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The Exotic Sounds of MARTIN DENNY 


Martin Denny’s music is becoming so famous it’s a little pointless for me to tell 
you how wonderful it is. If you’ve already heard it you know, and if you haven’t, stop 


reading this right now .. . put on the record and play it. 
Now after you've asked, ‘How long has this been going on . . . how did I miss it .. . 
has he recorded other stuff as terrific as this’ (he sure has) ... you have become a 


full fledged member of his fan club. Welcome brother, and continue reading. 

When you hit the road to “famesville” as Martin has, there’s one big cross you have 
to bear —the people who “knew you when’ The people who predicted a smash success 
on the first listen and haunt your life with reminders of how right they were... 
explanations of how you do it, how you thought of it and so on... . an “I Was There” 
road company with a cast of thousands. There really was a horde of these Waikiki 
prophets, and I was one of them. We all talk about Martin at the drop of a hat, so what 
do you want to know? 

Maybe you’ve wondered what-in-the-world kind of fellow is he to have cooked up 
these fantastic sounds. Maybe you have in mind a pale, aesthetic type who flutters his 
hands and uses mystic four-hundred-dollar words to describe what he is doing. Surprise 
. . . he’s a great big husky guy who looks like he could make bow knots out of iron bars. 
He is very shy, completely genuine and, first and foremost, a fine musician who plays 
piano like crazy. 

Like many other great talents, he’s not a talker but a doer. Having created a style and 
form of music that is unique and all his own, the next move was to surround himself with 
other musicians who “dug’’ what he was after and could play it. 

I’ve given up trying to figure out how Martin thinks up this fabulous music, and 
I’m not so sure he knows himself. It sounds and feels the same every time, yet it is always 
brand new ... fresh and exciting as if you’d never heard it before. And one last word 
from the Waikiki prophets: If you think this is good, hold your hats, there’s a lot more 


to come. — John Sturges 
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Movie director John Sturges is currently working at his Alma Mater, MGM, making a picture 
with Frank Sinatra and Gina Lollobrigida. His recent pictures include The Old Man and The Sea with 
Spencer Tracy, Gun Fight at the OK Corral with Burt Lancaster and Kirk Douglas, Bad Day at Black 
Rock with Spencer Tracy, and a suspense western starving Kirk Douglas and Anthony Quinn, Last Train 
From Gun Hill. 
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Performing Group on QUIET VILLAGE: Other albums available by Martin Denny — 
Martin Denny, Monaural Stereo 

Arranger-Composer Piano, Celeste Exotica LRP-3034 LST-7034 
August Colon Bongos, Congas, Bird Calls Exotica — Vol. IJ LRP-3077 LST-7006 
Julius Wechter Vibes, Marimbas, Percussion Forbidden Island ~=LRP-3081 LST-7001 
Harvey Ragsdale String Bass, Marimbula Primitiva LRP-3087 LST-7023 
Raymond Alexander Percussion Hypnotique LRP-3102 *LST-7102 
Jose Bethancourt Percussion Afro-Desia LRP-3111 LST-7111 
John Frigo String Bass “Available about August 1, 1959 


Available in Monaural—LRP 3122, and STEREO-LST 7122 


_LST 7122 


StTereO: 


This is a stereophonic, two-channel, non-compatible, long-playing record; to 
be reproduced with a stereo cartridge and needle only. Frequency response is 
from 20 cps to 20,000 cps. For hest results use the RIAA equalization curve. 




















SIDE ONE 

STRANGER IN PARADISE 

HAWAIIAN WAR CHANT 
CORONATION 
SAKE ROCK 


PARADISE FOUND 


‘ay 


FIRECRACKER 

: 

SIDE TWO i 
MARTINIQUE 1 

MY LITTLE GRASS SHACK 


IN KEALAKEKUA, HAWAII 
CHA CHA CHA 


TUNE FROM RANGOON 





HAPPY TALK 


PAGAN LOVE SONG 


LAURA 






Plus Martin Denny's Hit Recording of 
QUIET VILLAGE 


Producer: S!1 WARONKER 
Cover Design: PATE /FRANCIS & ASSOC. 
Color Photography: IWAN NAGY 
Cover Posed by: SANDY WARNER 
“the Exotica Girl’ 
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THE FUNK YOU SEE, IS THE FUNK YOU DO! - 
CAN'T HIDE LOVE | 
SOUTHSIDE . 
YOU CAN'T HAVE IT ALL 

SHORT TRIP TO SPACE 

BLUE TOO 

LOVE'S FINAL MOMENT 

TWIST OF THE WRIST 
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aes to the Bible 


WHERE? WHEN? WHY? 





A message by Dr. Jack Van Impe 


Pictured above are the 3500 persons who jammed the auditorium 
of the great Canton Baptist Temple, Canton, Ohio, to hear Dr. 
Jack Van |Impe deliver the message on this recording. It is estimated 
that over six million persons have heard this message in the cru- 
sades, and over radio and television networks. Thousands have 
made decisions for Christ as a result of hearing this prophetic 
message. 


JACK VAN IMPE CRUSADES 


WASHINGTON SQUARE PLAZA 





Dr. Jack Van Impe is called by many ‘‘a walking Bible’. He has 
memorized over 8,000 verses and builds every sermon upon 
the word of God. God has been leading the Van Impes into mass 
evangelism through a number of avenues. Over one million have 
been in crusade attendance in 1973. 


ROYAL OAK, MICHIGAN 48067 
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“SHAFT” 


the story of 2 black private eye 
testing his muscle i in 2 squeeze play 


Fe) Etalomnt-tai-leemanlele) 
30920 97S. N omer RICHARD 
ROUNDTREE siars in the iitle role: 
MOSES GUNN is the mob boss, GWENN 
MITCHELL plays Ellie, Shafi’s girlfriend: 
and CHRISTOPHER ST. JOH N bosses @ 
militant group who act as mercenaries 
for Shafi. GORDON PARKS direcied and 
JOEL FREEMAN produced the screen- 
play by ERNEST TIDYMAN and JOHN 
D. F. BLACK from the novel by 
ERNEST TIDYMAN 










Side One 

Theme From Shaft 
Bumpy’s Lament 
Walk From Regio’s 
Ellie’s Love Theme 
Shaft’s Cab Ride 


Side Two 

Cafe Regio’s 

=¥-Ta hele Laler- Wa iKelaal tare) 
Be Yourself 

A Friend’s Place 


2 / Side Three 

ee a Soulsville 
6a; A, . Pa 

“es No Name Bar 


Bumpy’s Blues 
Shaft Strikes Again 


Side Four 
Do Your Thing 
The End Theme 
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” MUSIC FROM THE FILM COURTESY MGM RECORD CORPORATION 


id . Enlerbfise Records, A Division of Stax R sords, Je, $8 North Avalon, ‘Memphis,\ USA*; 
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Music Composed & Produced by Isaac Hayes 
Horns & Strings Arranged by ? | 


_ ISeac Hayes & Johnny Allen 


except, Walk From Regio’s 
by Isaac Hayes & J. J. Jonnson 


’ Copyists: Onzie Horne. Mickey Gregory = 
Engineers: William Brown. Henry Bush. 
Bobby Manuel. Dave Purple ' = 


+ ' 
Edited by Dary! Williams i y 
Re-Mix Engineers: Ron Capone. Dave Purple 
Recorded at Stax Recording Siudios. 
Memphis, Tenn. 
Rhytnm Section by The Bar-Kays & 
The Movement: Isaac Hayes/Piano. 
Vibes, Organ, Electric Piano: 
Lester Snell/Eleciric Piano: 
James Alexander/Bass Guitar: ~ — 
Michael Toles/Leed & Rhythm Guitar: i 
Charles Pitis/Lead & Rhythm Guitar: 
Willie Hall/Drums, Tambourine: 
Gary Jones/Bongos & Congos: 
and The Memphis Sirings & Horns. 
Ronald Hudson/Bass Guiter 
and Sidney Kirk/Piano 
on Shafi’s Cab Riae. 
Spécial! itnanks to 
Lester Snell and Tom MclIniosh 
Cover Design: Tony Seiniger 
Art Direction: The Graffiteria 
Creative Direction: Larry Shaw 
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METRO-GOLDWYN-MAYER 
Presents 


Starring 


RICHARD 
ROUNDTREE 


Co-Starring 


— — = 


MOSES GUNN 


Screenplay by 


ERNEST TIDYMAN an 
JOHN D. F BLACK © 


"ISAAC HAY ES 
JOEL FREEMAN 


Owected by 


GORDON PARKS 


METROCOLOR 
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Oh Shit Look Out ‘Yours. Old Tractors Ins and Outs Paper Plates 
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North Touchet Road ye 


Take from the prairie take from the oats 
Sunsets of solitude enough for country folks 
This is life on North Touchet Road 


Fake ordinary buy @ pack of smokes 
Reveal the magnitude of sipping up the yoke 
This is life on North Touchet Road 


Cash my pennies at the PDQ 

Radio is playing familiar country tunes 

Shake the dust off tales about the mountain blue 
This is life on North Touchet Road 


Tom built the cabin Tom built the bridge 
I miss old Johnny when I climb the ridge 
This is life on North Touchet road 


Dream in the barn dream by the creek 
Feed hay to cattle no words to speak 
This is life on North Touchet road 


Dodging outlaws I’m trying to walk the line 
Drove Mom’s Cadillac I’m speeding one more time 
Shake the dust off tales about the mountain blue 
This is life on North Touchet Road 


Driving down the road 
Skip right down the dusty road 


401K *& 


He left his daddy at the age of seventeen 
Talking ‘bout »Boy I need some love" 

Outcome was sketchy and his actions were obscene 
Talking ‘bout nwwhew...that was close" 


Crazy joker you took my piggy bank 
Talking ‘bout »Boy you need some rules" 
Thought provoker you took my radio 

We bailed you out again 


Indecently he drove fancy limousines 

Talking ‘bout wWell see you guys later" 

With @ four leaf clover and his lucky pair of jeans 
Talking bout wBrr this beer is cold" 


Crazy joker you took my piggy bank 
Talking ‘bout »Boy you need some rules" 
Thought provoker you took my radio 

We bailed you out again 


What’s the latest now our common sense is gone 
Talking ‘bout wHey they’re too big to fail" 

We're crushing unions now we’re down the rabbit hole 
Talking ‘bout wHey can I spare some change?" 


Crazy joker you tonk my piggy bank 
Talking ‘bout »Boy you need some..." 
Thought provoker you took my radio 
We bailed you out again 


Killer 


So you’re holed up in your den 

You drank too much now we’re paying off the cops 
How can you fold and pretend 

Got your chemicals when the pressure drops 


Guess who’s gone again 

It’s been three years and I miss my friend 
The more we change the more you stay the same 
You never change 


Man it makes no sense 

You’re not here and you’re in the goddamn thing 
How did it you get so tense 

Pointing six shooters at shadows in the sink 


Guess who’s gone again 

It’s been three years and I miss my friend 
The more we change the more you stay the same 
You never change 


Have we outgrown ourselves 

We’re asking questions not from the horse’s mouth 
One day we’1l dust the shelves 

Hear the blend when the harmony pours out 


Guess who’s gone again 

It’s been three years and I miss my friend 
The more we change the more you stay the same 
You never change 


Photograph 


Calm as a June bug and she’s waitin’ in the river 
You see my pretty baby she’s @ coming this winter 
And she beat the odds so we took a photograph 


Singing in the garden like a happy little critter 
We’re calling up your Mimi cause we need a babysitter 
I’11 make her laugh and we’1]l take a photograph 


Never give up and never stay bitter 
You take after your mom so you’11 never be a quitter 
Go see the world and take a photograph 


I know that I could be better 

But I know that I’m not the worst 

I bet you’11 be a go getter 

I’m just hoping that you don’t curse 


Papa’s on the land sky covered in glitter 
And every single day our dream is getting bigger 
And we’11 chop some wood and we’11 take a photograph 


Your uncle’s driving fast so he’11 get there quicker 
And pops has gotta drive so he’s watching his liquor 
And he loves his girl so he takes €@ photograph 


I know that I could be better 
But I know that I’m not the worst 


I bet you'll be a go getter 
I’m just hoping that you don’t curse 





Oh Shit Look Out 


Pile up the memories 
Leave them on the hill 
Pack up all the greenery 
Stuff it to the gills 

I am leaving for the west 
I belong to the river 


And so the story goes once @ upon @ drill 
Don’t take my dreams away 

I’ve taken all my pills 

I am heaving from the chest 

I belong to the shiver 


She said nwe’re gone one day" 
I’11 kneel down and start to pray 
I’m looking for @ house 

Oh shit look out 

She s@id ndon’t piss it away” 
What have I lost today 

I’m looking for an ounce 

Oh shit look out 


Playing the make believe 

I think I’ve had my fill 
Return to yesterday 

My thoughts are with her still 
I am weaving from the crest 

I belong to the giver 


Eating from popsicles 

I can feel the chill 
Beneath the hidden wall 
Three miles from the mill 
I know I did my best 

I belong to the quiver 


She said wWe’re gone one day" 
I’11 kneel down and start to pray 
I’m looking for @ house 

Oh shit look out 

She said wDon’t piss it away” 
What have I lost today 

I’m looking for an ounce 

Oh shit look out 











Yours y& 


Take it or leave it just don’t let me go 
I once believed that I was the 

only one who could know 

How far you came since you hid behind 
Your own shield and I can’t let you hide 


IT don’t want to go 
Don’t want to go alone 


It’s been so long since I spent some time with you 
It doesn’t matter hearing you gets me through 

We planned ahead but you didn’t fit 

Don’t make @ choice that you might regret 


I don’t want to go 
Don’t want to go alone 


I can’t let you hide 


I don’t want to go 
Don’t want to go alone 


Old Tractors * 


Man here comes the winter 

And I barely feel the shiver 

Got @ plot right by the river and the trees 

Oh look here comes kitty and man the sky looks pretty 
Through the forest and the autumn breeze 


Me and déd drove past the creek 

Make sure the levees don’t got @ leak 
I can see the floorboards run aground 
Oh my god it took too much 

I see the smoke she’s had enough 

You should take the other way around 


Old river running down the pines 
Pickin’ up the pieces from another time 
Cold winters yeah they’re on the decline 


But today was a pretty good day 


Parents up it’s four am 

The critters in the vent again 
I thought that Tom set the trap 
Buried in the seat cushion 

The peanut butter missed again 
But it managed to take a crap 


The turkeys in the oven 

Thirteen’s a baker’s dozen 

And we’re headin’ to the wagon up the road 
I’m rolling in the tractor 

Singin’ happy ever after 

Can’t we go back for another load 


Old Tractors running down the line 
Pickin’ up the pieces of another time 
Cold winters yeah they’re on the decline 
But today was @ pretty good day 





Ins and Outs 


Take two breaths to figure out 
Thoughts conveyed in small amounts 
Calculate the ins and outs 

Fall from grace I’11 stick it out 
We take things as they come 

My eyes go numb 


Went downtown to figure out 
Just what debt is all about 
Fought my way without @a doubt 
Tell no lies outside my mouth 
We take things as they come 
My ears go numb 


They’re eating cake as the deadline mounts 
Saying wfuck the vote it never counts" 
It’s hot in here it’s time to bounce 

Like @ check from Newt’s campaign account 
We take things as they come 

My mouth goes numb 


What up dread I’11 take an ounce 

You heard the news it’s making rounds 
They’ re usin’ words I can’t pronounce 
Like wshucky ducky" I can’t recount 
We take things as they come 

My thoughts go numb 


* 


All songs written and produced by Christopher Masagatani 
All songs recorded and mixed by Mark Kaeder @ Falcon Studio — Portland, OR 
All songs mastered and cut by Adam Gonsalves @ Telegraph Mastering - Portland, OR 


Christopher Masagatani — Lead Vocals/Harmony Vocals/Rhythm Guitar/Ipu Heke/Ukulele 


Emma Humes — Violin & Vocals 

John Stewart — Drums 

Darren Moore — Upright Bass 

Chad Dahlstrom — Lead Guitar 

Paul Brainard - Slide Guitar/Steel Guitar/Banjo 
Aaron Kilbey — Harmony Vocals 

Kerianne Mokuau — Ipu 

(©) 2017 


Special thanks to: 





Tatom & Nahenahe Masagatani, Tom & Dianne Henrich, 
Jesse & Jona Masagatani, Frank & Ernesta Masagatani, Lei Collins, Tom Trotter, 
Ben Walleck, Jake Escher, Christine Kowalke, Jordan Kowalke, Ernie Cruz Jr. 
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Paper Plates 


I like the street when it rains 
For reasons I can’t explain 

I guess the lighting is right 

We should’ve stayed out all night 


Trying to recall the past 

The shutter speed was too fast 
Replay captures it all 

Punish me I’11 take the fall 


You wind me up you wind me down 

I admit that something ain’t right 

Took that sip of whiskey now I’m pickin’ fights 
I’11 be under your tree when lightning strikes again 


Rolling stones gather no moss 
That’s why I’m at a loss 

We were out like a flash 
Survived @ bit of whiplash 


You wind me up you wind me down 

And I admit that something ain’t right 

Took that sip of whiskey now I’m pickin’ fights 
I’11 be under your tree when lightning strikes again 


I’ve just got three things to say 
I guess god made us this way 
Developed time after time 

Pixels exposing the grime 








AW 
Gone “| 





























THE 








= 
© 
amet ee . x =~ ~ 
= =A 7 x 
a i — s 
aS t Hi € te 
a 
“ey 








= 





side 1 
the heat 
hass is da place 


Side 2 7" 
like a rok: chairman's remix : 
_ music, 


aes ie | | nn) LONDON, ENGLAND 


t 





ia iis . i : i } oy 
| ‘. 


Columbia. ‘~ 


cs  KStereom , , j o wees. “ 
C 30137 y va: ' . 


4 O 











Friends 





What You Will \ 
, Roll Me, Daddy 
Alone Too Long To Be Lonely 
Mp i 1 A Week Away 
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é. I held the soft feather 
hat mirrored all my tears, 
} feared for the life of our drean. 
asked of the dove 
it floated above 
Korb sla GF hae} ao (od 





he dove sang a song 

san angel would sing 

d\ spoke of where to begin. 

u're just a man ~ . 

the best. that you can, at 

is in peace and leave what eer been. 
give | part of me so that all can see, 

father's a symbol of a dream. 














' One white feather. be Ed 
A symbol of hope ; fs 
and a part of a dream. 
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ROLL ME, DADDY 

M. Collings 
ONG TO BE LONE 
ollings/R. White. 
; JA WEEK AWAY 


D. Greer . 


SIDE II 
MEANTIME 
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PROMISED LAND 
M. Collings 


THE BIBLE WAY MISSION BAND 4 
5 + Collings/R. White/S. Woodaré -. 


ee THE FIFTH STONE 
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NO TIME eae SORROW | 
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"Alone Too Long to Be lonely" 
by Pam W odard 
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TECHNICAL DATA 


In the making of this recording our sound engineers 
used an Ampex Tape Recorder, Model 350, in conjunc- 
tion with Telefunken and Altec microphones. The master- 
ing was effected by the use of a Scully Automatic 
Recording Lathe with Grampion feedback cutter heads. 
Compression and limiter amplifier with adjustable re- 
turn time accounts for achieving extraordinary high 
level and undistorted reproduction. 


IMPORTANT 


This “Complete Audible Range’ long-playing record 
may be played on any equipment designed for 33-1/3 
r.p.m. microgroove recordings. 


This record can be played on stereophonic equipment. 
The monaural sound thus obtained through the utiliza- 
tion of multiple channels will immeasurably add to your 
listening pleasure. 





Low Frequency Range .16 CPS 
High Frequency Range 
Crossover 


Rolloff . 


PALACE 


"13 Db at 10 Ke. 





SEABREEZE CHA CHA 
JUNGLE CHA CHA 
LUCKY MAMBO 

EL CHOCLO—TANGO 
JOSEFINA—MERENGUE 


GLOW WORM CHA CHA 
RACE TRACK CHA CHA 
ADIOS MUCHACHOS—TANGO 
ISLA VERDE—CHA CHA 
CHA CHA ROMANTICO 


GOOD LUCK—CHA CHA 


HAPPY GO LUCKY—MERENGUE 


LATIN DANCE PARTY 


Here’s an exciting potpourri of some of the most 
popular dance music which has come this way 
from Latin America. 

It features a tantalizing variety of dances in- 
cluding the classical mambo and the latest rage 
—the cha cha. 

Since the twenties more and more Latin Amer- 
ican music has been adopted by United States 
dance fans, and today it is riding on a new wave 
of popularity in this country. This wide accept- 
ance of the Latin American rhythms has led to 
the importation of many dance orchestras and 
dance bands from Latin America, and the forma- 
tion of many in this country. We have more of 
this exciting music in the movies, on the radio, 
on TV shows, and even in many “commercials’’. 


LET'S CHA-CHA-CHA 
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LATIN ALL STAR DANCE BANDS 


One of the reasons for this increasing popu- 
larity is the exhilarating quality of the rhythms, 
and the instruments used in the orchestration. 
These rhythms are derived from many rich 
sources: African, Moorish, Spanish and Indian. 
They provide a rhythmic syncopation which is 
unique. The historical influence of elements of 
African culture on the Moors, then of the Moors 
on Spain, and eventually of the Spanish culture 
and music on Latin America after Spanish ex- 
peditionary forces had conquered many of the 
Latin American Societies, shows how some musi- 
cal forms have travelled from country to coun- 
try, and have shaped the music of countries thou- 
sands of miles away. 

This music also shows the stamp of old Indian 


"ROMANTIC ORGAN MOODS 
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music of Central and South America on modern 
Latin American music. It was a primitive music, 
played on native instruments, in a different scale 
than the one we know. This primitive music was 
gradually blended over the years with other 
forms which came over from Spain, and the 
native music of the Caribbean, to produce some 
of the dance forms which are recorded here. 

It is this variety of origin, exotic background, 
and pulsating rhythms that have endeared this 
music to millions of dance fans. 

This recording by Latin All-Star Dance Bands 
brings to you an exciting collection of Latin 
American rhythms, in all their authentic flavor. 
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STEREO SAMPLER 
David Rose, Dennis Day and 
many outstanding artists. 
ROMEO AND JULIET OVERTURE 
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Viennese Symphonic Orchestra 


HARMONICA MOODS 
Johnny Cadente Orchestra 
TCHAIKOVSKY PIANO CONCERTO No. 1 
Manfred van Cleef, Pianist 
Austrian Symphony Orchestra 


VIENNESE WALTZES 
Fontanna and his Orchestra 
TCHAIKOVSKY PATHETIQUE SYMPHONY 
Austrian Symphony Orchestra 
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Jose Madeira Orchestra 


OKLAHOMA (Vocal Highlights) 

SOUTH PACIFIC (Vocal Highlights) 
Don Raleigh Orchestra 

18)2 FESTIVAL OVERTURE 

SWAN LAKE SUITE, Op. 20 
International Symphony Orchestra 

GIGI (Vocal Highlights) 

MUSIC MAN (Vocal Highlights) 
Jacques Darieux and his Orchestra 

PEER GYNT SUITE No. 2 

LISZT PIANO CONCERTO No. 1 


Viennese Symphonic Orchestra 


Pierre Andre at the Organ 


HONKY TONKIN’ 
Eddie ‘‘Piano"' Miller 


RENDEZVOUS IN PARIS 
Fontanna and his Orchestra 
HAWAIIAN ROMANCE 
The Island Serenaders 
MEMORIES ARE MADE OF THESE 
David Rose and his Orchestra 
BROADWAY HITS 


Jacques Darieux Orchestra 


DANCE PARTY 


A selection of all time dance favorites 


The Polkateers 


DANCE TANGOS 
Rafael Vargas and his Orchestra 


SHOW TIME 
Don Raleigh and his Orchestra 


TRIBUTE TO GLENN MILLER 
Don Raleigh and his Orchestra 
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Tom Mulligan and his Orchestra 


COCKTAILS FOR TWO 


Jacques Darieux and his Orchestra 
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Hoodoo Man Blues- Junior Wells’ Chicago Blues Band 





The release of this album marks Delmark’s tenth year of 
blues recording. Previous albums have presented the music 
of bluesmen who learned and practiced their art in the 1920's, 
1930's, and 1940's, but who now perform primarily for white 
audiences in folk clubs, college concerts, and European tours. 
This album presents the blues of today — a music that con- 
tinues the tradition of Blind Lemon and Charlie Patton as 
well as relatively modern bluesman such as Muddy Waters, 
Howlin’ Wolf, and Little Walter, and contemporary influences 
such as B. B. King and James Brown. Like jazz, the blues 
have their traditions, but undergo constant change as new 
emotional needs arise for both singer and audience. However, 
lyric and metody, subject matter and emotional content link 
the present with the past and future. 


Chicago has been the major blues recording center since 
the early 1920’s, when literally hundreds of blue-singers and 
instrumentalists were brought in for recording sessions for 
the revered vintage labels: Okeh, Vocallion, and Paramount. 
Thus the ghetto has been the breeding ground for the ex- 
change of ideas and the formulation of new styles. By the 
mid-30's the electric guitar came into use. The electric bass 
appeared in the late 40’s and early 50's, to be followed in a 
few years by the electric piano. 


Junior Wells usually accompanies himself by blowing, 
spitting, choking a harmonica into an inexpensive, hand-held 
public-address microphone. His style is based on_ first-hand 
knowledge of the entire preceeding generation of harp-blow- 
ers: Little Walter, Sonny Boy Williamson, Big Walter Horton, 
etc. yet his style is a blend rather than a college or a patch 
quilt. 


Amos Wells, Jr. was born in John Gaston Hospital in 
Memphis, Tenn., December 9, 1934. His parents farmed near 
Marion, Arkansas. The Memphis area was a good place to 
hear the blues during Wells’ youth. Howlin’ Wolf, B. B. King, 
Little Buddy Doyle, Big Walter and others were there. Little 
Junior Parker lived across the street from Junior and gave 
him some early lessons after Wells’ parents separated. A wild 
and rebellious Junior Wells followed his mother to Chicago 
in 1946. He had already discovered that music would be the 
most important thing in his life. 


“IT went to this pawnshop downtown and the man had a 
harmonica priced at $2.00. I got a job on a soda truck... 
played hookey from school . . . worked all week and on 
Saturday the man gave me a dollar and a half. A dollar 
and a half! For a whole week of work. I went to the 
pawnshop and the man said the price was two dollars. I 
told him I had to have that harp. He walked away from 
the counter — left the harp there. So I laid my dollar- 
and-a-half on the counter and picked up the harp. When 
my trial came up, the judge asked me why I did it. I told 
him I had to have that harp. The judge asked me to play 
it and when I did he gave the man the 50c and hollered 
“Case dismissed!” 


This happened in 1948, the year that Junior snuck into 
the C&T Lounge at 22nd and Prairie where Tampa Red 
and Johnny Jones were working. 


“Tampa was worried because I was too young but 
Johnny said ‘Go ahead and let him play’ so I did. The 
Owner put me out so I played in front of the place with 
my amplifier. The cop on the beat said I better get inside 
the tavern and play.” 


JUNIOR WELLS, Harmonica/Vocals 
Friendly Chap, Guitar 
Jack Myers, Bass 
Billy Warren, Drums 


SIDE A 


SNATCH IT BACK AND HOLD IT (2:53) 
SHIPS ON THE OCEAN (4:07) 

GOOD MORNING SCHOOLGIRL (3:50) 
HOUND DOG (2:12) 

IN THE WEE WEE HOURS (3:42) 

HEY LAWDY MAMA (3:10) 


SIDE B 


HOODOO MAN BLUES (2:49) 

EARLY IN THE MORNING (4:44) 
WE'RE READY (3:33) 

YOU DON'T LOVE ME, BABY (2:58) 
CHITLIN CON CARNE (2:12) 
YONDER WALL (4:10) 


Other Delmark albums of interest to blues fans: 


Sleepy John Estes (DL-603, 605, 608, 611, 613) 
Speckled Red—Dirty Dozens (DL-601) 

Big Joe Williams—(DL-602, 604, 609, 606) 

J. D. Short—(DL-609) 

Curtis Jones—Lonesome Bedroom (DL-605) 
Yank Rachell—Tenn. Jug-Busters (DL-606) 
Roosevelt Sykes—(DL-607) 

Little Brother Montgomery—(0L-610) 


Album Production and Supervision/Robert G. Koester 
Recording/Stu Black, Sound Studios 
Cover Design/?. Jastrzebski 
Photo/RGK 
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The youngster won quick, if begrudging, acceptance on the 
blues scene where talent is harshly judged but where “anyone 
can sit in — one time.” Junior was welcomed back and was 
soon working with Tampa, Jones, Big Maceo, and Sunnyland 
Slim whenever he could get inside. 


When his sister was dating a policeman a year or two later, 
Junior inveigled the couple to take him to Sam Evans’ Ebony 
Lounge on Chicago Avenue where Muddy Waters’ great band 
featured Little Walter and singer-guitarist Jimmy Rogers. 


“I went up to Muddy and told him I played harp. He 
asked me could I play time. Muddy said he'd let me try. 
Little Walter said: ‘That little shrimp’. They stood me on 
a coke box to reach the mike and I made $45.00 in tips. 
Walter asked me if I ever played sax before.” 


(Today Little Walter and the “little shrimp” are close 
friends — as anyone regularly attending the Blue Monday 
sessions at Theresa’s at 48th and Indiana can testify.) 


When Little Walter left Muddy to capitalize on Juke, Junior 
Wells was already being featured as an added attraction on 
some of Muddy’s jobs so it was only natural for him to take 
Walter’s place. During this time he made his first recordings 
for the States label but his career was interrupted by¢the draft 
board so one of the sessions was recorded while Junior was 
AWOL. (Those old 78’s feature Muddy, Elmore James, Fred 
Below and Louis Myers and are valuable collector's items 
today.) 


Junior married Zearline McBeck when he returned from 
the army in 1955, began his family, and tried to re-establish 
himself on the music scene. Willie Dixon introduced him to 
Mel London, for whom Junior recorded some of his best- 
selling sides on the Chief and Profile labels, including Messin’ 
With The Kid, Come On In This House, and Little By Little. 


Last year (1965), the Junior Wells band did a two-week stint 
at Big John’s, an Old Town nightclub where the blues are 
enthusiastically welcomed by whites who have only begun to 
discover the many inexpensive wonders of South and West 
side blues clubs. An appearance at the Swarthmore College 
Folk Festival followed and the incomparable team of Buddy 
Guy and Junior Wells will move into Big John’s when Guy 
returns from Europe. 


_ Music is Junior Wells’ life, and the blues are his music. 
Listen to him on a typical night, good-naturedly jiving his 
audience: 


“IT don’t care who you all came down to listen to. I’m 
gonna play the blues, just the dirty old blues, and if you 
don’t like ‘em, you better get on out of here.” 


We feel similarly about this record, if you do like the blues, 
we think you'll like this LP. 


I wish to thank Don Kent and Blues Unlimited ($2.50 or 12 shillings 
per year from 38a Sackville Rd., Behill-on-Sea, Sussex), the hippest blues 
publication, for use of Don's article as a starting point for the above 
notes, 


Few other LP’s document modern blues. We recommend: Modern 


Chicago Blues (Testament), Best of Muddy and Muddy at Newport plus 
all the Howlin’ Wolf and Sonny Boy Williamson LP's on Chess. If you 
ean find the Crown albums by Elmore James and Wolf, pick them up 
But no recording can equal a trip to a blues club because the audience 
is an indispensible part of any blues listening experience 


—Bob Koester 
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PETE SEEGER Questions And Answers 


On November 12, 1967, Pete Seeger was the speaker at 
Ford Hall Forum, Boston Mass. Ford Hall Forum has 
for sixty years presented speakers, talking on signifi- 
cant topical issues of the day. 


The topic of Pete Seeger's program is music and social 
justice. Pete Seeger was born in N, Y.; his parents 
were professional musicians. His uncle interestingly 
enough as we learn from the Forum, was Allan Seeger, 
who wrote the well-known poem "I have a Rendevous 
with Death, '' just before he was killed during the first 
World War. Pete Seeger quit Harvard after several 
unsuccessful tries at Art and Journalism, but in 1935 

he was introduced to folk music by his father. He spent 
a year listening to the recordings of American folk songs 
in the Library of Congress, and by 1940 was appearing 
on radio networks with Woody Guthrie, Leadbelly, Alan 
Lomax and others. He was black listed by commercial 
broadcasting from 1950-1967, but he has appeared on 
television in foreign lands including Australia, Denmark 
and the U.S.S.R. as well as Israel, and he has performed 
on many college and university campuses. 


Forum President Reuben Lurie gave Pete the following 
introduction: 


Mr. Lloyd Garrison the great abolitionist, I want to read 
you what he said. What he said was this. ''These were 
days of great danger''. I am in earnest, I will not 
equivocate, I will not excuse, I will not retreat a single 
inch, and I will be heard. This I believe is the heroism 
of Mr. Seeger. I present him with pleasure. 


THE RECORD SIDE I 


You probably realize that people disagree violently on 
their opinions of what social justice is, and they also 
disagree violently on their opinions of what music is. 
Tonight, I, like any musician, am highly prejudiced, 
and probably like any person who thinks about the con- 
dition of the human race, I'm also highly prejudiced. 
And with those grains of salt you can use with anything 
I say, then, I'll go ahead and make a batch of prejudiced 
statements. Whenever people feel strongly moved about 
anything there's a tendency for them to sit down and 
write poetry about it or sometime burst into song. And 
that's why we have love songs; we have religious songs; 
we've got war songs, songs about babies, home, there's 
class war songs. But tonight we're particularly look- 
ing at the angle in songs...well, it'll come out. Let me 
sing you fragments of several different songs. One that 
might've been... was known by probably every single 
Bostonian a few centuries ago, and they called it Old 
Hundred. 

"All people that on earth do dwell, sing to the 

Lord with cheerful voice." 

And this was not just a religious song; it was a song of 
people who had a very social outlook. They believed 
that they were going to set up a new social order. Un- 
fortunately, their opinion of what ''all people" consisted 
of was a little narrow I think, You remember what Mark 
Twain said, "The Pilgrims first landed on their knees to 
thank the Lord, then they landed on the Indians.'' Here's 
another song: 

"Some do think it a misfortune to be christened 

Pat or Dan 
But to me it is an honor to be born an Irish man," 


It was 100 years ago that that was a popular song in many 
a Boston bar. It was a song protesting the signs which 
were up at many a factory gate saying: ''No Irish need 
apply." 

Here's a song put together maybe 30 years ago, I learned 
it from the man who wrote it. He was a great blues 
singer. He's dead now. But, he came down to sing at a 


Hootenany in N.Y. in 1946. And as he said goodbye he 
said, ''Pete I sure had a lot of fun, I wish I could sing 
for you all the time, but I got to earn a living."' he said, 
"I'm gonna send you a song.'' And a week later, well... 
he had gone into one of these booths where it said, 
"record your voice - 25¢,'' And I received this little 
record. It said, ''Pete, I can't sing this in the kind of 
places I work at, but maybe you can." Although I can't 
really play blues.. wish I could but I can't...I will sing 
you Big Bill's song, or a little of it. 


"Now listen to this song I'm singing brother, you 
know it's true. 

If you're black and got to work for a living, this 
is what they'll do. 

Well if your white, your alright, 

But if your brown, stick around, 

And if your black, oh brother, get back, get back, 
get back...." 


It's an old, old tradition. My guess is it's as old as the 
human race has been talking or singing. There was a 
book once, Upton Sinclaire I think edited it, called The 
Cry for Justice. He had poems in there of Egyptian _ 
peasants 5, 000 years ago complaining that the taxes were 
too high and there was no justice in the world. In every 
country there was a tradition for poets not just to make 
up lyrics about eternal verities, but to make up highly 
pointed lyrics about highly contemporary verities. In 
Arabia, there was a saying that when the King put a poet 
on his payroll, it was cutting off the tongue of the poet. 
I've often thought ot that, when the problem comes up of 
what you do if you get offered a good job on television. 

I have been told that this next song from Germany also 
originated in the peasant war. There's some disagree- 
ment about that, but it's very possible that it could have. 


"Die Gedanken sind Frei. (German) 
My thoughts freely flower. 

Die Gedanken sind Frei. 

My thoughts give me power. 

No scholar can map them. 

No hunter can trap them. 

No man can deny, 

Die Gedanken sind Frei." 


Thoughts are free. This is a very accurate translation 
incidentally, by Arthur Kevess. The original line says 


"Es bleibet dabei, die Gedanken sind Frei. 

I think as I please, my thoughts give me pleasure. 

My conscience decrees this right I must treasure, 

My thoughts will not cater, to duke or dictator. 

No man can deny, 

Die Gedanken sind Frei..." 
Now, as I said earlier, people can have very different 
ideas of what social justice consists of. Today if one 
was in either Egypt or Israel one could find songs passion- 
ately convinced that they have 100% of the right as far 
as social justicé went. You could probably find the same 
opposing viewpoints in our own history. Thing is we don't 
know about them. I've often regretted that I've never been 
able to find out any of the songs, never been able to learn 
... it's something you have to study all of your life to 
really learn well...to learn some American Indian songs. 
Because here was a people that fought, and fought hard, 
but they were hopelessly outnumbered and out techniqued. 
So the only songs we know about the Indian wars present 
the European side. But it is a fact that in the year 1634, 
The Mass, colony said outright in black and white print, 
that they must exterminate the Piquad race, And every 
squaw and every child as well as every adult male was 
exterminated, several thousand of them. I don't have any 
song from that period, 1725 is the nearest I can get. A 
very popular song in New England in 1725; 





"A worthy Captain Lovewell, I propose now to sing 
how valiantly he served his country and his king, 

He and his valiant soldiers did range the woods 
full wide, and hardships they endured to quell 
the Indians! pride..." 


Benjamin Franklin said, "Savages we call them because 
their ways are different than ours. '’ Iam afraid he was 
in the minority of the country in his opinion. 


There's songs like this all through our history you know. 
Like this Captain Lovewell. Some of them are more 
generous. The song I've often sung about - the 1870's 

I guess - or 1860's. 


"T'll sing you a song though it may be a sad one, 
of trials and troubles and where it first begun 

I left my dear family, my friends and my home, 

To cross the wide mountains, and deserts to 
roam..." 


It tells how they went out to Nebraska; started travelling. .. 


It's a better song. I'll tell you why. It's more objective. 
Of the thousands of songs that are made up, get made up 
every vear, every day I guess, most of them - 999 out of 
1, 000-get forgotten. The few that get remembered, 
usually are because they have some little germ of uni- 
versal objectivity in them. 


But we've had songs written by the conquering White race 
all across our country. We got the famous ballad about 
Hell in Texas. Oh it is a very funny song - how the devil 
created Texas, how he put the cactus there and then when 
he finished it he said, ''This beats Hell.'' Then the last 
verse says, "Just dine with a greaser and then you will 
shout; I've Hell on the inside as well as the out."’ And of 
course, you know - if you don't you should - that the word 
"Greaser" was a contemptuous term used by the white 
people of the Southwest for the Mexican-Americans. 


There were songs extolling the Irish Railroad workers 
that built the railroad to California, and some of them 
were sung at the big California celebration as soon as 
the railroad was finished. But the 10's of thousands of 
Chinese laborers who built half of the railroad were not 
invited even to the celebration. None of their songs 
appear. They were "'Coolies", they were ''Chinks". 
There's Klu Klux Klan songs today you know. A lot of 
youl may have heard some of the freedom songs from the 
Nezro liberation movement, but they're Klu Klux Klan 
songs also. Did you ever hear this song? This was 
1898, sung by American soldiers in the Phillipines. 


‘Damn, Damn, Damn, the Phillipino, Cross-eyed, 
Cocky-acked ...." 


And I hope that any Phillipino people listening will 
pardon me. Just trying to get at the historical situation. 
And yet, the same people who maybe have been blind in 
one way, fought very hard for democracy in another way 
perhaps. 


"Let law and order be the state with freedom 
and protection. 

Let's all stand by the ballot box for fair and 
free election.” 


In the year of 1800, it was one of the campaign songs 
around Tom Jefferson's day. 


And they really were fighting hard. Because in those 
days it was customary for only men of property to be 
allowed to vote; and there was a big battle on for working 
men and people who did not own land to also be allowed to 
vote. Of course, they hadn't gotten so far as to think that 
women also might have the right to vote. They hadn't 
gotten so far as to think that perhaps people with dark 
skins might have a right to vote. Nevertheless, that was 
a widely sung song. They had thousands of them, You go 
through the history books, you can find literally thousands 
of songs like that. Most of them are poor songs. They 
are editorials in rhyme, 125 years ago I think exactly, 
they had one of the first Abolitionists' conventions here in 
Boston, and a group of New Hampshire farm people that 
loved to sing, came and made up a song. 


"Oh the Carr Emancipation rides majestic 
through our nation. 
Bearing on its wheels the story, liberty 
the nations glory. 
Roll it along, through the nation..." 


I'm sorry, that was the year 1844. The reason is that the 
melody was swiped from a pop tune of the day, ''Old Dan 
Tucker", and we put new words to it. 


"Men of various predilections, frightened run 
in all directions, 
Lawyers, editors, physicians, merchants, 
priests and politicians, 
Roll it along..." 


The 1840's was also the birth of the women's suffrage 
movement. They had songs that ... as I say, most of 
these songs get very wordy. They're not really good for 
singing, and you can dig them out of the libtary if you 
want. Temperance songs, my gosh they had thousands 
of them. 

"Cold water, cold water for me..." 
Warming up to my subject ... In the 1880's there was 
ferment in the cities and ferment in the countryside. They 
called it Farmers Alliance." 


"Oh the farmer comes to town with his wagon 
down, 
But the farmer is the man who feeds them all..." 


Can't remember the verses of this; it was one of the "eight 
hour day" songs. In the 1880's the labor movement was 
just getting rolling. The demand, that eight hours be the 
standard hours of work, six day week of course. 


"Eight hours we'll have for labor 
Eight hours we'll have for play..." 


But as I say, too doggone wordy ... I call them editorials 
in rhyme. 


"T once was a tool of oppression, as greenasa 
sucker could be, 

And Wall Street and the old party bosses teamed 
up on a hayseed like me..." 


That tune, maybe some of you recognize, is one of the 
really great Irish melodies. It's been known in 10, 000 
versions. 


Actually, the tradition of making up songs about events of 
the day was strongly reinforced by the Irish people com- 
ing here, because they've been used to it for centuries, 
making up songs as part of the Irish national struggle. 
Not that the English didn't have political ballads too. 


"Robin the Bobin, the big belly Ben, 
ate more meat than three score men. 
Swallowed the church, swallowed the steeple, 
swallowed the priest, and all of the people." 


Still his belly wasn't full. Anybody ever remember see- 
ing the portrait of King Henry VIII with his big pot belly? 
You know who that nursery rhyme was directed at. It 
was the popular thing in the 16th century and 17th too, to 
make up political barbs in double-talk. Robin the Bobin, 
you know he was taking over the Church of England, he 
wanted all that loot for himself. 


"Robin the Bobin, the big bellied Ben, ..." 


But the Irish really had some of the greatest of these - 
"topical songs" I tended to call then, because they're on 
topics of the day. And as I say, some of them were so 
great that they lasted far down into the generations. 


"Mrs. McGrath the Sargeant said, would you 
like to make a soldier out of your son Ted..." 


Hey, you know what; I've been hollering my head off all 
by myself. Will you help me out on that chorus? It's 
a silly thing. The Irish really loved it. You put in a lot 
of "toori fa tha din kadidle"' types. 


"Wid your toori oori oori a?" I didn't hear you; 
try it again. 


Now after every chorus, you help me out... 


(The song continues, about Mrs. McGrath's son becom- 
ing a soldier and losing his legs ina war. The song 
contains the lines: 


"I'd rather have my son as he used to be, 
Than the King of France and his whole navy."’) 


SIDE I 


I'm skipping very lightly through our history. Come up 
to the days of the Wobblies - called them the "I Won't 
Works" - IWW, International Workers of the World. 
They once had about 300, 000 enthusiastic members in 
days just before and just after World War I, and to every 
man they signed up they not only gave them a little mem- 
bership card, but they gave them a little red book full of 
songs. On the outside it said ''To Fan the Flames of 
Discontent. '' And one of the Wobblies who made up the 
song which today the most respectable labor people still 
| sing. 


"Solidarity forever, solidarity forever, solidarity 
forever, for the Union makes us strong." 


Let me sing a little bit more from the Irish tradition, 
because so many people today forget exactly how strong 

| was the contempt for the Irish a hundred years ago. They 
called them dirty; they called them ignorant; they called 
them Pappists; and it came into many a song. 


"We got a pig in the parlor; we got a pig 
in the parlor, 
we got a pig in the parlor; and he is Irish too." 
There's a famous fiddle tune called the Pigtown Fling: 
Even the Irish washerwoman used to have verses like 


"Did you ever go into an Irishman's shanty where 
water was scarce and whisky was plenty." 


And to the Irish people listening, let me pardon, please 
let me pardon - pardon me for singing these kind of 
songs; but I want to get the historical record out. 





I'm glad to say that in a 100 years this situation has of 
course been changed. The Irish power did something. 


Their most famous song writer, Joe Hill, was accused of 
| murder and shot in Utah, in 1916. His songs kept on 
going. 


‘You will eat by and by, in that glorious land 
above the sky. 

Work and pray. Live on hay. You'll get pie in 
the sky, by and by." 


To people who know the original song I should again beg 
your pardon, because this probably is offensive. The 
original hymn was called "In the Sweet By and By."’ The 
church in those days was very antagonistic to the organ- 
ized working people. Not always, but sometimes, they'd 
be preaching over here saying, 'Don't pay any attention 
to those wild Wobblies, come to Jesus.'' And while they 

| were singing ''In the Sweet By and By"', the Wobblies 
would have their own soapbox and they'd be singing their 
own words. 


"Long haired preachers come out every night, 
try to tell you what's wrong and what's right. 
But when asked about something to eat, they 
will answer with voices so sweet... 


They put new words to the famous hymn, ''Take it to the 
Lord in Prayer." 


"Are you poor forlorn and hungry? Are there 
lots of things you lack, (can't remember the 
line here) 

Dump the bosses off your back, "' 


Coming up through the 1930's, an interesting thing hap- 
pened. The Labor Movement again took a lot of melo- 
dies from the gospel church. But their words were not 
anti-church, they simply emphasized a militancy that had 
long been there ... but they emphasized it. And so it 


was that in the 1930's you could find not one, not two, 
but dozens of songs made up to hymn tunes. Instead of 
"Roll the Chariot On,"' it became: 


"We're gonna roll, we're gonna roll, we're 
gonna roll the Union on."... 


Instead of: ''That old Ship of Zion, What is that I see 
coming, coming, it’s the old Ship of Zion, Zion, Zion." 
Its: ''That Union train's a coming, coming, coming. It 
saved many a thousand." It was actually the same song, 
but it was now a Union song instead of a Protestant 
Christian song. 


The most famous one of all - I don't know who made it 
up, but it was undoubtedly made up by Negro union men- 
bers in the South - instead of: ‘Jesus is my captain, I 
will not be moved, "' they changed that "I''to "we." A 
very important change. 
"We shall not, we shall not be moved, 
Just like a tree that’s planted by the waters, 
We shall not be moved." 


The same change was made - instead of the old hymn, 
"T Will Overcome,"' it became, 'We Will Overcome," 


And now in the last few minutes of the first half of this 
evening's program, I'll get down to the nitty gritty as 
they say. Because the fundamental problem as you know 
and I know in the United States right now, and in many 
parts of the world, is: are the light skinned people of the 
world going to treat the dark skinned people of the world 
as human beings, or something less than humand beings. 
And so the next 15 minutes will be circling around this 
question which I call the White problem. 

The interesting thing is that when it comes to songs, the 
element of protest is often so subtly and artistically 
inter-worked within the song that it's not apparent to the 
average White listener. The folklorist John Greenway, 
wrote a whole book called American Folksongs of 
Protest. When it came to songs of the Negro people, he 
said, "It's funny that the Negro people don't really have 
any protest songs.'' He really made this statement. 
And the reason was, that he couldn't find any songs like 
the Irish songs I've sung you, or like the union songs. 
And when he came along to a song in a book that said: 





"Did my Lord deliver Daniel, deliver Daniel, 
deliver Daniel, 

Did my Lord deliver Daniel, then why not 
every man." 


He just turned the page and said, ‘Well of course that's 
not really a protest song."' I think it's now generally 
recognized though that the Negro people in the South 
seized upon the Bible, the Old Testament especially, 
with the story of Moses. Maybe the slave owner of 
course, he gave them the Bible and said, ''Now read 
this where it says obey thy master."' But then he 
walked back and he left the Bible, and they turned over 
the page and they read "Moses freed the slaves." 

"Oh Mary, don't you weep don't you mourn, 

Pharoah's army got drowned. 

Oh Mary don't you weep." 


Hey you know what? This is too good a song not to sing 
all the way through. Sing it with me. 


Now we need a little harmony. This kind of song is not 
a song unless you have a little harmony. You wouldn't 
want to play tennis just with one person, and you can't 
sing this song with just one melody either. 

"Oh Mary, don't you weep, A 
How about a few basses? 


"Oh Mary, don't you weep don't you mourn 


The Pharoah's army got drowned, "' 


Basses you were the rock foundation of this glorious, 
glorious edifice. Don't collapse or we'll all fall on top 


of you. Try that again, low women as well as low men. 
"Oh Mary, don't you weep, don't you mourn, ..." 
Now it's every man and woman for theirself. If you hear 
too many people singing low, you sing high, and if too 
many people sing high, you sing low, and some people 
slither in between, have a good time on the melody. 
"Oh Mary, don't you weep don't you mourn ..." 
Oh sing it again. 
Here's the greatest verse of all. You know this really is 
the greatest verse in all American folklore - I think the 
greatest verse in the world maybe. Just me, that's my 
own prejudiced opinion. ‘Cause this verse might 've 
been written by some - written I say - invented by some 
illiterate person 100 years ago - 120. But this person 
made up a verse for the whole poor damn human race, 
and they're still trying to learn to live together. 


"God gave Noah the rainbow sign, no 
more water, but fire next time. 
Pharoah's army got drowned, 
Oh Mary don't you weep." 


I've sung that song before the most varied audiences in 
a dozen, two dozen countries of the world, and I really 
do believe that that verse is the greatest. ''God gave 
Noah the rainbow sign, no more water but fire next 
time."' It keeps coming up again and again, and the 
whole question of peace is interwoven with the whole 
question of freedom. I'll give you some of my own 
prejudiced opinions on the subject. But let me be 
frank and say that I don't know all the answers. 


I've sung often a little ditty written by a young Canadian, 
and, 


"Last night I had the strangest dream, 
I never dreamed before, 
I dreamed the world had all agreed, 
to put an end to war..." 


Ed McCurdy, Folkways Music Inc. 


I really do believe that the people of this country, just as 
much as you and I, and the whole world, most of the 
world, would like to see peace. People also want to see 
a little more justice, it is no doubt. 


Do you know that 2 hundred million people in India get 
paid between 4-1/2¢ and 5¢ a day. I know that because 
there was an argument in the Indian Parliament when I 
was there four years ago as to whether it was 4-1/2¢ 

or 5¢. The people in the cities can make more money. 
A good carpenter can earn as much as 75¢ a day in 
Calcutta. But in the countryside, you just barely stay 
alive on a handful of rice, and you're only half alive. 
You can go through that country and see millions of 
people whose legs are no thicker than my wrist, because 
they've lived their entire life on the 5¢ a day. Well we 
could say "Isn't that terrible," but to a person who has 
lived that and sees us throw away food and waste things, 
and spend billions of dollars trying to go to the moon, 
and tens of billions of dollars trying to conquer Vietnam, 
they don't say, "Isn't that too bad."' People are starting 
to grab bricks and throwing them, and other things they 
want to throw. We say: we want peace. Give us 
Justice; you'll get peace. 


I think peace will come, myself, when we recognize 

that crimes have been committed. The most modern 
methods of penal institutions and jurisprudence, I think 
agree, that the purpose of putting a man in jail if there 
1s any purpose, is to try and see that he doesn't go 
around robbing, raping, murdering anymore. And if a 
moan truly is not - is gonna stop his robbing, murdering, 
and raping, usually the way is open for a parole, And 
this is true not only in our country, but many other 
countries. If you ever read the book by the two young 
Philadelphia Quakers who were prisoned in China, 
accused of being United States spies. The whole book 
16 an account of how they gradually - their confusion 
was gradually cleared up. Because they were thrown in 
jail, they said, "How long are we in jail?" And they 


said, "Until you realize that you have committed a 
crime." And I think too, that once people are willing to 
admit that a crime has been done, this is a step in the 
direction of saying, ''We will not commit such crimes 
as this in the future."' I think that one of the main 
things that we have to do is recognize that the European 
people came over and took this country by force, just 
as much as any other country in the world was ever taken 
by force. And this isn't going to say that I think every- 
body ought to go back to Europe. I agree with Godfrey 
Cambridge, he said to his nightclub audience, ''Let's 
face it, you ain't going back to Europe and I ain't going 
back to Africa." 


But the crimes that go on, crimes of force and violence, 
where innocent children are killed, where innocent by- 
standers are killed. These will not stop; they'll keep on 
going on year after year until each side admits the exist- 
ence of crimes. 


When Arabs admit that there has been such a thing as 
anti-semitism. When the Israelis admit that they 
walked into a country with one million people and de- 
cided they were going to take over. When White people 
admit that for 300 years the dark skinned people have not 
been treated like human beings. 


Everybody knows about - let me tell you a little thing I 
just discovered two weeks ago reading a book of New York 
City history. You all know about the trial of John Peter 
Zenger - 1734 - great victory for freedom of the press. 
His newspaper criticized the king's governor. The king's 
governor tried to throw him in jail. They had a trial and 
the jury refused to convict him, and it was a landmark 
for freedom of the press in the United States - 1734 A.D. 


1741 - the following events took place. New York City 
consisted of some 10, 000 people of which 2, 000 were 
African slaves. Several slaves were accused of stealing 
and were sentenced to jail. That week, a house caught 
fire. The judge - and later on in the week, another house 
caught fire, and rumor swept the little town that the 
slaves were planning a revolt. Several slaves were 
quickly questioned, and of course, after the custom of 
police officers everywhere, they said, ''Now just tell us 
whose at the bottom of this and we'll spare you.'' And 
pretty soon, everybody was accusing everybody else and 
within three months 150 people were arrested; 70 were 
sold to slavery in the West Indies to get them out of the 
way; some 14 were hung; some 17 were burned at the 
stake. This in a city of 10,000 people. Including in- 
cidentally four White people, one of them a Catholic 
priest. He was accused of gathering Negroes in a 
circle and reading them devilish incantations. Because 
in those days, there were prohibitions against Catholics 
in most American colonies with the exception of Mary- 
land, I believe. And finally, it became apparent that no 
one really knew who was guilty of what, because every- 
body was accusing everybody else and they just stopped 
throwing people in jail and that was the end of the slave 
revolt of 1741. 


We never even read of it in our history textbooks. How 
many of you ever read of that in your history textbooks ? 
Will you raise your hand if anybody has ever read of it. 
Not a single one of us. A thousand people here. You 
all read about John Peter Zenger. Isn't it wonderful 
how Americans fight for democracy. We never once 
read about the crimes. I suppose our country is no 
worse than any other. You read the history textbooks 
how the British burnt Washington in 1812, but it doesn't 
tell a thing of how we went up and burnt Toronto, Poor 
Torontonians didn't do nothing to us, but we figured 
we're gonna get back at them, those terrible British. 
So ...most of the Torontonians were Torries; we didn't 
like them anyway. You see, the British population of 
Canada was started off by the several hundred thousand 
who fled United States after 1776; and we just didn't 
like them up there; and we went up and burnt Toronto, 
But we don't mention it in our history books much. 


It is now 9:00, and I think I'll sit down and see what 
questions you have. 





SIDE IL 


We're back at Ford Hall Forum, Judge Ruben Lurie is 
coming out on stage and will entertain questions from our 
audience. Judge Lurie: 


Q. Do you know any anti-Vietnam songs? 


A. I've heard dozens really, maybe 50 or more. One of 
the songs is the famous one Tom Paxton made up. 


"Lyndon Johnson told the nation, have no fear of 
escalation, we are trying everyone to please. 
And though it isn't really war, we're sending 
50, 000 more 
To help save Vietnam from Vietnamese." 


© Tom Paxton 


It is one of Tom's best songs. He gets tremendous 
applause when he sings it. But I don't believe it has 
been played on the radio much. Let me sing you one 
which I made up myself. It doesn't mention Vietnam by 
name, and it's conceivable that in another period of 
history I might sing it with quite different connotation. 
But I know what it means to me right now. I know that 
if a song gets good applause when I sing it in my con- 
certs, whether at Carnegie Hall or out in Central 
Park, or anywhere ... and I wanted to sing it on the 
Smothers Brothers Show a couple months ago... And 
the Smothers Brothers wanted me to sing it too. They 
said, ''Oh that's great.'’ But the CBS brass said flatly, 
"We will cut this song out of the show;" and they did.* 


I made this up about a year and a half ago: 


It was back in nine-teen forty two, 
I was a member of a good platoon. 
We were on maneuvers in a Loozianna, 
One night by the light of the moon. 
The captain told us to ford a river 
That's how it all begun. 
We were knee deep in the Big Muddy 
But the big fool said to push on. 


The sergeant said, ''Sir, are you sure, 
This is the best way back to the base?" 
"Sergeant, go on; I forded this river 
"Bout a mile above this place 
It'll be a little soggy but just keep slogging. 
We'll soon be on dry ground." 
We were waist deep in the Big Muddy 
And the big fool said to push on. 


The sergeant said, "'Sir, with all this equipment 
No man'll be able to swim." 
"Sergeant, don't be a nervous Nellie," 
The Captain said to him. 
"All we need is a little determination; 
Men, follow me, I'll lead on." 
We were neck deep in the Big Muddy 
And the big fool said to push on. 


All at once, the moon clouded over, 
We heard a gurgling cry. 
A few seconds later, the Captain's helmet 
Was all that floated by. 
The sergeant said, ''Turn around men, 
I'm in charge from now on." 
And we just made it out of the Big Muddy 
With the Captain dead and gone. 


We stripped and dived and found his body 
Stuck in the old quicksand 
I guess he didn't know that the water was deeper 
Than the place he'd once before been. 
Another stream had joined the Big Muddy 
‘Bout a half mile from where we'd gone. 
We were lucky to escape from the Big Muddy 
When the big fool said to push on. 


Well, I'm not gonna point any moral; 
I'll leave that for yourself 


* In January the song was again sung on The Smothers 
Brothers show. This time it made it, and was not 
censored, 


Maybe you're still walking and you're still talking 
And you'd like to keep your health. 

But every time I read the papers 

That old feeling comes on; 

We're waist deep in the Big Muddy 

And the big fool says to push on. 


Waist deep in the Big Muddy 
And the big fool says to push on 
Waist deep in the Big Muddy 
And the big fool says to push on 
Waist deep! Neck deep! 
Soon even a tall man'll be over his head 
Waist deep in the Big Muddy! 
And the big fool says to push on! 


© 1967 Melody Trails Inc. 


Q. Is it correct that CBS only wanted you to delete the 
last verse of this song you just sang? 


A. I never spoke directly to CBS. I spoketo ... 


For the record, we had a rehearsal on Monday and on 
Tuesday we had another rehearsal andI sang this. And 
the CBS censor who sits in on rehearsals, said... I 
was told that he said to Tom Smothers, "TI don't think 
that song's gonna be possible to sing. People might think 
it refers to Johnson.'' Tom Smothers said, "Oh don't 
be ridiculous." But on Wednesday I was asked by one of 
the - whether it was Tom Smothers or one of the other 
people connected with the show - "Could you take out 
that 6th verse there?" AndI said, ''No, you know that's 
part of the song, and so exactly what the CBS censor 
said I don't know or what N.Y. said I don't know. But 

I was asked at one time, I think it was Wednesday of 
that week if that verse could be taken out and I said no. 
Finally on Friday when the show was taped, we were 
getting down to the line and the bargaining was going 
back and forth, and the phone call went to N.Y. and the 
producer said, ‘Well Pete, they say they want to cut 
the song and we said its our show and we're gonna put 

it in.'"' And so we went ahead and put it in on the taping 
But evidently during the next four or five days the N.Y. 
said, 'Well it may be your show but it's our network," 
and it came out. I think they're wrong though. I think 
the network really belongs to the American people. 


Q. Will you comment on the role of the arts in changing 
society? 


A. Art, and by art I agree with you; dancing, theatre, 
poetry, novels, songs, funny papers, all the arts have 
been used not only to change society but to preserve 
society. From the days when human beings lived in 
tribes, through the days of feudalism and slavery, 
capitalism, communism, whatever social system 
people live in, the arts have never been quote: 

"just entertainment." Shakespeare was a great enter- 
tainer, but he was not just a great entertainer. His 
plays, play after play bring out his fundamental ideo- 
logical position that the happiness of the people depend 
upon an honest monarch. And today I think anybody: 
who thinks that the arts should be "just entertainment" is 
demeaning the purpose of art in life. Now this doesn't 
mean that art is all political, someone once said "Art is 
a weapon in political progress.'' Well it's true; maybe 
itis. Buta bread knife is a weapon; it also cuts bread. 
And I'd say, that art helps us to live by giving us a 
larger picture of our life; and yet if it's really good art, 
it comes back to us and helps us live better. So that the 
Negro sharecropper who goes to his Baptist church and 
sings "Oh Mary don't you weep, don't you mourn, "is 
lifted out of his own troubles to think of things that went 
on 4,000 years ago. But this very song strengthens 
him in his own situation in the here and now. And my 
own opinion is that art at its best has this dual role of 
lifting us out of our troubles and also helping us solve 
them, 


Q. Are there many anti-Communist songs sung by the 
people living in these oppressed lands? 


A. Thaven't learned any. I haven't actually heard them, 
but I know they exist. In some of the European countries 


there were people who found they did not get along with 
the new government for one reason or another. And 
there were songs like people in prison have often made 
up in every country of the world. They're not generally 
as many as you'd think, because in many of these coun- 
tries .... For example we all know of the Hungarian 
rebellion of 1956. The people in Hungary, some of 
them might have hated the Communist Regime, but 
some of the Hungarians for the first time had a relative- 
ly happy life. Remember that Hungary had a Fascist 
regime all during the 1920's and 1930's, a highly anti- 
semitic regime. So that I can't tell you anymore than 
that. I've spoken to A.L. Lloyd who has collected folk 
songs in Rumania and Bulgaria. And when somebody 
asked him that exact question, he said, "Well they do 
exist but frankly not too many. Probably in England 
and America you can find songs written by bankers, but 
they're not very many of them." 


Q. What action should be taken to combat the present 
political problems in the United States? 


A. I will now give you all the answers to all the world's 
problems. 


Maybe I should start off with that wonderful opening 
line of Malcolm X: "Ladies and Gentlemen, Friends 
and Enemies. I just can't believe everybody here is 
my friend and I don't want to leave anybody out." 

It's a wonderful opening line. The only thing I'd say 
is ... that ... don't bury your head in the sand, don't 
get discouraged. When I was 16 years old I loved the 
outdoors as I still do, but I felt the world was so 
messed up, the most honest thing to do was be a hermit. 
And some good people jumped on me like a ton of 
bricks. They said what kind of morality do you call 
that, you're going to be pure yourself and let the rest 
of the world goto hell. So I cannot answer your 
questions specifically of course, but I say, whatever 
you decide to do, don't sit back and say nothing can be 
done. The people who tell you the world is going to be 
finished in a few generations, the human race is going 
to be all over; throw their cock-sureness right back 
in their face. What makes them think that they are 

so right; how can they be so certain; they think they 
know all the answers. They're certain, 100% sure, 
that there's gonna be no human race 100 years from 
now. I admit, it's perfectly possible, But if anybody 
asks me what would you do. I'd say, don't just sit back 
and say it's a forgone conclusion. Figure that the 
world's got at least a 50-50 chance. And maybe your 
little grain of sand as much as mine might help tip the 
scale; and it might be the grain of sand which would 
mean the human race will keep on going. 


Q. To what degree do you consider socially conscious 
rock music to be in the tradition of folk music, and 
the fight for social justice? 


A. Here again I can't say that I've heard that much of it. 
I've heard a little of it. And my guess is that it's in 

the tradition of a lot of popular poetry; Francois Villon 
right on down. And it undoubtedly comments. Whether 
these comments are all understood though is a different 
thing. And I myself am kind of an old fashioned person 
when it comes to art of any kind. I believe that art does 
need to be understood. Now this doesn't mean that you 
have to make everything simplistic. "Go tell Aunt 
Rhody, the old Gray Goose is dead,"' is a very simple 
song, but its got layers and layers of meaning; and art 
at its best should always have many layers of meaning. 
We know that some commercial art often has only sur- 
face meaning and it's so shallow... Well take a pop song 
"Wrap your troubles in dreams and dream your troubles 
away."' Its not got enough layers of meaning to keep you. 
So that this is why you can leaf through the years of 
popular art, whether it's the comic strip, popular music 
or popular novels, and laugh at them because their mean- 
ings were so shallow. At the same time, if you deny 
your audience any superficial meaning, you're making it 
very difficult for people to get with you. And this I think 
is the fault of a number of avant garde artists whether 
they're painters, or writers or musicians. Some of the 


music schools can produce people ... music which is 
so complicated to listen to, that the average person just 
turns it down. And sometimes I think this can happen 
With the music that you just mentioned, what they call 
rock music. That is that, a lot of people would be more 
interested in it if they could figure out what the heck the 
words are. 


Q. Has the ''Establishment" ever seen fit to invite you to 
entertain the troops in Vietnam ? 


A. I'm not sure if I know what you mean by the ''Estab- 
lishment, '' but I never have been invited, no. 


Q. This lady says she is disturbed by your statement 
relative to the Israelis and the Arab population in Israel, 
and she would like to have you support that statement. 


A. If Ican remember what my exact words were ... 

I'll try and re-construct it. I said if the Israelis would 
admit the injustice that was committed when they decided 
that they would become the ... they would start a new 
nation where a million people already lived ... Vermont 
is approximately the size of Israel, minus the Negev 
desert. Vermont has 400, 000 people in it. There were 
one million farmers and small townsmen in Palestine at 
the time the Zionists decided that this would be where 
they must establish a national home. In many ways I 
tend to agree with them, that after 2, 000 years of never 
being allowed to be a first-class citizen anywhere, not 
in Spain, not in France, not in Germany, not in Russia, 
not in Poland, not in England, not in America, the Jews 
had a right to want to find one little spot in this Earth 
where they could be first-class citizens. 


And surely their ancient homeland which they remembered 
for 2, 000 years and refused to forget for 2,000 years - 
that's a long long time - surely that would be the logical 
place. At the same time, not to realize that there were 
one million people there, I think was very foolish. Why 
didn't they insist that every new settler learn the Arab 
language? Why didn't they? Martin Buber said they 
should; but they didn't listen to him 


Q. This gentleman suggests that he believes that the 
Vietnam situation is a little more complicated than 
what would appear in the song that you sang. And he 
also says - and this is the barb - that he doesn't quite 
see how referring to anybody as a fool helps solve the 
problem. 


A. I'm a fool; I'm a criminal fool; maybe the whole 
human race is. That song did not mention Vietnam 
once. Iam a shoemaker. I go around the world 
making shoes, and if they fit, why, it's not me... 


Now I'll agree, Vietnam situation is very complicated 
and I think probably that one of the greatest dangers in 
the world is this thing we call "over simplification." 
When I was at Harvard thirty years ago, I listened in 
on one of the lectures of Alfred North Whitehead, a 
wonderful little old man. He said he would inscribe 
above the entrance to every university; "Strive for 
simplicity but learn to mistrust it." Well, I agree 
with that. 


Q. Do you advocate violence on the March on Washing- 
ton as a means of protest against Vietnam? 


A. I've never advocated violence ever myself, although 
I was in an organization once that advocated violence, 
for 3-1/2 years. And I think under similar circum- 
stances I would have joined this organization again, 
because it was an extreme situation, I don't think I'd 
ever join it again, but between the years of 1942-1945 I 
was in the U.S. Army fighting Hitler. So I'm not a 
complete pacifist. That's the only way I can answer 
your question sir, 


Q. What do you think is the effectiveness of the recent 
renaissance of resistance to the war by way of the 
marches, the protests and the rest of it? 


A. Sir, really you're asking me ... a lot of these 
questions -.. asking me as though I was some authority. 
I'm just as ignorant as most people. I feel like Will 


SS 


a 











Rogers, he used to say, "'All I know is what I read in 
the papers.'' I'd say that every little bit helps, and 
though I don't agree 100% with a lot of people, I'd say go 
to it, maybe you're right, maybe I'm not. My own 
particular angle is I'm trying to reach the 180 million 
people who don't read the newspapers much. Who get 
all their information from that little magic box in the 
corner of their room we call the TV set. And this TV 
medium is tightly under control. Do we realize how 
much its under control? This is a wonderful Ford Hall 
Forum, but has it been put on TV? Why isn't it? 
Because TV is the greatest mass-media the world has 
ever known. Freedom of speech is wonderful if you're 
speaking to a few hundred or if you're speaking to 

1, 000 or even tens of thousands, but if you get on the 
Smothers Brothers program with 35 million people 
listening, they're very careful about what is said. 


Q. What good is it to protest against the situation in 
Vietnam when we do not look in our own history to see 
the crimes that have been committed here, as for 
example against the Indians? 


A. I tend to agree with you sir, that freedom and peace 
begin in your own home and your own community. ; 
There's many a man who's been a great revolutionist, 
but his poor wife's been enslaved to the stove all her 
life. 


SIDE IV 


Q. Will you give us your opinion if you care to, concern- 
ing Joan Baez as a singer, a player anda protester ? 


A. When anybody asks me this kind of question and it 
comes up often, I really have to answer that I think of : 
other musicians on two completely different levels: one is 
as a listener and the other is asa performer. As a per- 
forming artist, I have very very narrow prejudiced stand- 
ards. I wouldn't really be much of an artist if I didn't. 
As a listener I'm very broad minded. So to answer your 
question I'd give you two such different answers that it 
would be almost meaningless. 


Q. Do you think that draft card burning can be justified? 
A. Never tried it myself yet, so I don't know. 


Q. This young lady has asked that a certain song be sung. 
I thought the time appropriate. 


_ The song "LISA KALVELEGE" which was requested 
a the Sane lady down there, I made up about a year ame 
a half ago about a true person. . _true event. It's not t e 
world's greatest song, but I had an interesting experience 
of singing it in Berlin last January. Lisa Kalvelege is a 
German-American housewife in California. I was singing 
in both West Berlin and East Berlin in January, and this 
song took on very special meanings for my audiences 
there. We'll see what meanings you get out ofits Ohir 
should say that Lisa Kalvelege and three friends put oe 
their best clothes, high heels, nylons, white gloves an 
went down to a place where napalm bombs were being " 
loaded. Later on, a newspaper reporter at the jail aske 
her why, and she gave him this answer. 


"My name is Lisa Kalvelege, I was born in Nuremberg, 
And when the trials were held there nineteen years 


ago, k 
It ened to me ridiculous to hold a nation all to 


blame, : ; 
For the horrors which the world did undergo. 
A short while later, when I applied to come to be 
a G.I. bride ; 
An American consular official questioned me. — 
He refused my exit permit, said my answers did 


not show ae 
I'd learned my lesson about responsibility. 


Thus suddenly I was forced to start thinking on this 


theme ; 
rmitted to emigrate 
And when later I was permitted ; : 
I must have been asked a hundred times; where I was, 


what I did, 


In those years when Hitler ruled our state. 
I said, I was a child, or at most a teenager 
But this always extended the questioning 
They'd ask: where were my parents, my 
father, my mother 
And to this. ..I could answer not a thing. 
The seed planted there in Nuremberg in Nineteen- 
forty-seven, 
Started. ..to sprout and to grow 
Gradually I understood what that verdict meant to me 
When there are crimes that I can see and I can know. 
And now I also know what-it-is-to-be charged with 
mass guilt 
Once. ..in a lifetime is enough for me. 
No, I could not take it...a second time, 
And that is why. ..I'm here today. 
The events of May 25th, the day of our protest 
Put a small balance weight on the other side 
Hopefully, someday, my contribution to peace 
Will help just a bit to turn the tide. 
And perhaps I can tell my children six 
And later on, their own children 
That at least in the future they need not be silent 
When they are asked: Where was your mother 
when....?" 
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Q. What do you think the greatest crime today is? 


A. The greatest crime today is that with the greatest 
mediums of communication the world has ever known, 
they are not being used to increase the understanding of 
the human race to each other's troubles. 


Q. This gentleman would like to request a song he heard 
in Newport in 1966: "If You Love Your Uncle Sam, Bring 
Them Home." 


A. Poor old Uncle Sam's been called many names in 
many parts of the world. But I myself, coming from a 
long line of Yankees, feel sympathy for him and T love the 
good things that our country has done, the wonderful 
things that our country has done. And when I see our flag 
dirtied, I don't feel like burning our flag, I feel like wash- 
ing it. So it was that I made up a song.. -I won't sing it 
all the way through here. A rabble rousing song, but I 
sang it at Newport for 10, 000-15, 000 people and they 
really sang along with me. 


“If you love your Uncle Sam, bring ‘em home, 
bring 'em home, ; 
Support our boys in Vietnam, bring 'em home, 
bring 'em home." 


Q. This gentleman suggests that many of the Union songs 
in the late 1800's and up to the 1930's tended to deal with 
social justice, but the Unions themselves have not pee 
too successful, some of them in advocating social justice 
Are there any songs to this effect? 


A. Phil Ochs, a few years ago, wrote a song specifically 
directed at this problem: "Come You Men of Labor and 
Listen to My Song."’ And he tells how there are Bones 
when they fought for the eight hour day, when they fought 
against child labor, when they fought for the right =o) : 
strike, and where were they now. ‘They were ens - 
home when the Negro people were fighting for their aoe me 
as human beings. I think any historian can copier thes e's 
a tendency of peoples’ organizations to start off pene 
quite enthusiastic, idealistic and radical, and the y ss 
more conservative and complacent as they grow a aes 
The Grange today, for example, is & fine far meee Raker 
ization, but it's a far cry from the radical ean 
was of the 1880's. And the same way wach un R 5 : as : 
There are parts of it that are still organiz a ae - 
erape strikers of Delano, California, but I thir s is 
the exception that proves the rule. 

Q. Will you explain as well as play the song "The Bells 
of Rhymney ?" 








A. This song is a good example of what I meant when I 


said a song has many layers of meaning. I think they can 
have layers on the surface, layers underneath. The same 
thing though could be said of any good song. ‘Hard Rain 
is Gonna Fall" - I feel the same way about that song as I 
do about ''The Bells of Rhymney.'' The words of ''The 
Bells of Rhymney" were written by a young Welsh coal 
miner named Idris Davies, right after what he called the 
angry summer of 1926. There was a general strike in 
Britain which was lost, and he determined to leave coal 
mining. He studied for four years. Went to school; 
became a school teacher. But this poem he wrote will 
stand for many years I believe, because it referred... 
well he wrote it up in the heat of his agony of 1926 and 
the general strike. It has many layers of meanings. 


"Oh what will you give me? say the sad bells of 

Rhymney. 

Is there hope for the future? say the brown bells 
of Merthyr. 

Who made the mine owner? say the black bells of 
Rhondda. 

And who robbed the miner ? say the grim bells of 
Blaina. 


They will plunder willy-nilly, say the bells of 
Caerphilly. 

They have fangs, they have teeth, shout the loud 
bells of Neath. 

Even God is uneasy, say the moist bells of 
Swansea. 

And what will you give me, sang the sad bells of 
Rhymney. 


Throw the vandals in court, say the bells of 
Newport. 

All would be well if if if if, say the green bells of 
Cardiff. 

Why so worried, sisters why? sang the silver 
bells of Wye. 

And what will you give me? sang the sad bells of 
Rhymney.” 
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Q. What does your banjo say? 


A. Woody used to have on his guitar ''This machine kills 
fascists.'' He had that sign on it all through 1941-1946 - 
and up. But I had a slightly different slogan. I wrote, 

"This machine surrounds hate and forces it to surrender. 


Q. Will you comment upon Woody Guthrie and his con- 
tribution to our civilization and to his art, and the man? 


A. I think Woody Guthrie in future centuries will be 
regarded throughout the world as a great national folk 
poet as much as we think of Robert Burns of Scotland, 

or Taras Shevchenko of the Ukraine. Like him they also 
were born in obscurity, knew poverty, but had a burning 
curiosity to learn. Their talent brought them to the 
attention of the big city, but they also refused to knuckle 
under to the comfortable way of life, and remained pro- 
fane and radical to the end. 


Woody was a radical. He believed that Jesus was the 
greatest revolutionist, and His message had been watered 
down. He liked the idea of Robin Hood and Jesse James 
and all the other outlaws. He said the right idea but 
quite not exactly the right method. He wanted to take 
money from the rich and give it to the poor. And I don't 
think I need to talk much more about him except maybe 
sing you a little fragment of one of his lesser known 
songs. 


"Why do these warships sail on my waters? 
Why do these bombs drop down from my sky ? 
Why do you burn my towns and my cities? 

I want to know why, I want to know why! 





CHORUS: I want to know, friend, I've got to know! 
Hungry lips ask me wherever I go! 
Comrades and friends are falling around 

me, 
I've got to know, friend, I've got to know," 


© Woody Guthrie 


I wonder if I could seize the initiative for 1/2 second 
because we only have about five or six minutes more, 

and teach you a song. I told you that I felt the biggest 
crime in the world was the failure of communication when 
we have such tremendous mediums of communication 

like TV, and it's being used for trivialities. I say TV is 
part of the bread and circuses syndrome. I wasn't able 
to blast through it, maybe others will be able to. But 

I'll teach you a song and maybe you can get just a little 
glimmer of how desperate the people of the world feel 
that don't have money for the clothing that you and I are 
able to afford tonight, who don't have a full belly, who 
don't have the chances for an education. This is an Afro- 
American song I learned when visiting a prison in Texas 
a few years back, and a young man stepped up to the 
microphone (we had a tape recorder). He said, ''Well, 
gentlemen, this is Andrew B. Crane serving a life time 
sentence on Retrieve State Farm; and this is a song I sing 
with the boys when I get worried.'' He raised back with 
his head and sang. 


"Won't you go down old Hannah, well, well, well, 
Don't you rise no more, 
Don't you rise no more." 


Old Hannah is their nickname for the sun; and they don't 
want this sun to rise in the morning unless it brings the 
end of the world. And that whole gang came in and said: 
"well, well, well.'' See if you can get it with me. 


"Well I looked at old Hannah, well, well, well, 
She was turning red, she was turning red." 


You got the idea. Don't hold back. Come in on that. 


"Well I looked at my partner, well, well, well, 
He was almost dead. (Repeat) 


I said wake up old dead man, well, well, well, 
Help me carry my row, 
Help me carry my row." 


Now some of you are singing pretty good but the others 
sitting back just listening. After all, you got a comfort- 
able bed to go home to. Just for once, see if you can 
imagine that you are this man. 


"Well he said you ought to been in this prison, 
Well, well, well, in 1910, 1910. 

Well he said you ought to been in this prison, 
Well, well, well, in 1910, 1910. 

He was driving the women, like they do the men." 


This song went on and on and on. It wasn't a song, it was 
an opera - an epic. ‘You ought to been in this prison in 
1904, you could find a dead man on every row;"' Says, 

"if you get lucky make it back home, go down by Julie's 
tell her I won't be long;"' says, "I was a good man but 
they drove me down." One verse I'll never forget says, 
"It seems like everything, everything, I do, seems like 
everything I do, is wrong." 


"Well seems like everything, well, well, well, 
Everything I do, (repeat first two lines) 
Well it seems like most everything I do is wrong.’ 


Judge Lurie, I'll turn things over to you, it's about 10 
o'clock, 


Broadside Records wishes to thank Manny Greenhill 


of Folklore Productions, Boston, for his contribution 
in making this record album possible. 
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HERE IS A BIG SLICE OF THE AMERICAN EXPERIENCE 


AS FOUND IN THE HEARTS AND MINDS OF THE MEN AND WOMEN WHO HAVE LIVED IT. SIMPLE GLORY 
IS A QUARTET OF TRUE STORIES ABOUT THE LIVES OF REAL PEOPLE AND THE TIMES IN WHICH THEY 
LIVED. IT IS BASED UPON THE HISTORY OF ONE OF THE OLDEST COUNTRY TOWNS IN MASSACHUSETTS, 
BUT IT IS FAR MORE THAN JUST HISTORY OR FOLKLORE. THROUGH THESE TALES YOU WILL FIND MUCH 
OF THE CHARACTER, COURAGE, FAITH AND DETERMINATION OF THE AVERAGE MEN AND WOMEN WHO 
INDIVIDUALLY AND AS A COMMUNITY HAVE QUIETLY — AND SOMETIMES NOT SO QUIETLY — CREATED 
A PRICELESS LEGACY OF AMERICAN HERITAGE. 


THE TALES 


| JETHROE (1676) The story of the old Indian Chief whose lifelong dream of peace and brotherhood among 
| the races was caught between two warring cultures and tested in the crucible of one of America’s first 
Indian wars — and of the tragedy and triumph of that dream. | 


HATTIE M. GRAHAM (1895) The laconic tale of one determined woman’s assault upon the male world 
of the 1890’s. They hadn’t invented Women’s Liberation then — but Hattie was a doer not a talker! 


THE MYSTERY OF THE VANISHING TINKER (1840) The strange tale of supernatural events in the quiet 
river valley which arrested the attention of the sleepy village of the 1800's. 


COME IF YOU DARE (1775) The alarm bell, the warning musketfire and the muster drum shatters the | 
quiet of the morning of April 19th, 1775, summoning forth the Minutemen for their fateful march over Con- | 
cord Bridge into history! No one knew that they were changing the world! 


John C. Powers 


Since he was a boy, John Powers has been keenly interested in = 
the history and legends of Massachusetts. Throughout his pro- 
fessional life as a trial lawyer, he has pursued that interest. 
From a career which began in the county prosecutor’s office 
through service in state government and in private practice, he 
has developed a keen sense of the drama of the interaction be- | 
tween society and the human beings which comprise it. For more | 
than twenty years, he has served in town government in a variety | 
of positions from town meeting moderator to selectman. An au- | 
thor, lecturer and historian, Mr. Powers brings to this subject an 

insight, understanding and warm appreciation of the lives and 

times of the people of a country village which is truly unique. 


Background musical themes by — 
THE SUDBURY ANCIENT FYFE AND DRUM COMPANIE 


The Committee of Correspondence, Inc. 1974 
22 Union Avenue 
Sudbury, Mass. 01776 





@® Recorded at Natural Sounds Studios 
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SIDE ONE 


THINKING ABOUT YOUR LOVE 
(A LOVE AWAKENED) 


THE LADY IS HELENA SPRINGS 
REMIX # 2 BY STEPHEN STREET 


SIDE TWO 


THINKING ABOUT YOUR LOVE 
(FULL LENGTH ORIGINAL) 


WRITTEN BY RODNEY SKIPWORTH & PHIL TURNER 
PRODUCED BY PATRICK ADAMS & RODNEY SKIPWORTH 
EXECUTIVE PRODUCER: GLENN LA RUSSO 
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INDICATIONS with GHRALD HEARD 


AUTHOR: HISTORIAN - PHILOSOPHER - LECTURER 


7 


Basic in the thinking of Gerald Heard, and 
dating back for over thirty years and more 
than thirty books, is the concept that your 
cosmology must produce an ethic or it is in- 
adequate, and your ethic must be sanctioned 
by an adequate cosmology or you cannot ad- 
here to it. 

Everyone, consciously or unconsciously, be- 
haves in terms of his picture of the Universe, 
the Life Force and man himself. If this picture 
is inadequate, if it violates his reason, if it 
is outdated, then his code of ethics will be 
sketchy, confused, and his adherence to it 
will be erratic or will be possible only through 
a sense of guilt and fear. 


WORLD PACIFIC RECORDS 


Copyright 1959 by World Pacific Records 





The problem, then, is not whether to have 
a cosmology or not to have a cosmology, but, 
as H. G. Wells said about having a metaphysic, 
whether you can have one that is contempo- 
rary, adequate and reasonable, or one that is 
out of date, irrational or based on fear. 

On his first recording, EXPLORATIONS, 
Mr. Heard gathered together the newest in- 
formation revealed by research and thinking 
on the ‘growing edge’ of the sciences today, 
and from this outlined, in contemporary 
psycho-physiological terminology, his concep- 
tion of what the Universe is, the direction in 
which the Life Force moves (has moved and 
will move) and from whence man has come, 
where he is now and (by extrapolation) where 
he is apparently going. 

He further deduced, from this cosmology, 
a five-fold moral code based on what he calls 
the five questions of the Sphinx — What is 
force? What is wealth? What is love? What 
is your word? What is your thought? 

Since the problems of force, wealth, your 
word and your thought deal entirely with 
your relationship to your fellow man, to 
society, the keystone of this ethical arch is 
the answer to the problem of What is love? 
For love is the motivating force in terms of 
which alone it is possible to consider the other 
four problems. 

However, love is a ‘charged’ word. It stirs 
up in the minds of most of us very powerful 
images and symbols. For instance, there is 
‘mother love’, there is the love of husband and 
wife, the love of friend for friend, familial 
love; there is the love of power, the love of 
self and the love of God. 

On this new recording, Mr. Heard poses a 
fascinating and completely new concept: the 
possibility that love, as we can know it and 
practice it, may be the long journey from a 
natural complete engrossment with self, 
through a gradual growing interest-affection 
for others, and on to what he defines as being 
the ultimate love — an unlimited liability to- 
wards all of life. 

Notes by Jay Michael Barrie. 
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COMMENTS ON GERALD HEARD 
ALpous HuxLEy 


Gerald Heard is that rare being — a learned man 
who makes his mental home on the vacant spaces 
between the pigeon-holes. 


H. G. WELLS 


H. G. Wells once said of him, “Heard is the only 
man I ever listen to on the wireless. He makes 
human life come alive.” 


W. SOMERSET MAUGHAM 


It is no exaggeration to say of Gerald Heard, what 
Dr. Johnson said of Edmund Burke: “Burke’s talk 
is the ebullition of his mind; he doesn’t talk from a 
desire of distinction, but because his mind is full.” 


CHRISTOPHER ISHERWOOD 


Gerald Heard is one of the very few who can 
properly be called philosophers, a man of brilliantly 
daring theory and devoted practice. I believe he 
has influenced the thought of our time, directly and 
indirectly, to an extent which will hardly be appre- 
ciated for another fifty years. 


Gerald Heard was born in London, 1889, was 
educated in England, taking honours in History at 
Cambridge University and post-graduate work in 
philosophy and the philosophy of religion. He 
started his lecturing 1926-29 for Oxford University 
Board of Extra Mural Studies and during the same 
period edited the London Realist, a monthly of Sci- 
entific Humanism sponsored by H. G. Wells, Arnold 
Bennett, Julian and Aldous Huxley and others. In 
1929 he published The Ascent of Humanity, an 
essay on the philosophy of history, which was 
awarded the Hertz Prize by the British Academy. 
1930 to 1934 he was ace commentator for the British 
Broadcasting Corporation, reporting on science and 
current affairs. He was also lecturing for the Ethi- 
cal Society in Britain, and from 1932 to 1942 was a 
council member of the London Society for Psychical 
Research. 

In 1937, Gerald Heard came to the United States, 
having been offered the chair of historical anthro- 
pology at Duke University. After some lectures at 
Duke University, he decided to settle in California. 
His main activities at present are writing and lectur- 
ing. Mr. Heard’s last book “The Human Venture” 
was published by Harper’s in October 1955. 
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“RHYTHM OF LIFE” 


by } More Sensational Albums from Lynda 
Lynda Gaché LYNDA GACHE 
LYNDA GACHE comes to us Pre School Show Routines Vol | KRLP 6011 
SIDE A offering a background as rich and 
exciting as the routines that she Pre School Show Routines Vol I KRLP 6012 
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at the RADIO CITY MUSIC HALL and is presently Assistant Stage Productions SLP 1238 
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Her TAP and JAZZ routines and production numbers PRE- Lynda SLP 1260 
1. What a Man ‘ Ber 
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2 bela lied show. Choreographer for New York’s Largest Club, the famous 24 Karat Jazz SLP 1261 
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5. Copacabana 
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WHY VISUAL RADIO? 


Because we believe that Radio, with its great 
appeal to the theatre of the mind, creates vivid 
and memorable pictures in the imagination. 
We're seeing as we listen. In many cases the 
commercial can transcend—in credibility and in 
product description—the other electronic 
medium. 

With the conviction of the advertising agency 
creative director that this is so—that Radio is 
truly an exciting, interesting and visua/ medium 
of communication—of advertising—comes the 
awareness that radio must be used more im- 
portantly. 

We also try to demonstrate to the retai/er that 
radio is an item-selling medium of advertising. 
That the same creative radio techniques exhib- 
ited in this album can be made to sell individual 
items just as effectively—and much more color- 
fully—than the traditional black and white news- 
paper ad. 

The people you're going to hear have created 
some of the finest and most memorable 
advertising anywhere—for national—as well as 
regional and local—advertisers. 

They're all professionals. As you listen to the 
commercials they present—note the clarity of 
each. Listen to the use of sound and music— 
implementing and dramatizing the selling 
proposition. 

Most important, you're in for a treat. This is 
the condensed result of two luncheons hosted by 
the Southern California Broadcasters Associa- 
tion and attended by advertisers and their agen- 
cies. The laughter and applause are genuine— 
the sound of advertising professionals enjoying 
and appreciating advertising. 

It is our fond hope that this record will stimu- 
late appreciation of the great creative possibili- 
ties that are so much a part of radio and, also, 
it is Our earnest wish to convey one additional 
thought—a thought that relates to Southern Cali- 
fornia. If you have a product or a service to sell 
in our market—and if radio has worked for you 
anywhere else in this country—then you cannot 
ignore America’s number one radio market. 

If radio works anywhere—we assure you it will 
work twice as well in Southern California. 

—Robert M. Light 
President, SCBA 


In order of their appearance: 
Bob Light 
Mel Blanc 
Alan Barzman 
Noel Blanc 
Bob Klein 
Bea Shaw 
Herb Vigran 
Johnny Gunn 
Charles Nelson Reilly 








MEL BLANC 

Mel Blanc is a living legend—spanning three 
decades, from Bugs Bunny to Barney Rubble, 
with literally thousands of voices in between. 
He's created nearly 500 cartoon and commercial 
voices, along with a one-man cast of characters 
on the old Jack Benny radio and television shows. 
Now he has moved into the area of radio com- 
mercials where his many voices and many talents 
have proven to be a great boon to the hundreds 
of advertisers who use the services of his 
company. 


NOEL BLANC 

Noel Blanc is one of the most active young 
men in Hollywood. He is president of four sepa- 
rate companies—The Gary Owens Special Report, 
Mel Blane Audio Media, The Mel Blanc School, 
and The Noel Blanc Broadcast Organization. And 
he is also co-founder of each. 

He is a graduate of the UCLA School of 
Motion Pictures and has produced, written and 
directed more than 4,000 radio and television 
commercials. 

His efforts have received 184 national and 
international broadcasting awards. These include 
a first place in the American Advertising Federa- 
tion competition for three consecutive years. 


BOB KLEIN 

Bob Klein was with NBC radio and television 
in New York. In Hollywood he was associated with 
Stan Freberg and later, for a period of ten years, 
he worked in partnership with Alan Barzman. 
This partnership was recently dissolved and he 
now heads a company which is known as Klein &, 
a group of 12 people that includes writers, de- 
signers and production personnel in audio, visual 
and graphics. While he and his company create 
fine advertising in all media, they truly excel in 
radio—attested to by his many awards. 


ALAN BARZMAN 

Alan Barzman began his career in 1956 as an 
assistant to the assistant program director at 
KEX, Portland. Then he was hired by Stan Fre- 
berg where he met Bob Klein and, in 1960, they 
formed their partnership. 

His voice and delivery, along with his writing 
and producing abilities, truly make Alan a quad- 
ruple threat in the broadcast commercial field. 


KLEIN/BARZMAN, during the ten years of 
their collaboration, created radio campaigns that 
have been honored by virtually every awards com- 
petition throughout the world. They received four 
International Broadcasting Award spikes and, 
more than 50 times, were recognized among the 
“World's Best” finalists. They won the Clio 
trophy three times and, in the 1970 American 
Advertising Federation ‘‘Best in the West'’ com- 
petition, they won three first awards along with 
the Radio Sweepstakes trophy. 





BEA SHAW 

Bea Shaw has been a Broadway and television 
actress—at one time a regular member of the 
Steve Allen comedy show. In 1963 she managed 
to convince a Hollywood ad agency that she could 
write a better radio commercial than they hired 
her to perform in. She wrote and produced the 
commercial and it won the International Broad- 
casting Award that year, and was the beginning 
of Bea Shaw Productions, She has won dozens 
and dozens of awards since that time. 

She also performs in many of her own com- 
mercials, and is one of the very few women to 
be successful in the area of radio commercial 
production. 


CHARLES NELSON REILLY 

Charles Nelson Reilly is one of the funniest 
men in show business. After 22 off-Broadway 
shows he moved to the big time with a bang. In 
three Broadway musicals—BYE, BYE BIRDIE, 
HOW TO SUCCEED IN BUSINESS WITHOUT 
REALLY TRYING and HELLO DOLLY—he won two 
Tony Awards plus a Critics Award for best actor 
of 1962. This was followed by SKYSCRAPER, op- 
posite Julie Harris. On television he received 
Emmy nominations for THE GHOST AND MRS. 
MUIR and LOVE AMERICAN STYLE. He has ap- 
peared many times on THE DEAN MARTIN SHOW 
and THE GOLDIGGERS. At one time he was 
starred in five series simultaneously. 

In early 1972 he and his partner, Tim 
Helgeson—who produces and directs all their 
commercials—created The Commercial Clinic. 


JOHNNY GUNN/HERB VIGRAN 

Johnny Gunn may just possibly hold a record 
for the most radio commercials ever written and 
aired. For a total of 15 years—as a deejay for 
local radio stations—he created copy for people 
who meticulously count every advertising penny. 
All the way from Seattle, Tacoma and Ketchikan 
to Las Vegas, San Diego and Los Angeles, he has 
picked up advertising awards. Someone once 
said, ‘‘His spots won't get laughs—how often can 
you hear a joke—but they sure get wide smiles— 
time after time after time.” 

His partner, Herb Vigran, received a law de- 
gree from Indiana University and then headed for 
New York where he learned about humor when 
he appeared on Broadway in BOY MEETS GIRL 
An excellent performer, he has appeared on al- 
most every comedy and variety show on tv and 
radio. For over 20 years he was more or less a 
Jack Benny Show fixture on both broadcast 
media. 


SOUTHERN CALIFORNIA BROADCASTERS ASSOCIATION, INC. 


1800 North Highland Avenue, Suite 207 
Hollywood, California 90028 


(213) 466-4481 


The Southern California Broadcasters Association was organized 
in 1987, today has a membership of 130 Southern California 


radio stations and two national radio networks 
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ORS 75192 


BARTON McLEAN 


Dimensions Il for Piano & Tape 


The Sorcerer Revisited =s 


DIMENSIONS // was written for pianist Robert Hamilton, and 
is the second in a projected series of works for single 
performers with tape. The title refers to the central esthetic 
premise of the series, namely, to present each instrument or 
voice in many of its various characteristic (and uncharacter- 
istic) qualities or “dimensions.” In Dimensions /| for violin and 
tape, this resulted in my using predominantly violin sounds in 
the tape portion, modified electronically in various ways. 
Dimensions 1! progresses a step further, using sounds exc/u- 
sively derived from the piano. This should be emphatically 
stated because it is not at all obvious in the listening. 
Structurally, the work progresses along two stratified planes 
(the solo piano constituting one plane and the tape the other) 
which intersect in a seemingly random fashion on first hearing, 
but in which the timing is actually very carefully controlled, 
allowing for very little leeway in time between solo and tape 
portions. Each of these two strata have well defined roles. The 
tape provides the continuity and the emotional content, 
characterizing as it does the ‘‘bed”’ in which other elements are 
planted. At times, quasi-structural lines emerge from this to 
interact with the solo piano. The piano part provides most of 
the structural element, as well as providing the vehicle for 
some virtuoso display. This human quality, with all of its 
intellectual and expressive powers, contrasts with and comple- 
ments the ever-present evocative and insistent electronically 
modified tape. 

Dimensions I/ is effective in live performance, and had its 
world premiere over the BBC in the fall of 1974, performed by 
Robert Hamilton. The American premiere took place at 
Indiana University at South Bend on February 1, 1975, with 
Mr. Hamilton again performing. It was written in 1974. 


There is no need to speak in philosophical or structural terms 
of the “Sorcerer.” It speaks for itself. Its namesake, Dukas’ 
SORCERER’S APPRENTICE, is a work that | have always 
admired. Although often considered a “lightweight,” it is only 
so by virtue of its inherent gaiety and by the effortlessness 
with which logical structure, clarity, balance, and virtuosity of 
orchestration are disguised. It is one of those perfect gems in 
which so many elements come together on so many levels. 

The Sorcerer Revisited is an attempt to adapt this esthetic 
approach to a twentieth century electronic concept, without 
directly quoting from the earlier model (except at the 
beginning). It is also, | might add, an attempt to present 
electronic music in a slightly different perspective, combining 
humor, solidity, and virtuosity. 


Genesis 


The Sorcerer Revisited was created on various synthesizer 
components in the Electronic Music Center of Indiana 
University at South Bend during a six week period in the 
winter of 1974-5. Basically, it is the result of one continuous 
“yatch,’’ or connection of electronic units. That is, with slight 
modifications and major performance efforts, the basic 
rhythmic idea continues throughout, at times leading and at 
times accompanimental, It could be said that the basic 
approach to the synthesizer is orchestral, an esthetic which | 
have generally abandoned, but which is suited to the criteria of 
this particular work. 


Unearthing a sense of primeval awe, of the awareness of the 
inexorable forces present at the beginning of creation and 
existing today in the depths of our subconscious, GENES/S 
represents equally the distillation and the apotheosis of this 
deeply-rooted esthetic human response to the formative life 
forces within us. Through its organic growth one can trace the 
Genesis of the seed ideas from their conception to their 
ultimate fruition as mature individuals, capable of battering 
against the interminable forces which surround them, but 
inevitably bearing the destiny of all other such individuals — 
total absorption and eventual rebirth. 

Genesis was realized in 1973 in the Electronic Music Center at 
Indiana University at South Bend on the Synthi 100 syn- 
thesizer, a massive and highly versatile instrument which 
combines the features of the traditional synthesizer with those 
of the computer. At the time of the composition of Genesis, it 
was the only one of its kind in the United States. 


LIBRARY OF CONGRESS CATALOG CARD NO. 75-750296 


(®) ORION MASTER RECORDINGS INC / 5840 BUSCH DRIVE / MALIBU, CALIF. 90265 





BARTON McLEAN is currently in residence at Indiana 
University, South Bend, Indiana, where he is director of the 
Electronic Music Center and teacher of composition. He 
studied at the State University College at Potsdam, N.Y., the 
Eastman School of Music, and Indiana University, where he 
received his doctorate in 1972, studying composition under 
Thomas Beversdorf and Bernhard Heiden. His principal 
teachers in electronic studio techniques were Bruce 
Hemingway (i.e., multimedia inc.) and Michael Babcock. His 
early study was with Henry Cowell. 

Currently, McLean is touring as half of an electronic and 
partly electronic duo called ‘“The McLean Mix,” his wife, 
Priscilla, an accomplished composer in her own right, com- 
prising the other half. He has recently received grants from the 
Presidents Council on the Humanities, and two Indiana 
University grants to compose works in the Electronic Music 
Center, of which Genesis is one. As a member of the Executive 
Committee of the American Society of University Composers, 
he is director and producer of their contemporary music radio 
series, comprising over 40 stations nationwide. Although this 
album stresses his electronic output, he has received numerous 
performances of his instrumental works as well. Barton 
McLean's Spira/s, and Priscilla McLean’s Dance of Dawn, both 
electronic works, appear on CR/ SD 335. 





ROBERT HAMILTON, American born and trained pianist, has 
won honors in such international competitions as the 
Tchaikovsky (Moscow), Busoni (Bolzano), Casella (Naples), 
Rudolph Ganz (Chicago) and City of Montevideo (Uruguay). 
He has appeared in most of the major music capitals in recital 
and orchestra performances, and over radio networks ABC 
(U.S.) and BBC (U.K.). His career has had substantial support 
from the Rockefeller Fund and U.S. government through the 
Institute of International Education. He is currently a member 
of the artist faculty of Indiana University, in South Bend. 
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Allstar and Starcyde Entertainment Present 


ROOMSGERVIC 


3 sa? ia? (SHO’NUFF MIX-MAIN VERSION, SHO’NUFF MIX-CLEAN VERSION, 
SHO nlir Fr (Alin 7 Whi ong) BOOTY MIX-DIRTY VERSION & SHO’NUFF MIX- INSTRUMENTAL) 
EXECUTIVE PRODUCER: ALLEN “ALLSTAR” GORDON, JR. FOR STARCYDE ENTERTAINMENT, INC, RSSOCITERRECOTITE PRODUCERS: MERLIN BOBB & TROY PATTERSON 


FROM THEIR FORTHCOMING SELF-TITLED DEBUT ALBUM 
ED-6062 D bs 
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MARTINIQUE 


2. MY LITTLE GRASS SHACK | 


CHA CHA CHA 
3. TUNE FROM RANGOON 
4. HAPPY TALK — A 
5. PAGAN LOVE SONG) 
BS URURA 9 ee 
7. QUIET VILLAGE 



















ATLANTIC 0-89905 


KEEP THE FIRE BURNING 


(Willie Hutch) 


GWEN McCRAE 
33 1/3 RPM 
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Produced » Webster Lewis for Webo Productions. 
Assistant Producer: James Gadson. 
Pub., Warner-Tamerlane Publishing uP: J 
It's The Song Music, BMI | 
ae ee ss From Atlantic LP 80019 - 
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HANG IN 


(W, Lewis, Mevica Pege, Gwen McCrae, 
Victor Burke & F. Burgess) 


GWEN McCRAE 


33 1/3 RPM 



















Bieduced by Wabeer Lewis for Webo Productions 3 
Assistant Producer: James Gadson oe 
Pub. -Webo Music, Inc. /Gwen McCrae Music, ASCAP- 
From Atlantic LP 80019- 
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WHAT MONTH 
WERE YOU BORN? 


JOHNNY MELFI/ 
JIM EVERING/ 
DOROTHY VANN 


A Custom High 
| Fidelity 


Recording 










MGF-27566 
Side | 






1. ARIES (March 21st - April 19th) - 3:20 
\ 2. TAURUS (April 2Qth - May 20th) - 3:09 
3. GEMINI (May ‘21st - June 21st) - 3:16 
4. CANCER (June 22nd - July 21st) - 3:43 
5, LEO (July 22nd - August 21st) - 3:58 
6. VIRGO (August 22nd - September 22nd) - 3:48 





WHAT MONTH 
WERE YOU BORN? 


JOHNNY MELFI/ 
JIM EVERING/ 
DOROTHY VANN 











5 ‘ ' S h 
MGF-27566 * A fees 
Side 2 Recording 







1. LIBRA (September 23rd - October 22nd) - 4:16 
2. SCORPIO (October 23rd - November 22nd) - 3:57 
3. SAGITTARIUS (November 23rd - December 21st) - 3:31 
4. CAPRICORN (December 22nd - January 20th) - 3:57 
5. AQUARIUS (January 21st - February 19th) - 4:12 
6. PISCES (February 20th - March 20th) - 3:56 
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jENTERPAIS 
Le) “SHAFT” \ 
__/ ISAAC HAYES. 










: 4 
5 \ 2. BUMPY’S LAMENT | Geeks 
~ = \w#3. WALK FROM REGIO’S Bee tee: 
-\ 4. ELLIE’S LOVE THEME | "3:15 






5. SHAFT’S CAB RIDE © EES 28 SOF 


all select ns written by Isaac Hayes. All selections pybli 
emphis Music, BMi.: Produced by: (Isaac. er 
_aines & Horns Arranged by: Isaac Hayes, Johny Allen : 
~ **Iisaac Hayes, J.J. Johnson 3 
Ehaldasve: William Brown, Henry Bush, Bobby. 
Manuel, Dave Purple. Re-Mix Engineers: 
- Ron. Capone, Dave. rurpte. 
Ae: Voices. by:. 
~ **Hot''-“*Buttered’” 
cece." “*Soul'* 





ENTERPAISE | | : 


“SHAFT” 
ISAAC HAYES 






STEREO 
ENS2-5002 





| Side Two 
Se ES-0300 
Ya. DO YOUR THING (Vocal) 19:38 
\% <<. 2. THE END THEME 1:56 — 
Ve All selections written by Isaac Hayes. 
X by East/Memphis Music, BMI. Produced by 
““s Strings & Horns Arranged by 


All selections’ published 
: Isaac Hayes. 
isaac Hayes, Johnny Allen. 
Engineers: William Brown, Henry Bush, Bobby 
Manuel, Dave Purple. Re-Mix Engineers 
Ron Capone,.Dave Purple. 
Background Voices by: 
**Hot’’ °*Buttered’*’ 
& °*Soul’’ 





ENTERPRISE 
SHAFT 2 \ 


/ (SAAC HAYES ~—qupyn 1 


STEREO i We. Side One 
ENS2-5002 | ae | “ES-0298 


1. CAFE REGIO’S . 6:09 








el \ 2. EARLY SUNDAY MORNING SU aay 
eae \ 3. BE YOURSELF — | i A027 
4. AFRIEND’SPLACE 3:21 


All selections written by Isaac Hayes. All selections,published 
‘by East/Memphis Music, BMI. Produced by: Isaac Hayes. 
Strings & Horns Arranged by: Isaac Hayes, Johnny Ailen. 

Engineers: William Brown, Henry Bush, Bobby 
Manuel, Dave Purple. Re-Mix Engineers: 
Ron Capcne, Dave Purple. 
Background Voices by: 
**Hot’’ ““Buttered’’ 
& “’Soul’’ 
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\ 4. SHAFT STRIKES AGAIN 


“SHAFT” — 
ISAAC HAYES 









2. NO NAME BAR — 
3. BUMBY‘'S BLUES 





ons written by Isaac Haves: All seleations/bublished 


by. East/Memphis Music, BMI. Produced by: ‘Isaac Hayes. 
Strings & Horns Arranged by: {tsaac Hayes, Jofinny Allen _ 
| Engineexys: William Brown, Henry Bush; pebky 


Manuel, Dave Purple. Re-Mix Engineers: 
-. Ron Capone. Dave Purple > ee 
Background Voices by: 
**Hot’’ **Buttered’" 
eS oul ee 
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THE SEQUEL 
side 1 @ 3317/3 rpm 










side 1 
the heat 
bass is da place 


side 2 
like to rok: Chairman's remix 
MUSIC 


() a ©) RHYTHM SECTION 1995 








BAYT IT 


THE rats 


side 3 ey 1 
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\ side 3 
rhythm is fundamental 
eet 
7 time to hit the floor 
f work that body 
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FEAT H 
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FRIENDS 









C 30137 @ SIDE 1 
STEREO AL 30137 











1. FRIENDS 2:43 
-M. Collings - R. White - S. Woodard- 
2. WHAT YOU WILL 2:23 -S. Woodard- 
3. ROLL ME, DADDY 3:00 -M. Collings 
4. ALONE TOO LONG TO BE LONELY 
3:45 -M. Collings - R. White- 
5. A WEEK AWAY 3:22 
-D. Greer- 





FEATHER 
FRIENDS 
C 30137 & SIDE 2 
STEREO BL 30137 



















1. L. A. MEANTIME 4:03 
-M. Collings - R. White - S. Woodard- 
2. PROMISED LAND 3:24 -M. Collings- 
3. THE BIBLE WAY MISSION BAND 4:12 
-M. Collings - R. White - S. Woodard- 
4. THE FIFTH STONE 4:25 
-M. Collings - R. White - S. Woodard- 
5. NO TIME FOR SORROW 
3:24 -M. Collings- 





SIDE ONE 
Sj STEREO 
Produced by: 


Boris Gardiner GS 22-A 
Recorded in Jamaica 
Eng. Boris Gardiner 


(1) JULIE ON MY MIND 
(LYNDELL & CYMBAH) 


(2) JULIE ON MY MIND (Version) 
(LYNDELL & CYMBAH) 


“BOBBY MARTIN 


Arr. by Boris Gardiner 
Mfg. & Dist. by Straker’s Record World 
242 Utica Avenue, Brooklyn, N.Y. 11213 
Phone: 756-0040 — 773-9506 






























a 
SIDE TWO 


STEREO 
Produced by: 


Martin Pottinger GS 22-B 
Recorded in Jamaica 
Eng. Boris Gardiner 





















SHE IS MY GIRL 
(MARTIN POTTINGER) 


BOBBY MARTIN 


Arr. by Computer Paul 
Mfg. & Dist. by Straker’s Record World 
242 Utica Avenue, Brooklyn, N.Y. 11213 
Phone: 756-0040 — 773-9506 
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SIDE AA 


Production 


Executive Producer: 
Gladstone Riley, 
Glenmore Thomas 
Produced & Arranged by: 
Elon “Terry “ Fungchung 
Written by V. Fungchung 


Pub: 
Fungchung Prod. 
ASCAP 


ies 






GHETTO CHILD COMBINATION 
VENEICE FUNGCHUNG 
MIKEY JARRETT 











Produced by 
Brent Toussaint 
Mixed at 
HF&C Studios 
Black Shades 
(Publishing) 


1208 1. HOTTIE GAL 
NINJA KID 
2. INSTRUMENTAL VERSION 
All Copyright Reserved 


Tel# 718 840-2650/5526 
Fax# 718 318-8517 

















Produced by SIDE B 


| Brent Toussaint - 45 RPM 
| Mixed at | 
| HF&C Studios 


Black Shades 
(Publisning) 
1996 















PSYCHO-PATH 
RAMPAGE/SCORPION 


All Copyright Reserved 
Tel# 718 840-265€/5526 
Fax# 718 318-8517 



















Recorded at 
King Jammy’s Studio =e 
Mix: Fatman & King Jammy Produced & Distributed by 
Original Records 


t 169—16 Jamaica Avenue 
SIDE A Jamaica, N.Y. 11432 


D—0022 (718) 523—5300 
i Fax: (718) 297—3826 
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Produced & Distributed by 
Original Records 
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RPI-OOTA HORACE & LLOYDIE 
Prod, & Arr. by 
A-TEAM Contact No. 516-867-0900 
Recorded at 
KROSS STUDIO 
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VAL NASET 
RPI-001B HORACE & LLOYDIE 
Prod. & Arr. by 
A-TEAM 
Recorded at 
KROSS STUDIO 
Mixed at 


HC&F STUDIO a ae 
VAL DOUGLAS & P. SMART 


Contact No. 516-867-0900 
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SIDE A : | , Musicians. 
‘Di. ’ S 
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ies & Arr. by RAFAEL 
A-TEAM 


Contact No. 516-867-0900. 
Recorded at y 
KROSS & ee STUDIOS 
fixed at 
KROSS. TUDIO b 
VAL DOUGLAS. & L. KROSS 


TURN BACK TIME 


(Adapted) 
DJANGO THRILLER & CAPT N RE 
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VAL, NASS-T 


RPI-002B HORACE LLOYDIE 
Prod. & Arr. by RAFAEL 
A-TEAM Contact No. 516-867-0900 
Recorded at 
ROSS & HC&F STUDIOS 
Mixed at 


KROSS STUDIO b 
VAL DOUGLAS & L. KROSS 
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Produced & Arranged by , 
MR. DOO 


GAME OF KISSES 
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Distributed by: 
V.P. RECORDS | 
170-21 Jamaica Ave. 
amaica, N.Y. 11432 
(718) 291-7058 
(800)'441-4041 
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Produced by: 
Clifton Henry & 
Robert "Freedom" Senior 
Executive Producer: 
a aearian "Stepper Bailey 
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PENN AVENUE BOYS 
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bw LOVER TONIGHT” 
(Short Version—3:31) 
(Instrumental Version—2:48) 
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33 1/3 RPM € A SIDE 


LOVER TONIGHT 
(Royal Bayyan) Roy-Town Music, ASCAP 
Vocal/ST-DM-45778-SP/ 6:40 
Produced by Roy-Town Productions Ltd. 
Arranged by Royal Bayyan & the Penn Ave. Boys 
Mixed by Royal Bayyan & Bobby Warner 
at Atlantic Studios, N.Y. 
Recorded at Unique Studios, N.Y. 
® 1983 Atlantic Recording Corp. 
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NOT FOR SALE 
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33 1/3 RPM B SIDE 


PENN AVENUE BOYS featuring ~RALPHAEL” 
LOVER TONIGHT 


Vocal/ST-DM-45821-SP/3:31/SHORT 


LOVER TONIGHT 
ST-DM-45822-SP/2:48/INSTRUMENTAL 
(Royal Bayyan) Roy-Town Music, ASCAP 

Produced by Roy-Town Productions Ltd. 
me Arranged by Royal Bayyan & the Penn Ave. Boys 
Mixed by Royal Bayyan & Bobby Warner 
at Atlantic Studios, N.Y. 
Recorded at Unique Studios, N.Y. 
® 1983 Atlantic Recording Corp. 


PROMOTIONAL COPY 
‘NOT FOR SALE 
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“TRICKY 


(M. Anderson, W. Bonds, 8 Jones, T. Smith, 
T. Hardy, W. Polk & J. Douglass) 
Boxtown Pub. Co./ Major Toms Music/Cotillion Music, Inc., BMI 
Vocal/ST-DM-46001-SP/ 5:00. 
Produced by Jimmy Douglass 
Arranged by Jimmy (Killer D) Douglass & The By wares 
From Cotillion LP 90152 - VSKWARES” — = 
oy  ® 1984 Cotillion Records & 


“  PROMOTIONALCOPY 
%, NOT FOR SALE oe 
Ne i a 

ae i MOCK E EE Lp PLAZA, N.Y. N.Y: ] pe 

















RECORDS 


Big Single | 
© ASCAP ¢ Time 6:25 





SCORPIO MAN 


LEVI JOHN 


Made—in U.S.A. 
All Rights Reserved 
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Time 6:39 
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Made in U.S.A. 
All Rights Reserved 
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Arranged and performed by Isao Tomita 
Produced by Plasma Music, Inc. 


THE NEWEST SOUND OF DEBUSSY 


Isao Tomita was bom in Tokyo in 1932. He studied art history at Keio 
University in Tokyo and pursued his interest in music and electron- 
ics with private teachers. While still a student he submitted a com- 
position called Wind Mills to the Japan Federation of Choral 
Organizations to be used by contestants in a choral competition, 
and it was accepted. This led to requests for other compositions. 
He wrote the theme music used by the Japanese gymnastics team 
in the 1956 Olympics and then turned to films and television, par- 
ticularly the latter. He has written the background music for such 
year-long NHK series as “The Life of the Flower” (1960), “The 
Heaven and the Earth” (1969), “The New Tale of Heike” (1972) and 
“Kaishu Katsu” (1974), and for his contribution to the industry 
Tomita was awarded the prestigious Television Grand Prix for 
1973. He has also composed music for TV cartoon projects, includ- 


the title “White Lion”; this music was later incorporated into a tone 
poem, which was performed by the Japan Philharmonic. For Expo 
'70he provided the music for the Toshiba hall, and he has been com- 
missioned to compose the music for the Japanese government hall 
at the 1975 Okinawa Marine Expo. 

In 1973 Tomita established Plasma Music, which is dedicated to 
the creation of music by electronic means. Other members of the 
group include Kinji Kitashoji, who specializes in rock music, and 
Mitsuo Miyamoto, who specializes in mood music. Among the 
projects being planned are a piano-synthesizer concerto; The 
Prince of Stars, an original piece being composed by Tomita as a 
fantasy based on a synthesizer, and Orchestral Prayer, for the 
Ohara Sanzenin Temple in Kyoto, which would utilize traditional 
Japanese instruments coupled with synthesizers. 
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914 Extended Range Fixed FilterBank = 1 
904-A Voltage-Controlled Lowpa eruse 2" 

904-B Voltage-Controlled Highpass Filter 
904-C Filter Coupler ~ ee : 
901 Voltage-Controlled Osc ator 
901-A Oscillator Controller == 
901-B Oscillator d 
911 Envelope Generator _ 
911-A Dual Trigger Delay. = 

902 Voltage-Controlled Amplifier 
912 Envelope Follower 
984 Four-Channel Mixer” 
960 Sequential Controller 
961 Interface : 
962 Sequential Switch 
950 Keyboard Controller 


yi “Ampex MM-1100 16 tracks | 
Ampex AG-440 4 tracks (27) Pe er 
Sony TC-9040 4 tracks(%4") Page 
Teac A-3340S 4 tracks(¥%4") , gh cag ge : 
Teac 7030GSL 2 tracks : 


‘MIXER |. 


Sony MX-16 (8-CH) 
Sony MX-12 (6-CH) 


ACCESSORY 


AKG BX20E Echo unit 

“Eventide Clockworks “Instant phaser” 
Binson Echorec “2” 

Fender “Dimention Iv" 
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Stereo Sovad Spectacular 


‘Four selections from the most exciting orchestra in a decade 










a. Brass, woodwinds, strings — all amplified 
=: Side One | eo : Side Two 
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ys Mind Expansion 


Catalog - spring 1997 


ME-001.....Gravity Wax/Fuxa split 7” (sold out) 
ME-002.....Children’s Ice Cream 7” (sold out) 
ME-003.....Windy & Carl/Fuxa split 7” 
ME-004.....Vol. 1 compilation 7” 
ME-005.....Vol. 2 compilation 7” (sold out) 
ME-006.....Fuxa - “3 Field Rotation” CD $10.00 
ME-007.....Fuxa - “Pivot” EP 7” (sold out) 
ME-008.....Fuxa - “Very Well Organized” CD 
$10.00 
ME-009..... Transient Waves 7” 
ME-010.....Fibre Forms/Waterwheel/Owl Eye 
split 7” (Feb ‘97) 
ME-011.....Landis - “One Fine Friend” 7” 
(Mar ‘97) 
Mind Expansion We inllitecshceos $10.00 
FUxanh-SHIli erent cee $10.00 
all 7” vinyl - $3.00 
add $1 for each 3 7”s, or 1 CD for postage 
T-Shirts postpaid 
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PO BOX 725161*Berkley, MI*48072 




















Protect Your | 
Soundpage Collection 


Keep all of your valuable Keyboard Soundpages in perfect order 
and condition with the Soundpage Collector. This specially- 
designed album allows you to protect and catalog up to 18 Sound- 
pages. Only $2.95 each. (Please add 75¢ each for postage an 
_ handling; CA residents add an additional 19¢ tax each). 


Send check or money order to: Soundpage Collector, 
Keyboard Magazine, 20085 Steven= Creek, Cupertino, CA 95014-9967. 


_US. orders only, allow 2-4 weeks for delivery. 
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AVE-4565 





GEORGE GERSHWI 


excerpts from 


Rhapsody In Blue 
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ns and two instruments were used in making this recording. 
hershon Kin n electronic keyboard synthesizer. No other 


fell & Underground” (AVE-33021) 
| Goldstein 
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Consider, Create (4.18) 


© Generous With Yo TL 
Alphabetically Yours (1.47) De aes gece, 


recorded at home August 1997 on 4-tracks. 
songs written and performed by Stewart. 


transferred to DAT fro 


m audio casset 
Touchwood Studios, 997 


Leeds, Aug. 1997 


all our desperate attempts at half baked normalities are 

lost upon @e and i canc find anything all the labours of 

love all the troubled nights sleep ahead crush @y thoughts 

lite heavy upon me crush ay thoughts like anger gone cold t 

forgive everything all the things t dont have time for all 
mw che things t dont have room for 





Write c/o 555 Recordings, PO BOX hp4l, 
Leeds, 1ls6 4xn, UK ease 
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A TINT OF DARKNESS 


SINGING ACCAPELLA 


“YOU SEND ME”... “STEAL AWAY7.<" 
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ALL PICTURE SLEEVES SHOWN HERE ARE ONLY $3.00.,. each 


ALL SLEEVES 
CONTAIN THE 
RECORDS...in case 
you hadn’t guessed! 


SEND FOR YOUR FREE CATALOG OF OTHER GREAT STARFIRE RECORDINGS 


STARFIRE RECORDS 


P.O, BOX 342 « CONCORD, CA 94522 


WARNING: Unauthorized reproduction of this rec ording Is prohibited 
by federal law and subject to criminal prosecution 
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“cut! n pasted by infection, bollox, ttadidy 
Flem by vaughn 


dedicated to armanda, Frodo, boyd, shirtless [our mascot], slider, 
tasty, the baron, pat, jeFF, steve, and the loFt, nate, skinny ribs, 
tom, smokin' jay, greg leeper, mr. Foltz, ricky, albert, gary, brandon, 
— john, batman, tribal, stoopid, depth charge, the boyz From the hill, 
post contemporary, urh, phil aye, caffeine, greg the Frogman, 
pur dawg ora, valentines #2, captain picard, the cadillac, 
and to asylum Funk For avin it large eight days a week... 


_and the pole smoking awards go to” 


jason meherin, danny at kudos, steve not 
60 tUFF hones, and the utah saints For 


PRODUCTION being so shite | 
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1. TAK BARDZO SIE STARALEM 


| Tried So Hard 
CS. Krajewski — K. Dzikowski) 


2 CO Z NAS WYROSNIE 
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What Shall We Grow Up to Be 
CS. Krajewski — J. Medynski, Z. Wiktorczyk) 


S; 


Rezyser nagrania: W. Pietowski 
Operator dzwieku: H. Jastrzebska-Marciszewska 


LDA 


NIE BIBSK@@KEA 
Blue-Eyed Girl 
CH. Klejne — R. Sadowski) 


ROK Z KAPRYSNA DZIEWCZYNA 
A Year With a Whimsical Girl 


CK. Klenczon — J. Kondratowicz) 


Made in Poland Proj. graf.: S. Zakowski 
) Fot.: L. Dzikowski 
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PULMALUST 
KUPPARI MUIA 
VOKIRATAS 
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KOIGI POLKA 
KALAMIES 


HelirezissOor-restauraator H. Pedusaar 
Heliinsener J. Elling 
J. Dubovi kujundus 
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THN. P3r «MEMOMMAn 1983 1828 500 
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wobblyhead catalog 


001 Roommates EP 
(12”) 
002 Roommates 
National Anthem/Soul Robots (7”) 
003 Casino Versus Japan 
Go Hawaii (CD) available Dec. ‘99 
004 Magic Arrows 
tba (12”) available 1* qtr 2000 


send us your demos. 
po box 511256 milwaukee, wi 53203 
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LIMITED EDITION 





itone Roses: Fools Gold / What The VVorld 
Is Waiting For 7” 


lp-4445 $10.00 
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Side One 
FOOLS GOLD 


Side Two 
WHAT THE WORLD IS 
WAITING FOR 
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OF Course A Se le GEIL 


ME IND WW GB0-quaten UP TRE dveENuE 
WIT YOUR UiBiDO - 


WETCH YOUR UBito— 

THR (GNU PReTEAD | 

TIRED OF GMING WE BWVE OT THE cree 

BWNY OF QTAHING IN NUR HELL F 

FUAINO RAE OT THE SERK wid CEULDNTSUP 1 
CAUGIND POIN BAD DEST AND QHELL 

YOU CANT G0 HONE -— YouRE ALL éLoNE — 

— JUST RYNK YouR OWN Nigkt MARE. 














Your Cricket library is tops in value and entertainment in children’s music. A PRODUCT OF PICKWICK INTERNATIONAL, INC., LONG ISLAND CITY 1, N.Y. 


a 








C14 
C20 
C23 
C25 
C27 
C29 
C34 
C36 
C45 
C55 


Cricket 


Bonus Play Records 


CRICKET BONUS PLAY RECORDS 


give you the greatest plus in children’s entertainment. Carefully selected and 
written by leading authorities in the educational and musical fields, these records 
will form a perfect start for your child’§ musical library. Throughout the country, 
in educational institutions as well as private homes, CRICKET records are forming 
a major part of Kiddie Record libraries. Child Life magazine has awarded 
CRICKET records its Seal of Selection for ‘meeting superior standards.” 


EXTRA VALUE 


Only CRICKET records can offer you all these features. 
@ 7” BONUS-PLAY records that will @ High quality records, non-breakable 


play as long at standard speed as 
other 10” records. 

Full production and casting with 
orchestral arrangements that will 


amuse, instruct, entertain, and oc- 


cupy your child. 


in normal use and available in 
standard speed or 45rpm. 

Selected and approved catalog, 
pre-tested on child groups for diver- 
sification as well as educational and 
entertainment content. 


@ Full color ‘/Perma-Covér” for longer © Records suitable for any age group. 
record life. @ LOWEST PRICE ON THE MARKET. 


ADDED ATTRACTION 
With CRICKET records you get: 


Marches For Children—Pt. 1 and 2 
Cowboy Favorites 

Alice In Wonderland 

Cinderella - 

Goldilocks And The 3 Bears 

Snow White And 7 Dwarfs 

Happy Birthday 

Little Red Riding Hood 

The Little White Duck 

Hokey Pokey—Dilly Dally Song 


C65 

C84 

C88 

C114 
C116 
C124 
C125 
C138 
C141 
C142 
C143 
C144 
C145 
C146 
C147 
C148 
C149 
C150 
C151 
C152 
C153 
C154 


CATALOG 


Peter Pan (Complete Story In Song) 
Alphabet Song And Counting Song 
When You Wish Upon A Star 

Nick, Nack, Paddy Whack 

The Little Engine That Could 

Popeye The Sailor Man 

Felix The Cat Song—The Cat March 
Doggle In The Window 

School Days—Daisy, Daisy 

Old Macdonald—J Tisket, | Tasket 
Toyland—-March Of The Toys 

Gisele Mackenzie Sings ‘‘Cinderella’’ 
The Wizard Of 02 

He's Got The Whole World In His Hands 
The Boll-Weevil Song 

When Johnny Comes Marching Home 
Little Toot 

Teddy Bears Picnic 

Puff, The Magic Dragon 

Three Little Fishies 
Playmates—The Frog & The Ox 

On The Good Ship Lollipop 


® Fairy Tales, Fables, Nursery Rhymes, Children’s Games, Bible Stories, All- 
Time Favorite Songs. 

@ A complete selection of your child’s TV favorites. 

® Participation records guaranteed to hold your child’s interest. 

® Such world-famous stars as Dennis Day, David Wayne, Gisele MacKenzie, 
Ray Heatherton, Smiley Burnette, Jimmy Nelson, Danny O’Day and countless 
others. 


C155 
C157 


C158 
C159 
C160 


C161 
C162 








On Top Of Spaghetti 

Kate Smith Sings God Bless America 
My Old Kentucky Home 

Mairzy Doats—Silly Song 

Green Grass Grew All Around 
Gisele MacKenzie Sings Songs 

Of ‘‘Babar’’ 

Popeye On Parade 

Strike Me Pink Do | See Red 

De Camptown Races—O Susannah 
Deep In The Heart Of Texas 
Buffalo Gals 
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46 kings 


' Getting up; getting out, crossing out, 


Doubt, trust, busted, 

Like the beaten hubcaps on the highway. 
They took him to the freeway underpass, 
Past pieces, iriezes, paint can in hand, 
Vandal, handle the paint like it was love. 
Gloved hand on a tape-recorder 

Wired; you lied, liar. 

It’s done, stung 

46 taggers, backstabber 

The police sting, 46 kings 

oi the rat-eaten, rain-beaten, bullet—blown city. 


Camera rolis to catch sold souls, 

Lured by display, 

They took him to the freeway underpass, 
and the cameras flash 

Last masterpieces, friezes, 
Bed -Yahp a eee} - ball alasal-baleun 

Vandal, handie the paint like it was love 
Gloved hand around his wrist 

Fist, smackdown, crackdown on art 

Dart out of sight, 

The light’s glare, the wall’s still game, 

Make your name but keep your face hidden vandal 
Handle the paint like it was love 

Gloved hand on a tape-recorder 

Wiced, vou, tied; liar 


“It’s done, stung, The police sting 


46 kings 4 


46 taggers, backstabber. 


1 


Leo Ferguson — drumset 
Molly Hein - vocals, guitar, melodies 
Elizabeth Werner - words & vocals 


—-special guest— 


Raphael Heatley — bass 
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4 ‘ 4 : F Over Brookiyn | 


Shame, television, heat, City streets, gunshot nights | 

: And the pigeons alight trom the rooitops | 

: Into the hot, dull globe of the sky. © 

oases pee ny Baretoot little girl, 
: : Unturled, fresh & bloody, 

Like a wound in her mother’s side, unwanted | 
Ne a ; Riding rip-tide, fiood-tide 
Soak S) Pa ot we SEER or ms ; High over Brooklyn on the F train line. 


a 3 e \ Heat, television, shame, 

i aoe | sa . She is the same. dull daughter, 

+ The same ilawed child, 
Sed sce ba Wild in the hot wind of the elevated track, 
; Tripping of the thunder-crack, car-jack, nightime noise 

And the the boys in big pants grin at her & spit 

Split=-lip, cracktooth smiles 

Wild, straddling subway cars 

Shards of broken-glass hip-hop 

e : Short stop catching in her veins, 
| ; And the reins no longer in her mother’s hands 
. Mother's eyes mirroring the television 
Flashing like the biue sparks off the subway tracks. 

Her daughter in the thunder— crack heat — 

: Cloud=—born 

Hurtling through subway storm above the street, |} 

Fever-worn 

: In the rasping and the hot breath of the rails, asking- 

q tere Mother, ean you ever forgive me for being born? 
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, Recorded on 12/20/95 at Spa Studios by Hilary Johnson . | | liy 
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; write please — tie VestPocket Psalm — ; ah oom E 
/ 3987 Saxon Ave. > a ; 
Bronx NY 10463 4 fs Ana ne Fees 












am elevated 
Uncleaned, ripe 

Milled with rain. 
Satiated, 

Stained, with you on my 
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mand bright, bright. 


thanks=— : 
Hugh, Our Parents, Hilary at Spa, Vitapup, Wichael Ajexn 
the NYC Metropolitan Transit authority, and Hugh. | 
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American Glamour Girl 


I want to be the American Glamour 
Girl. 

I wanna fit those clothes, 

wear that pose, 
Like I’m thinking about money. 
You've come a long way, baby, 

Let him know you re wet, 

sucking, sucking, sucking, on your 
ola =a bal 

Every hair’s in place 

and your waist, thighs, 

Pxcercised supple like a iittie 
boy's. 

Oh, oh, Beauty queen, 

Let me be @ page in your magazine 
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nan, Hugh, Rex, 


i- Graiiiti subway ads by art Glazer. 


phy by Molly Hein and Leo Ferguson 
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AYRE Reinee S@avalliNic 
CTL-200I 
Called By: 
Jack Drake, 62348 Otis, 
OPENER, MIDDLE, CLOSER MOLD DIEE ae LOR IER BieiltamiGa littorniay | 7020) 


(GST RGAE ESS IS Exes) 

SOP mE SING, OURO eS NEE Pay Aid enue item la @RVallINne 
WIT hipAS SONG Ie) UST  W.ROME WASHER DAY, 

WAEK AROUND YOUR ‘CORINIER TSE ESAWs YOU© WIN 
LEFT ALLEMANDE, WEAVE THE RING 

YOUPRE VALE WANG E DES OW Res Ay eel a H@) PE DEm@R 
DOSADO AND PROMENADE 

AFT E Res TahhEs sO Vil Nicgeos be MieSali tile Beat NGek@) VaemavVilnia glam va @) Wie 


FIGURE 


HEADS (SIDES) PROMENADE HALF WAY AROUND THERE 

LEAD ORE RIGHTY, \GinGRERUR E@)U Rea BI NErANKemi@m Agi lINIEN & TRE ING 
PAS Sia toh kOe CiPAS E ORiGilil ae BOM Sm nUlINDER RG AR@LW) ND) al HyAte= GilikIE 
RG nT PAN De SEN ita RAW en 

SLIDES TAHRUP SQUARE THRU THREE T@QWARITERS , 

SWING THE CORNER, PROMENADE 

mS I eu OW AUNT Beh MSS USth  TIN LO Waa MAN i | KOU 


(Alternate Second Line) 
| BRUS: AVBAG KK THE ALR a RROIMT YoO;UIRME YES 


* * * * * * 


PRODUGED, BY SHEEBY = DAWSON GEAREMOINT 7 GAEIE © RINITA 
PRUNT ED TalINg UT Sian 
SEE REVERSERFOR VAD DI TMGINAIO RE RE ASIES#. 





CONTINENTAL RECORDS 


200! - AFTER THE LOVIN' 
2:0025-3DiO@ Ni eS wUIN DER THES ARPILE siREE 


UES SAR RECO RIDIS 


310) Sr OlRMAIN Dass ME Enables R@ISieS 

DO 2a ici CG Ollie BIAB Ya) ©) Ni MYan MIND 
SW) —S AWGN, IDOI WOW Lowe IM 

04 GIN DIN ae Rell 3G @ UINTERY, 


505 - SHELBY'S BANJO HOEDOWN/LOVE ME HOEDOWN 

506 - AMERICA 

307 = SH EBeS shOEDO WIN /Z<G ET mle ON 

308 = MiMEOO KS ENKE. Thies SIWINYS GO ININASESI AININIE 

D097 — TS OeMi Em aiINGGraB OU yO ]UPe BAB aan lim lalGe 

D0 7 SAE GANR DIG 

SIll - PUT YOUR HAND IN THE HAND 

512 - ROCKY MOUNTAIN BREAKDOWN /BITTER CREEK HOEDOWN 
513 - ME AND MILLIE 

514 - BOIL 'EM CABBAGE HOEDOWN 

20) = EONG GOOQE WOMAN DRINIKINE WHINESS EO DEES@— DEE 


(Contemporary "rock" fun dances with instructions 
and verbal cues.) 
202 - DEAR JOHN 
(Party entertainment record with instructions.) 
203 - GOOD OLD DAYS MIXER 


(With instructions and verbal cues.) 


fOly — "EIGHT POPULAR BUN DANGES T=" U2 Pa =" STEREO 
(Including Amos Moses, Pata Pata, The Hand Dance, 
Jessie Polka, and others. Wirtten instructions and separate 
bands with verbal cues included.) 


PRODUCED BY SHELBY DAWSON, CLAREMONT, CALIFORNIA 
DISTRIBUTED BY CORSAIR CONTINENTAL & TWELGRENN 
ORDER FROM YOUR LOCAL DEALER - TODAY 


Printed In U.S.A. 



















FACE A: 
e Proud to be there. 5'15" 
(Boizio/Peégorier) 


FACE B: 
e First Love Song. 2' 50" 
(Boizio) a Frédéyic > 
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VITA RECORDS PRESENTS KORLA PANDIT 


It is our privilege to introduce to you, through training.) He was limited only by the reach ony 


ee 


as 


the medium of recordings, some of the World’s 


most unusual music; composed and performed by 


pO ae ee er ny 


a young man who was born a genius, and in the 
years to follow, continued to develop in skills 
and aptitudes until today, without doubt he has 
emerged into being, the nucleus of a new concep- 
tion of Philosophical music. 


Having appeared on Paramount Television for 


=; a year and a half, he has never spoken a single 


word except through the profound expression of 
his personality and music. He terms it “The Uni- 
versal Language of Music.” He won the Televiews 


| magazine award for the outstanding male person- 
_ lity and musical instrumentalist on west coast tele- 


vision. Thousands of testimonial letters have been 


- sent to him, all telling a similar story of how this 
_ program has had a tremendous influence on their 


_ personal outlook on life. “An island of Peace, and 


Solitude, in the midst of tumult, and confusion.” 


Perhaps you too will find some such satisfaction 
in these selections of enchantment at any rate, 


7 


you will find them to be of unique, and dynamic 
entertainment value. Ducovdray says “Oriental 
music may provide Western musicians with fresh 
resources of expression, and with colours hitherto 
unknown to the palate of the musician. 


Korla Pandit, was discovered duplicating songs 
at the early age of two years and four months. His 
father, a Brahman and a member of one of India’s 


first families, decided to send him to English tu- 
tors when he reached five years of age. Here, his 
uncanny natural ability was confirmed. (He im- 


mediately reproduced any composition that the 
Masters performed on the keyboard of their grand 
piano, an instrument for which he had no previous 


. 


his small hands. His abilities waxed stronger with | | 
age. After a tour of Europe, and a brief stay in 
England, he journeyed to America, where under 
special tutors and a guardianship he continued — 
his studies until he entered the University of Chi- | 
cago. Many more paragraphs totaling into a full- 
lenght book, could possibly be written about Mr. 
Pandit’s ‘life and still only brush the surface of 

Romance, Intrigue, Mystery And Spiritual factors — 
which it undoubtedly contains, However, time — 
and space does not permit it here. Our chief ob- | 
jective, here, is to declare his musical genius. 








The Unique enchantment of this music is ab- | 
sorbing beyond words. In addition to many new — 
and exciting sounds, you'll hear the subtle, insist- 
ant rhymic patterns of the Tablas, and Mrdanga 
DRUMS, of India, all simulated on the two gr ao) 
instruments of Mr. Pandit at one time. 


~ Selections From 
THE GRAND MOGHUL SUITE 
By Korla Pandit { 


Based on the legends of the fabulous Moghul | 
Empires, this work, a blend of ancient and modern | 
ragas, scales and rhythmic patterns, is The Signifi- | 
cant Preview of the Music of The Future; Ex- | 
emplified by this creative genius, who while born | 
in The East, (New Delhi India) and educated in | 
the West, (U. S. A.) has through the medium of | 
soulful and inspiring music risen above the petty 
and commonplace worldly struggles, to a higher | 
plane of reality, Imparting to all within hearing 
distance of him a new sense of peace, harmony, | 
and beauty plus an inner feeling of security ever | 
well being. 





; GRAND MOGHUL SUITE - Korla Pandit - W45-105 \ 


] 
| 
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Side A 

My Parents 

were Beatniks 
3 
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Il have a nightclub 

pig inside of me 
3:00 


cover art Debble Reichard 
& Ellen Hum 


graphics Ellen Hum 


All songs composed and 


performed by 
Jennifer Waters, Ray 
Sage and Alan Goodman 





All songs published by 
Seven-fifteen Music (BM})) 


Produced by Bob Dunlap 
Mastered by Andrew Phillips 


Poetry recorded at the 
“Virtual Radio Underhill Space” 


by Andrew Phillips 


® 715 Records 1994 
715 Records - a division of 
the Virtual Radio Network 








cted by Nick Portlock. 
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2ND FLR 

TELE. CONDUITS 
(SEE RISER, 
-—_DWG.£5.4) 
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2ND FLR | 
POWER CONDUITS _ 
(SEE RISER, ) 
DWG. E5.2) 
4TH & 5TH FLRS — 
POWER CONDUITS 
(SEE RISER, 
DWG. E5.2)- 
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4TH & 5TH FLRS 

TELE. CONDUITS | 
(SEE RISER, | 
DWG. E5.2) 
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O! MARRY ME! 
CACA BOUDIN POPO 


“© ©1992 NO AUDITIONS 


PO. BOX 49767 
‘AUSTIN, TX 78765 
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in a sharp 
malaised key. 


Telegraph melts ° "Nevada" 
Cello, Amy Domingues 
Guitar, Bob Massey. 


recorded by Mark Smoot, 1997 
Telemelts@aol.com 
207 Kansas St., Arlington, VA 22201 


LowerReedBreadGanng ° "S.O.S."* 
Bass, George Bernard Wandel 


clarinet, E.Bruns 


recorded by Doug Kallmeyer, 1998 

P.O.B. 12071, WDC 20005 ° (202)EAT-SOON 
Thanks to Pamela, Phil, Haskett, & all who have 
endured my indulgences over the years *(Same Old Song) 


Laconic Chamber ° "Ink-Blots" 
Violin, Philippa Thompson 
Percussion, Evan Shurak 
Guitar/vocals, Dorothy Geller 


Bass, E.Bruns 


recorded by Trevor Kampmann, 1997 
gellerd@erols.com 
1707 Columbia Rd. NW #505, WDC, 20009 


Urb.elec.admin. ° "Here come the robots" 
Drums, John Rickman 


Guitars, Brent Burton 


recorded by Rob Christiansen, 1998 
Thanks to Kansas & Troy 
bburton@capaccess.org ° jahhoo@yahoo.com 


Cover photograph, Kate MacDonnell 
Sleeve design & other photos, E.Bruns 
Nightshade Records 

c/o Evan Shurak 

1623 Irving Street NW, WDC 20009 
shurak@erols.com 

























MUSIC 








RECORDED AT LIVINGSTON STUDIOS, 





ARTWORK/DESIGN: ANDIE AIR) B Cl 
STYLIST: LINDY KOSS AT N Ch oe : \ 








REDHEAD RECORDS, 754 FULHAM ROAD, LONDON S - : 
' MANAGEMENT: DAVE MARGERESON AT MIS) 





© & © REDHEAD RECORDS 1996 























One side. The Jelly Is Set! 

Star side. Metaphoric 

Contact. one staryr 
205 Reohailisu,3-35-5 Matsubara, 
Setagaya-Ku, Tokyo 156-0043 Japan 
F2B07241 @nifty.ne.jp 


Biackbean And Placenta 
124 Ventura Ave Oxnard CA 93035-4591 








PRAY ner er epeemere nd. 





err tater 


lackbean and Placenta Spring 1998 insert. Please order stuff from me. 
Minnetonka CD-13 tracks of melancholy Elliot Smith type songs. $5.00 

Orange Cake Nix-Lovecloud and Secret Tape CD-18 great pop hits for you. $3.00 
Metronome CD-l5amazing 4-track pop numbers $4.00/Aikagi 7"-Japanese twees$zZ.00 
Brain Transfer Project7"-80's style radio hits$2,00/CrabstickLP-ex-~cannanet5.00 





| Trendlenberg12"-6 songs of lo-fi sadness$2.00/Denver/OrangeCakeM split7"-$3.06 


fahoganyl2"-spacepopextraordinaires-$4.00/Congratulations—Floridas0'sstyie$4.a0 


; iM 
| HewBad Things-The C-Sides CD-$4.00/Rose for BohdanCD-teenage poprock qreatg1.00 
My 


agnolias Milan-Flowchart gquests,$1.00/Boyracerlivel2"-best UK noisepopliveszZ. 00 
jatoo WatooCD-breezy French pop girl$5.00/Cock ESP CD- noisecorew/HarryPgues3.00 
CangwizaRd 12"-garage NZstyle popkill$1.00/Yak Brigade-tape label star9songi1.00 
Ue ears Cette ent MusicaiChairs, Names4Pebbles,Earth2Nigelmore $2.00 


aoe for Pebbles7"-noisy pop glaore$1.00/Earthto Nigel7"-Aussie guitarpop#1.00 


Nevbad?aings Livel2"-9soings,wow!$2.00/WallpaperCD-w/New BadThings member-$1.00 


Cate pult 12"-4 greatshoegaze tunes}3.00/Larz7"-debut vinyl Netherlandsstar$2.00 
eligi Uayewuhd length of amazing strange pop}5.00/A Boy Named Thor 7"-P!0!P!$2.00 


Mandorris/Orange CakeMixsplit 7"$3.00/Zoppol2"LPBelgian sebadoh stylepop-$5.00 
Timonium/Cannanessplit 12"-$7.00/Al Larsen/SVS original love rockmastersCD$3.00 
Pe De get Se ne tone pop$2.00/PipProudGroup!2"-ex-Cannanes, 60star$2Z.00 
TTauri-LA emo wonderful 7"$1.00/Nogqinlive 12"-pure free-screech bliss-$1.00 
Boyracer-Racerl00 12"-UK's best eéver-$3.00/RalphSolo CD-no-fi nuttiness $1.00 
DENVER 12°-ex-BulldozgerCrash UK hitmaker$5.00/Bazillion-freakout jungiel2"%2.50 
Picase Iwish Alte rnaves suSmnoCcident So lIne Ludeutie CON PoOtmucdlatmeokciote Ss mld as 
CaNADA_inelude #4 for all orders under $20. World: add $3 per item-minimum $15. 
send your dough,demos,;zines,etc to:Mike Landucci,124 VenturaAve, Oxnard, CA93035 
If you want you can emaii me for more info and updates at bbptc?1x.netcom.com 








: SIDE A SIDEB 
TORONTO, I’M ON MY 'WAY TORONTO, I'M ON MY WAY 
(vocal) (sing-along instrumental) 


/ama traveller. ve been all over this land. 
From the great BC. to the shores of Newfoundland: 


Bru enema ; Theres a city, that calls me it’s the big TO. oh, 
Trombone licks inspired by John J. Devine Jr. Toronto Im onmy way! 


Producer - J. Richard Hutt 

Lead Vocal -Johnny D. Just to feel the breezes blow along the Lakeshore 
Background Vocals - J.R. Hutt, Madonna Tassi, And to walk again on Yonge and Bloor. 

Judy Donnelly, Jamie Warren And to climb your tower way up high; 
Arrangement - J. Richard Hutt When! look out at you, | Know the reason why: 
Engineer - Douglas Biggs 

Musicians: It your HoS-pi-tal-i T-0-R-O-N-T Oh, whata city! 
Keyboards - J.Richard Hutt Your many people and lovely just the same 
Trumpet - Tony Carlucci Som packin my Jazz for a stay. 

Tenor Sax - Mike Massaro Toronto, mon my way! 

Bass - Andy Affleck And your night life is an oh-so-right life 
Drums - Greg Kozak Youre the town to whet my appetite 
Recorded and Mixed at Cedartree Recording Studio $0 /m out the door and happy to say, 
Kitchener, Ontario, Canada. Toronto, Toronto, mon my Way... 





When /look out at you | Know the reason why: 
[5 your Hos-pi-tal-i T-0-R-O-N-T Oh, what a city! 
your many people and lovely just the same 


TORONTO, I'M ON MY WAY Copyright 1984°¢ Som packin' my Jazz for a stay. 

Publishing-Molly Productions ProCan Toronto Toronto Toronto imon my way! 
a I've got travellin' fever for the big TO 

All Rights Reserved Toronto, Toronto, mon my way! Yeah! 





Produced by MOLLY PRODUCTIONS, Unit 16, 50 Westmount Rd.W ., 
Kitchener, Ontario, Canada N2M 1R5 


(519) 893-1172 








“Live in Alaska,” produced especially for Chugach Electric Association, Inc., reflects how 

we feel about the Great Land, its people and the unequalled opportunities here for freedom’ Hy 

and prosperity in our frontier state. 
br) 
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Slap on Tap 
Hlazy 





design © thespynaworkshopdesigncollective. www.spynaworkshop.co.uk/pest/ 
Ninja Tune, PO Box 4296, London, SE11 4WW. Made in England. www.ninjatune.net 
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Cricket 


give you the greatest 


Bonus 


© 7” BONUS-PLAY records that will 
play as long at standard speed as 
other 10’ records. 

e Full production and casting with 
orchestral arrangements that will 
amuse, instruct, entertain, and oc- 
cupy your child. 











CRICKET BONUS PLAY RECORDS 


entertainment. Carefully selected and 
written by leading authorities in the educational and. musical fields, these records 
will form a perfect start for your child’§ musical library. Throughout the country, 
in educational institutions as well as private homes, CRICKET records are forming 
a major part of Kiddie Record librarie 
CRICKET records its Seal of Selection for 


EXTRA VALUE 
Only CRICKET records can offer you all these features. 


plus in children’s 


s. Child Life magazine has awarded 
“meeting superior standards.” 


Play Records 


@ High quality records, non-breakable 
in normal use and .available in 
standard speed or 45rpm. 

@ Selected and approved catalog, 
pre-tested on child groups for diver- 
sification as well as educational and 
entertainment content. 


@ Records suitable for any age group. 
@ LOWEST PRICE ON THE MARKET. 


ADDED ATTRACTION 


With CRICKET records you get: 

@ Fairy Tales, Fables, Nursery Rhymes, Children’s Games, Bible Stories, All- 
Time Favorite Songs. 

@ A complete selection of your child’s TV favorites. 

Participation records guaranteed to hold your child’s interest. 

@ Such world-famous stars as Dennis Day, David Wayne, Gisele MacKenzie, 
Ray Heatherton, Smiley Burnette, Jimmy Nelson, Danny O’Day and countless- 


@ Full color “Perma-Cover” for longer 
record life. 











others. 
CATALOG 
C65 _—«*Peter Pan (Complete Story in Song) 
C84 ~=Alphabet Song And Counting Song 
C88 When You Wish Upon A Star 
C114 Nick, Nack, Paddy Whack 
C116 The Little Engine That Could 
| C124 Popeye The Sailor Man 
| C125 Felix The Cat Song—The Cat March 
C138 Doggie In The Window 
i C141 School Days—Daisy, Daisy 
C142 Old Macdonald—! Tisket, | Tasket 
C143 Toyland—March Of The Toys 
C144 Gisele Mackenzie Sings “Cinderella” - 
C14 Marches For Children—Pt. 1 and 2 C145 The Wizard Of 02 G37 See ysiesiced Bless America 
C20 Cowboy Favorites C146 He’s Got The Whole World In His Hands My Old Kentucky Home 
C23 ~+=Alice In Wonderland . C147. The Boll-Weevil Song C158 Mairzy Doats—Silly Song 
C25 Cinderella C148 When Johnny Comes Marching Home Green Grass Grew All Around 
C27. ~+~Goldilocks And The 3 Bears C149 Little Toot C159 Se a aac Sings Songs 
c29 Snow White And 7 Dwarfs C150 Teddy Bears Picnic 
| C34 Happy Birthday C151 Puff, The Magic Dragon Pe Ce a See Red 
C36 ~— Little Red Riding Hood C152 Three Little Fishies C161 De Camptown Races—O Susannah 
| C45.‘ The Little White Duck C153 Playmates—The Frog & The Ox C162 Deep In The Heart Of Texas 
C55 Hokey Pokey—Dilly Dally Song C154 On The Good Ship Lollipop Buffalo Gals 





LONG ISLAND CITY 1, N.Y. 
Printed in U.S.A. 


Your Cricket library is tops in value and entertainment in children’s music. A PRODUCT OF PICKWICK INTERNATIONAL, INC., 
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charm and fantasy children love, and parents and educators ap- 
9 tainment prove. From the children’s cinema there is the joyous ‘Born 
Free’, the animal hi-jinks of the beloved Dr. Dolittle, the fresh- 
ness of ‘The Sound Of Music’. All the Mother Goose favorites, 
the animal stories, and of course the legendary Puff! Mary 
Poppins too! 





A delightful combination of enjoyment and learning awaits the 


12” L.P. 331 R.P.M. RECORDS young listener in these happiest of records. 


WAAR 


5 B je CS A Children’s classics in story and song like ‘Peter Pan’, ‘Pinocchio’, 
he est in hilar CTLS ‘Snow White & The 7 Dwarfs’ are beautifully created with all the 
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printed inu.s.a. Send foryour free catalog to: HAPPY-TIME , 8-16 43rd Avenu 
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FINEST IN CHILDREN’S ENTERTAINMENT 
OTHER TITLES AVAILABLE IN 45 RPM 


HAPPY BIRTHDAY 

PETER AND THE WOLF 

LORD'S PRAYER 

GOLDILOCKS & THE THREE BEARS 
HANSEL AND GRETEL 

MARY HAD A LITTLE LAMB 
LITTLE MISS MUFFET 
SLEEPING BEAUTY 

BUNNY HOP 

LITTLE TOOT 

THREE LITTLE PIGS 

OLD KING COLE 

DOGGIE IN THE WINDOW 
HOKEY POKEY 

LITTLE RED RIDING HOOD 
PETER PAN 

THE BIBLE TELLS ME SO 

THE GINGERBREAD MAN 

TINA THE BALLERINA 

I'M A LITTLE TEAPOT 

ON THE GOOD SHIP LOLLIPOP 
OLD McDONALD HAD A FARM 
PETER RABBIT 

HUMPTY DUMPTY 
THUMBELINA 

THREE LIFTLE KITTENS 

JESUS LOVES ME 

ME AND MY TEDDY BEAR 
POPEYE 

THREE BLIND MICE 

SNOW WHITE 

SMOKEY THE BEAR 

ALPHABET SONG 

LITTLE RED CABOOSE 
LONDON BRIDGE 
CINDERELLA 

ALICE IN WONDERLAND 

HERE WE GO LOOBY LOO 

IN A LITTLE RED SCHOOLHOUSE 
PARADE OF WOODEN SOLDIERS 
HAPPY TRAIN 

CIRCUS 

TEDDY BEAR SONGS 

TEN LITTLE INDIANS 

CASPER THE FRIENDLY GHOST 
THE WIZARD OF OZ 
RUMPELSTILTSKIN 

KING MIDAS 


224 
339 
431 
465 
468 
477 
482 
490 
495 
496 
498 
499 
501 
502 
504 
505 
506 
508 
511 
512 
513 
514 
516 
517 
527 
540 
542 
544 
545 
546 
547 
548 
549 
550 
551 
554 
565 
566 
567 
573 
586 
587 
588 
598 
602 
620 
621 
622 


623 
625 
626 
628 
636 
638 
642 
649 
651 
653 
654 
655 
656 
657 
658 
659 
661 
662 
663 
664 
667 
669 
670 
671 
672 
673 
674 
675 
676 
677 
678 
679 
682 
683 
694 
695 
699 
700 
701 
702 
703 
704 
705 
706 
707 
708 
709 


SIMPLE SIMON 
PUFF THE MAGIC DRAGON 
A SPOONFUL OF SUGAR 
LITTLE TRAIN THAT CAUGHT COLD 
LET’S PLAY TRAIN 
PUSS IN BOOTS 
PIED PIPER OF HAMLIN 
ROCK OF AGES - 
TUBBY THE TUBA 
JACK & THE BEANSTALK 
PINOCCHIO 
THE LITTLE RED HEN 
THE BILLY GOAT GRUFF 
THE OWL AND THE PUSSYCAT 
OLD MOTHER HUBBARD 
TOM THUMB 
HENNY PENNY 
KATRINA THE TOY BALLERINA 
FRANKIE THE BRAVE FIREMAN 
WE HOPE YOU HAVE A HAPPY BIRTHDAY 
PETER, THE FLAMELESS DRAGON 
HERE COMES PETER COTTONTAIL 
MARSHMALLOW BUNNY 
BENNY BUNNY’S BAND 
I'D RATHER BE A BUNNY 
THE POLKA DOT EGGS 
THE EASTER BUNNY’S BRIGADE 
MING TOY’S EASTER 
DID. YOU EVER SEE A LASSIE 
WYNKEN BLYNKEN AND NOD 
LULLABY AND GOODNIGHT 
ON TOP OF OLD SMOKEY 
ROW ROW ROW YOUR BOAT 
MY BONNIE LIES OVER THE OCEAN 
DOCTOR DOOLITTLE 
TALK TO THE ANIMALS 
COUNT YOUR BLESSINGS 
1 BELIEVE 
RED RED ROBIN 
DOWN BY THE STATION 
THE UGLY DUCKLING 
LITTLE WHITE DUCK 
CHILDREN’S MARCHING SONG 
DO RE MI 
THE BIG RED FIRE ENGINE 
RAPUNZEL 
PUFF AND TOOT 

\ 


SEND FOR COMPLETE CATALOG: PETER PAN RECORDS, BOX 5096, NEWARK, N.J. 07105 
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MADE & PRINTED IN U.S.A. 
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KOMETEN MELODIES 


pres 


volume one | 





Thumbling 


gibson rd artist, fender band master, | 
korg mono/poly synth, casio sk-5 Sl 
sampler, swingline drums, fostex x-14 4- 
track, dod arion phasar (broken), alesis 
midi verb 2, roland s-10 sampler, 
basement, august 1993 (1), summer 


1992 (2) (c. badynee) 





Sabine 

fender telecaster, fender stratocaster, 
fender pa 100 reverb, dod flanger 
(broken), realistic concertmate, delay, 
teac porta 5, teac porta 2, september 


1992 (1) august 1993 (2) (c. porter) 





Fall 1993 


(Please disregard any previous catalogs. Certain records have been 
delayed and reassigned catalog numbers for future release. 
All releases listed below, however, are out now) 


BLACK TAMBOURINE 
Throw Aggi Off the Bridge 7° e.p. (001.92) 
Supers tuzz pon an eooion Not many 
left. 

BOMB POPS 
Paler 7° @.p. (002.93) 
Early Felt guitar stylings mixed with the pop 
sensibilities of Big Star. 2nd pressing on burgundy 


vinyl. 

ASHA VIDA 
Eskimo Summer 7° e.p. (003.93) 
Beautiful spaces and open places. Like Mercury 
Rev or early-Slowdive. Mentioned as one of 
Alternative Press magazine's picks to click in '94. 


Hey. 

VERONICA LAKE 
Threnody/in the Clouds 7° (004.93) 
Their final and best record. Features Pam of Black 
Tambourine on vocals. 

KOMETEN MELODIES: VOLUME 1 

FEATURING THUMBLING AND SABINE (005.93) 
Thumbling's dramatic, spaceman phasar drones 
contrast with the sparse, bark psychosis of Sabine 
to comprise the first volume in a series dedicated 
to the mellifluent beauty of space rock. 

EMILY'S HIP POCKET #6 
the journal of Audrey's Diary featuring 
Dave Kusworth, Asha Vida, Bomb Pops, Tear Drop 
Opera, Jessamine, Charalambides, Veronica Lake, 
Nightblooms, the early 80s, record reviews. 





T-SHIRTS - featuring the Audrey's logo in dark blue on 
XL, pre-shrunk Beefy Tees. Fashion first, last and 
always. 


7's - $3.50 in U.S., $4.00 Canada, $5.50 World 
(or for U.S. only: $3 + 2 stamps if paying by cash) 
Emily's - $1 in U.S., $1.50 Canada, $2.50 World 
T-Shirts - short-sleeve: $10 in U.S., $12 Canada, 
$15 World 
long-sleeve: $15 in U.S., $17 Canada, 
$20 World 


Makes checks, money orders and IMOs in U.S. funds to 
Audrey's Diary 

1475 Latson Road 
Howell, Michigan 48843 











CD ISIATA-XS 


iced nouvelle 








Jacqueline briskman 
james coursey 
derek morton 


jeffrey sorague 








engineered and produced by: 





p.0. box 149, arlington, va 22210 rob christiansen 
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RS-O01 THE ART OF ROCKETRY 
various artist cd featuring: Cobalt, see-saw, 
ex-atari kid, justines, frodus, plow, bubble jug 
& MORE! 19 tracks 


RS-O002 STAGE 2/AFTERBURN 
cassette comp. epilogue to "rocketry'- 
sisterhood of the c. thinkers, blast off c. style, 
ex-atari kid, molloy, and then some! 15 bands 


RS-003 WIGGLE ROCK PT 2. 
ex-atari kid releases a 7" inch gem. a must 


have for those sick of living in today's post- 
information age. 


RS-004 JO JO SERIES 1. 

not out yet, but i swear if i keep listing it, our 
7" inch single series will take life. jonathan 
richman deserves no less. 


payable to derek morton 
cd's $10, vinyl $3 tapes $4 emall: supemova@iInt.net 
p.o. box 149, arlington, va 22210 http:/Awww. intr.net/supemova 


The rain hag begun... 


You now hold in your hand, the debut single from the STORMCROW. 
Unleashed on the Adjust Your Head label, it is definitely a game of two halves. 


The Chill Side - EARTH BEINGS - is an off-centre mellow but haunting head-nodder, 
whereas the III Side - MICANTHROPIC - presents an altogether less-relaxed aspect of the STORMCROW cound. 


Disease-tiddled grooves for 4 downbeat generation. 


These ate the first steps towards realising STORMCROW’s vowed intention of presenting 
the plague as home entertainment. 


All you need is your listening ears to enjoy this new adventure in sound... 


Limited to 8350 copies, this new 7” is being distributed by CARGO. 
Alternatively, you can purchase 4 copy from us fine fellows at ADJUST YOUR HEAD 
Mail order price £2.75 ine. p&p 
(please note new address) 


Oh yeah! We will be pleased to forward any mail to the STORMCROW. 


Over and out... 


1nd 1 0) 01 Df 0) HH = Oy gO), Seay i (C) 0) iy i | a (0) | 


“Beelzebub lives...and he’s a lounge lizard!” | 
“Ethereal, haunting and insanely addictive...” 


FORTHCOMING RELEASE: 
STORMCROW - Bubonic Jukebox album - early 1999 (Ltd. LP / CD) 
ADJUST YOUR HEAD 
PO Box 2663, Eastbourne, BN22 8BY, England. 


Tel: 01323 730 840 Fax: 01323 729680 
email: adjustyourhead@btinternet.com 


Distribution - CARGO 
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CTL 2001-A 
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Produced by : 
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RAFAEL SOLANO 
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(from “By Request’, M 32088) 


SIDE 1 
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2. J. LENNON/P. McCARTNEY: ELEANOR RIGBY 2:06 
(from ‘By Request’, M 32088) 
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The Exotic Sounds of MARTIN DENNY 


Martin Denny’s music is becoming so famous it’s a little pointless for me to tell 
you how wonderful it is. If you’ve already heard it you know, and if you haven't, stop 
reading this right now ... put on the record and play it. 

Now after you’ve asked, “How long has this been going on . . . how did I miss it .. . 
has he recorded other stuff as terrific as this’ (he sure has) ... you have become a 
full fledged member of his fan club. Welcome brother, and continue reading. 

When you hit the road to ‘‘famesville” as Martin has, there’s one big cross you have 
to bear — the people who “knew you when?’ The people who predicted a smash success 
on the first listen and haunt your life with reminders of how right they were... . 

explanations of how you do it, how you thought of it and so on... . an “I Was There” 
yoad company with a cast of thousands. There really was a horde of these Waikiki 
prophets, and I was one of them. We all talk about Martin at the drop of a hat, so what 
do you want to know? 

Maybe you've wondered what-in-the-world kind of fellow is he to have cooked up 
these fantastic sounds. Maybe you have in mind a pale, aesthetic type who flutters his 
hands and uses mystic four-hundred-dollar words to describe what he is doing. Surprise 

. . he’s a great big husky guy who looks like he could make bow knots out of iron bars. 
completely genuine and, first and foremost, a fine musician who plays 





He is very shy, 
piano like crazy. 

Like many other great talents, he’s not a talker but a doer. Having created a style and 
form of music that is unique and all his own, the next move was to surround himself with 
other musicians who “dug” what he was after and could play it. 

I’ve given up trying to figure out how Martin thinks up this fabulous music, and 
I’m not so sure he knows himself. It sounds and feels the same every time, yet it is always 
brand new .. . fresh and exciting as if you’d never heard it before. And one last word 
from the Waikiki prophets: If you think this is good, hold your hats, there’s a lot more 
— John Sturges 





to come. 
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Movie director John Sturges is currently working at his Alma Mater, MGM, making a picture 
with Frank Sinatra and Gina Lollobrigida. His recent pictures include The Old Man and The Sea with 
Spencer Tracy, Gun Fight at the OK Corral with Burt Lancaster and Kirk Douglas, Bad Day at Black 
Rock with Spencer Tvacy, and a suspense western starring Kirk Douglas and Anthony Quinn, Last Train 


From Gun Hill. 
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Performing Group on QUIET VILLAGE: Other albums available by Martin Denny — 


Martin Denny, Monaural Stereo 


Arranger-Composer Piano, Celeste Exotica LRP-3034 LST-7034 
August Colon Bongos, Congas, Bird Calls Exotica — Vol. II LRP-3077 LST-7006 
Julius Wechter Vibes, Marimbas, Percussion Forbidden Island = LRP-3081 LST-7001 
Harvey Ragsdale String Bass, Marimbula Primitiva LRP-3087 LST-7023 
Raymond Alexander Percussion Hypnotique LRP-3102 *LST-7102 
Jose Bethancourt Percussion Afro-Desia LRP-3111 LST-7111 
John Frigo String Bass Available about August 1, 1959 


Available in Monaural-LRP 3122, and STEREO-LST 7122 





LST 7122 


rEREO ' 


This is a stereophonic, two-channel, non-compatible, long-playing record; to 
be reproduced with a stereo cartridge and needle only. Frequency response is 
from 20 cps to 20,000 cps. For best results use the RIAA equalization curve. 
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WHERE? WHEN? WHY? 





A message by Dr. Jack Van Impe 


Pictured above are the 3500 persons who jammed the auditorium 
of the great Canton Baptist Temple, Canton, Ohio, to hear Dr. 
Jack Van |mpe deliver the message on this recording. It is estimated 
that over six million persons have heard this message in the cru- 
sades, and over radio and television networks. Thousands have 
made decisions for Christ as a result of hearing this prophetic 
message. 


JACK VAN IMPE CRUSADES 





Dr. Jack Van Impe is called by many “a walking Bible”. He has 
memorized over 8,000 verses and builds every sermon upon 
the word of God. God has been leading the Van Impes into mass 
evangelism through a number of avenues. Over one million have 
been in crusade attendance in 1973. 


WASHINGTON SQUARE PLAZA ROYAL OAK, MICHIGAN 48067 





ae SHAFT- Music fom the Soundirgekae 
| pee and Porn 





STEREO 


NS-2-5002 arale ‘ee " y ; STEREO } 


—_ we 2 ~ ee 


Music Composed & Produced by Isaac Hayes 
Horns & Strings Arra 
IS@ac Hayes & John 
except, Walk From Regio's 
by Isaac Hayes & J. J. Johnson 

* Copyists: Onzie Horne. Mickey Gregory 
Engineers: William Brown, Henry Bush. 
Bobby Manuel. Dave Purple . Eee 





“ the siory of 4 black private eye 
ing his muscie in a squeeze play 
f nd Harlem mob 
omer RICHARD 

ROUNDTREE in the title role: 
MOSES GUNN is the mob boss, GWENN 
MITCHELL plays Ellie, Shaft’s gi 
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Edited by Dary! Williams ’ 
Re-Mix Engineers: Ron Capone, Dave Purple 
Recorded at Stax Recording Studios, 
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Ellie’s Love Theme 
Shaft’s Cab Ride 
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Art Direction: The Graffiteria 
Creative Direction: Larry Shaw 
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North Touchet Road ww 


Take from the prairie take from the oats 
Sunsets of solitude enough for country folks 
This is life on North Touchet Road 


Fake ordinary buy @ pack of smokes 
Reveal the magnitude of sipping up the yoke 
This is life on North Touchet Road 


Cash my pennies at the PDQ 

Radio is playing familiar country tunes 

Sheke the dust off tales about the mountain blue 
This is life on North Touchet Road 


Tom built the cabin Tom built the bridge 
I miss old Johnny when I climb the ridge 
This is life on North Touchet road 


Dream in the barn dream by the creek 
Feed hay to cattle no words to speak 
This is life on North Touchet road 


Dodging outlaws I’m trying to walk the line 
Drove Mom's Cadillac I’m speeding one more time 
Shake the dust off tales about the mountain blue 
This is life on North Touchet Road 


Driving down the road 
Skip right down the dusty road 


401K *& 


He left his daddy at the age of seventeen 
Talking ‘bout »Boy I need some love" 

Outcome was sketchy and his actions were obscene 
Talking ‘bout nwhew...that was close" 


Crazy joker you took my piggy bank 
Talking ‘bout »8oy you need some rules" 
Thought provoker you took my radio 

We bailed you out again 


Indecently he drove fancy limousines 

Talking ‘bout wWell see you guys later" 

With & four leaf clover and his lucky pair of jeans 
Talking bout w8rr this beer is cold" 


Crazy joker you took my piggy bank 
Talking ‘bout wBoy you need some rules” 
Thought provoker you took my radio 

We bailed you out again 


What's the latest now our common sense is gone 
Talking ‘bout nHey they're too big to fail” 

We're crushing unions now we're down the rabbit hole 
Talking ‘bout wHey can I spare some change?" 


Crazy joker you took my piggy bank 
Talking ‘bout »Soy you need some...” 
Thought provoker you took my radio 
We bailed you out again 


Killer 


So you're holed up in your den 

You drank too much now we're paying off the cops 
How can you fold and pretend 

Got your chemicals when the pressure drops 


Guess who’s gone again 

It’s been three years and I miss my friend 
The more we change the more you stay the same 
You never change 


Man it makes no sense 

You're not here and you’re in the goddamn thing 
How did it you get so tense 

Pointing six shooters at shadows in the sink 


Guess who’s gone again 

It’s been three years and I miss my friend 
The more we change the more you stay the same 
You never change 


Have we outgrown ourselves 

We’re asking questions not from the horse’s mouth 
One day we’1l dust the shelves 

Hear the blend when the harmony pours out 


Guess who’s gone again 

It’s been three years and I miss my friend 
The more we change the more you stay the same 
You never change 


Photograph 9% 


Calm as @ June bug and she’s waitin’ in the river 
You see my pretty baby she’s @ coming this winter 
And she beat the odds so we took @ photograph 


Singing in the garden like a happy little critter 
We’re calling up your Mimi cause we need ea babysitter 
I’11 make her laugh and we’1l take @ photograph 


Never give up and never stay bitter 
You take after your mom so you’11 never be a quitter 
Go see the world and take @ photograph 


I know that I could be better 

But I know that I’m not the worst 

I bet you'll be a go getter 

I’m just hoping that you don’t curse 


Papa’s on the land sky covered in glitter 
And every single day our dream is getting bigger 
And we’11 chop some wood and we’11 take a photograph 


Your uncle’s driving fast so he'll get there quicker 
And pops has gotta drive so he's watching his liquor 
And he loves his girl so he takes a photograph 


I know that I could be better 
But I know that I’m not the worst 


I bet you'll be a go getter 
I’m just hoping that you don’t curse 





Oh Shit Look Out *& 


Pile up the memories 
Leave them on the hill 
Pack up all the greenery 
Stuff it to the gills 

I am leaving for the west 
I belong to the river 


And so the story goes once @ upon @ drill 
Don’t take my dreams away 

I’ve taken all my pills 

I am heaving from the chest 

I belong to the shiver 


She s@id nwe’re gone one day" 
I’11 kneel down and start to pray 
I’m looking for ® house 

Oh shit look out 

She s@id ndon’t piss it away" 
What have I lost today 

I’m looking for an ounce 

Oh shit look out 


Playing the make believe 

I think I’ve had my fill 
Return to yesterday 

My thoughts are with her still 
I am weaving from the crest 

I belong to the giver 


Eating from popsicles 

I can feel the chill 
Beneath the hidden wall 
Three miles from the mill 
I know I did my best 

I belong to the quiver 


She said wWe’re gone one day” 
I’11 kneel down and start to pray 
I’m looking for @ house 

Oh shit look out 

She said »Don’t piss it away” 
What have I lost today 

I’m looking for an ounce 

Oh shit look out 








Yours yr 


Take it or leave it just don’t let me go 
I once believed that I was the 

only one who could know 

How far you came since you hid behind 
Your own shield and I can’t let you hide 


I don’t want to go 
Don’t want to go alone 


It’s been so long since I spent some time with you 
It doesn’t matter hearing you gets me through 

We planned ahead but you didn’t fit 

Don’t meke @ choice that you might regret 


I don’t want to go 
Don’t want to go alone 


I can’t let you hide 


I don’t want to go 
Don’t want to go elone 


Old Tractors * 


Man here comes the winter 

And I barely feel the shiver 

Got @ plot right by the river and the trees 

Qh look here comes kitty and man the sky looks pretty 
Through the forest and the autumn breeze 


Me and dad drove past the creek 

Make sure the levees don’t got a leak 
I can see the floorboards run aground 
Oh my god it took too much 

I see the smoke she’s had enough 

You should take the other way around 


Old river running down the pines 
Pickin’ up the pieces from another time 


Cold winters yeah they’re on the decline 





But today was @ pretty good day 


Parents up it’s four am 

The critters in the vent again 
I thought that Tom set the trap 
Buried in the seat cushion 

The peanut butter missed again 
But it managed to take @ crap 


The turkeys in the oven 

Thirteen’s @ baker’s dozen 

And we’re headin’ to the wagon up the road 
I’m rolling in the tractor 

in’ happy ever after 

t we go beck for another load 


ong 
Peay 
s8n 


Old Tractors running down the line 
Pickin’ up the pieces of another time 
Cold winters yeah they’re on the decline 
But today was @ pretty good day 





Ins and Outs w& 


Take two breaths to figure out 
Thoughts conveyed in small amounts 
Calculate the ins and outs 

Fall from grace I’11 stick it out 
We take things as they come 

My eyes go numb 


Went downtown to figure out 
Just what debt is all about 
Fought my way without @ doubt 
Tell no lies outside my mouth 
We take things as they come 
My ears go numb 


They ’re eating cake as the deadline mounts 
Saying wfuck the vote it never counts" 
It’s hot in here it’s time to bounce 

Like @ check from Newt’s campaign account 
We take things as they come 

My mouth goes numb 


Wheat up dread I’11 take an ounce 

You heard the news it’s making rounds 
They re usin’ words I can’t pronounce 
Like wshucky ducky" I can’t recount 
We take things as they come 

My thoughts go numb 


* 


All songs written and produced by Christopher Masagatani 
All songs recorded and mixed by Mark Kaeder @ Falcon Studio — Portland, OR 
All songs mastered and cut by Adam Gonsalves @ Telegraph Mastering - Portland, OR 


Christopher Masagatani — Lead Vocals/Harmony Vacals/Ahythm Guitar/Ipu Heke/Ukulele 


Emma Humes — Violin & Vocals 

John Stewart - Drums 

Darren Moore — Upright Bass 

Chad Dahlstrom — Lead Guitar 

Paul Brainard - Slide Guitar/Steel Guitar/San,jo 
Aaron Kilbey - Harmony Vocals 

Kerianne Mokuau — Ipu 

©2017 


Special thanks to: 





Tatom & Nahenahe Masagatani, Tom & Dianne Henrich, 
Jesse & Jona Masagatani, Frank & Ernesta Masagatani, Lei Collins, Tom Trotter, 
Ben Walleck, Jake Escher, Christine Kowalke, Jordan Kowalke, Ernie Cruz Jr. 


Paper Plates 


I like the street when it rains 
For reasons I can’t explain 

I guess the lighting is right 

We should’ve stayed out all night 


Trying to recall the past 

The shutter speed was too fast 
Replay captures it all 

Punish me I’11 take the fall 


You wind me up you wind me down 

I admit that something ain’t right 

Took that sip of whiskey now I’m pickin’ fights 
I’1l be under your tree when lightning strikes again 


Rolling stones gather no moss 
That ’s why I’m at @ loss 

We were out like a flash 
Survived @ bit of whiplash 


You wind me up you wind me down 

And I admit that something ain’t right 

Took that sip of whiskey now I’m pickin’ fights 
I’11 be under your tree when lightning strikes agin 


I’ve just got three things to say 
I guess god made us this way 
Developed time after time 

Pixels exposing the grime 
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WHAT YOU WILL 
S. Woodard 
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A WEEK AWAY 
¥ D. Greer 







SIDE II 


¢ m A. MEANTIME 
. White/S. Woodard. 


PROMISED LAND 
M. Collings 


5 THE B BLE WAY MISSION BAND 


ods I held the soft feather 
_ that mirrored all my tears, i 
feared for the life of our drean. 
asked of the dove 
it floated above 
t can I say or do? 










he dove sang a song 
angel would sing 






THE FIFTH STONE 
M. Collings/R. White/S. Woodard. 
NO TIME FOR SORROW 

M. Collinge 





One white’ seatres: 












A symbol of hope _~ . vit : P " 
Ebele| a Pant of a drean. 8 is R fT “é . y 
, ; *Inspired by the p poem 
"Alone Too Long to eveonars 
by Pam Woodard 
i 
TUDIOS, p= (03 F9 y'A) 1010) 0) CALIFORNIA x 
iN a sloenlon my 
sl aa i] 
: ‘ - 
Hag ng a” ‘ 
ae 
POE rt 
Lat ' 
Be ae “a" ' 
F y p a ’ , A )) 7 y { 
4 a "s \ p iy 
dee ae Pieter 
Sri ese 4 he Fst Dit biel Moe eM 
ee saan 96" e994 eh ty 


ha. oN MN ' eed eam, 








Col ings/R. White. 


- White/S. Woodaré - 


The selections are | ASCAP ? 


= 
+s, 
; at 
es 
° & 
; gig 
“ss 
a 
> SIDE I 
- FRIENDS ~ 


M. Collings/R. White/S. Woodard » 


9 ate 
pie 
' Sat 


y 


peta my NERS = 





LS op Sees 


— 


Original. Hawaii Five-O TV Sound Track 








[From The CBS TV Show. : oe ae 

a 

a setts 
aa" i | 


© 


Capitol 








eS 
~ 
~ 
n 
> 
> 
| 


ae » - 9 ( @ - 
PARTY. 











= 


_. LATIN ALL STAR 
=" DANCE BANDS 


i ~ 
. 5048 
| PRINTED IN U.S.A, 


‘TRUE HIGH FIDELITY 





M 650 


TECHNICAL DATA 


In the making of this recording our sound engineers 
used an Ampex Tape Recorder, Model 350, in conjunc- 
tion with Telefunken and Altec microphones. The master- 
ing was effected by the use of a Scully Automatic 
Recording Lathe with Grampion feedback cutter heads. 
Compression and limiter amplifier with adjustable re- 
turn time accounts for achieving extraordinary high 
level and undistorted reproduction. 


IMPORTANT 


This "Complete Audible Range” long-playing record 
may be played on any equipment designed for 33-1/3 
r.p.m. microgroove recordings 

This record can be played on stereophonic equipment. 
The monaural sound thus obtained through the utiliza- 





tion of multiple channels will immeasurably add to your 
listening pleasure. 


Low Frequency Range 
High Frequency panes) 


16 CPS 
25000 CPS 
Crossover Sees errrhco 500 CPS 


PALACE 


Rolloff 13 Db at 10 Ke. 





SEABREEZE CHA CHA 
JUNGLE CHA CHA 
LUCKY MAMBO 

EL CHOCLO—TANGO 
JOSEFINA—MERENGUE 
GOOD LUCK—CHA CHA 


GLOW WORM CHA CHA 

RACE TRACK CHA CHA 

ADIOS MUCHACHOS—TANGO 
ISLA VERDE—CHA CHA 

CHA CHA ROMANTICO 

HAPPY GO LUCKY—MERENGUE 


LATIN DANCE PARTY 


Here’s an exciting potpourri of some of the most 
popular dance music which has come this way 
from Latin America. 

It features a tantalizing variety of dances in- 
cluding the classical mambo and the latest rage 
—the cha cha. 

Since the twenties more and more Latin Amer- 
ican music has been adopted by United States 
dance fans, and today it is riding on a new wave 
of popularity in this country. This wide accept- 
ance of the Latin American rhythms has led to 
the importation of many dance orchestras and 
dance bands from Latin America, and the forma- 
tion of many in this country. We have more of 
this exciting music in the movies, on the radio, 
on TV shows, and even in many “commercials”. 


LATIN ALL STAR DANCE BANDS 


One of the reasons for this increasing popu- 
larity is the exhilarating quality of the rhythms, 
and the instruments used in the orchestration. 
These rhythms are derived from many rich 
sources: African, Moorish, Spanish and Indian. 
They provide a rhythmic syncopation which is 
unique. The historical influence of elements of 
African culture on the Moors, then of the Moors 
on Spain, and eventually of the Spanish culture 
and music on Latin America after Spanish ex- 
peditionary forces had conquered many of the 
Latin American Societies, shows how some musi- 
cal forms have travelled from country to coun- 
try, and have shaped the music of countries thou- 
sands of miles away. 

This music also shows the stamp of old Indian 


"ROMANTIC ORGAN MOODS 


music of Central and South America on modern 
Latin American music. It was a primitive music, 
played on native instruments, in a different scale 
than the one we know. This primitive music was 
gradually blended over the years with other 
forms which came over from Spain, and the 
native music of the Caribbean, to produce some 
of the dance forms which are recorded here. 

It is this variety of origin, exotic background, 
and pulsating rhythms that have endeared this 
music to millions of dance fans. 

This recording by Latin All-Star Dance Bands 
brings to you an exciting collection of Latin 
American rhythms, in all their authentic flavor. 


PEPPY DANCE POLKAS 


STEREO SAMPLER 
David Rose, Dennis Day and 
many outstanding artists. 


ROMEO AND JULIET OVERTURE 
PEER GYNT SUITE No. 1 

Viennese Symphonic Orchestra 
HARMONICA MOODS 


Johnny Cadente Orchestra 


TCHAIKOVSKY PIANO CONCERTO No. 1 


Manfred van Cleef, Pianist 
Austrian Symphony Orchestra 


VIENNESE WALTZES 
Fontanna and his Orchestra 
TCHAIKOVSKY PATHETIQUE SYMPHONY 
Austrian Symphony Orchestra 
COPYRIGHT PALACE RECORDS 


LET'S CHA-CHA-CHA 
Jose Madeira Orchestra 

OKLAHOMA (Vocal Highlights) 

SOUTH PACIFIC (Vocal Highlights) 
Don Raleigh Orchestra 

18)2 FESTIVAL OVERTURE 

SWAN LAKE SUITE, Op. 20 
International Symphony Orchestra 

GIGI (Vocal Highlights) 

MUSIC MAN (Vocal Highlights) 
Jacques Darieux and his Orchestra 

PEER GYNT SUITE No. 2 

LISZT PIANO CONCERTO No. 1 


Viennese Symphonic Orchestra 


Pierre Andre at the Organ 
HONKY TONKIN’ 

Eddie ‘‘Piano"' Miller 
RENDEZVOUS IN PARIS 


Fontanna and his Orchestra 


HAWAIIAN ROMANCE 


The Island Serenaders 


MEMORIES ARE MADE OF THESE 


David Rose and his Orchestra 


BROADWAY HITS 


Jacques Darieux Orchestra 


DANCE PARTY 


A selection of all time dance favorites 


The Polkateers 


DANCE TANGOS 


Rafael Vargas and his Orchestra 


SHOW TIME 
Don Raleigh and his Orchestra 


TRIBUTE TO GLENN MILLER 
Don Raleigh and his Orchestra 


THE ROARING 20's 


Tom Mulligan and his Orchestra 


COCKTAILS FOR TWO 


Jacques Darieux and his Orchestra 


PRINTED IN U.S.A, 
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Hoodoo Man Blues- Junior Wells’ Chicago Blues Band 





The release of this album marks Delmark’s tenth year of 
blues recording. Previous albums have presented the music 
of bluesmen who learned and practiced their art in the 1920's, 
1930's, and 1940's, but who now perform primarily for white 
audiences in folk clubs, college concerts, and European tours. 
This album presents the blues of today — a music that con- 
tinues the tradition of Blind Lemon and Charlie Patton as 
well as relatively modern bluesman such as Muddy Waters, 
Howlin’ Wolf, and Little Walter, and contemporary influences 
such as B. B. King and James Brown. Like jazz, the blues 
have their traditions, but undergo constant change as new 
emotional needs arise for both singer and audience. However, 
lyric and metody, subject matter and emotional content link 
the present with the past and future. 


Chicago has been the major blues recording center since 
the early 1920's, when literally hundreds of blue-singers and 
instrumentalists were brought in for recording sessions for 
the revered vintage labels: Okeh, Vocallion, and Paramount. 
Thus the ghetto has been the breeding ground for the ex- 
change of ideas and the formulation of new styles. By the 
mid-30's the electric guitar came into use. The electric bass 
appeared in the late 40’s and early 50's, to be followed in a 
few years by the electric piano. 


Junior Wells usually accompanies himself by blowing, 
spitting, choking a harmonica into an inexpensive, hand-held 
public-address microphone. His style is based on first-hand 
knowledge of the entire preceeding generation of harp-blow- 
ers: Little Walter, Sonny Boy Williamson, Big Walter Horton, 
etc. yet his style is a blend rather than a college or a patch 
quilt. 


Amos Wells, Jr. was born in John Gaston Hospital in 
Memphis, Tenn., December 9, 1934. His parents farmed near 
Marion, Arkansas. The Memphis area was a good place to 
hear the blues during Wells’ youth. Howlin’ Wolf, B. B. King, 
Little Buddy Doyle, Big Walter and others were there, Little 
Junior Parker lived across the street from Junior and gave 
him some early lessons after Wells’ parents separated. A wild 
and rebellious Junior Wells followed his mother to Chicago 
in 1946. He had already discovered that music would be the 
most important thing in his life. 


“T went to this pawnshop downtown and the man had a 
harmonica priced at $2.00. I got a job on a soda truck... 
played hookey from school . worked all week and on 
Saturday the man gave me a dollar and a half. A dollar 
and a half! For a whole week of work. I went to the 
pawnshop and the man said the price was two dollars. I 
told him I had to have that harp. He walked away from 
the counter — left the harp there. So I laid my dollar- 
and-a-half on the counter and picked up the harp. When 
my trial came up, the judge asked me why I did it. I told 
him I had to have that harp. The judge asked me to play 
it and when I did he gave the man the 50c and hollered 
“Case dismissed!” 


This happened in 1948, the year that Junior snuck into 
the C&T Lounge at 22nd and Prairie where Tampa Red 
and Johnny Jones were working 


“Tampa was worried because I was too young but 
Johnny said ‘Go ahead and let him play’ so I did. The 
Owner put me out so I played in front of the place with 
my amplifier. The cop on the beat said I better get inside 
the tavern and play.” 


JUNIOR WELLS, Harmonica/Vocals 
Friendly Chap, Guitar 
Jack Myers, Bass 
Billy Warren, Drums 


SIDE A 


SNATCH IT BACK AND HOLD IT (2:53) 
SHIPS ON THE OCEAN (4:07) 

GOOD MORNING SCHOOLGIRL (3:50) 
HOUND DOG (2:12) 

IN THE WEE WEE HOURS (3:42) 

HEY LAWDY MAMA (3:10) 


SIDE B 


HOODOO MAN BLUES (2:49) 

EARLY IN THE MORNING (4:44) 
WE'RE READY (3:33) 

YOU DON'T LOVE ME, BABY (2:58) 
CHITLIN CON CARNE (2:12) 
YONDER WALL (4:10) 


Other Delmark albums of interest to blues fans: 


Sleepy John Estes (DL-603, 605, 608, 611, 613) 
Speckled Red—Dirty Dozens (DL-601) 

Big Joe Williams—(DL-602, 604, 609, 606) 

J. D. Short—{DL-609) 

Curtis Jones—Lonesome Bedroom (DL-605) 
Yank Rachell—Tenn. Jug-Busters (DL-606) 
Roosevelt Sykes—{DL-607) 

Little Brother Montgomery—(DL-610) 


Album Production and Supervision/Robert G. Koester 
Recording /Stu Black, Sound Studios 
Cover Design/?7. Jastrzebski 
Photo/RGK 


Send for free catalog of jazz and blues from: 


DELMARK RECORDS 
Chicago, Illinois (60610) 


Printed in U.S.A 


Seven West Grand 


The youngster won quick, if begrudging, acceptance on the 
blues scene where talent is harshly judged but where “anyone 
can sit in — one time.” Junior was welcomed back and was 
soon working with Tampa, Jones, Big Maceo, and Sunnyland 
Slim whenever he could get inside. 


When his sister was dating a policeman a year or two later, 
Junior inveigled the couple to take him to Sam Evans’ Ebony 
Lounge on Chicago Avenue where Muddy Waters’ great band 
featured Little Walter and singer-guitarist Jimmy Rogers. 


“I went up to Muddy and told him I played harp. He 
asked me could I play time. Muddy said he'd let me try. 
Little Walter said: ‘That little shrimp’. They stood me on 
a coke box to reach the mike and I made $45.00 in tips. 
Walter asked me if I ever played sax before.” 


(Today Little Walter and the “little shrimp” are close 
friends as anyone regularly attending the Blue Monday 
sessions at Theresa’s at 48th and Indiana can testify.) 





When Little Walter left Muddy to capitalize on Juke, Junior 
Wells was already being featured as an added attraction on 
some of Muddy’s jobs so it was only natural for him to take 
Walter’s place. During this time he made his first recordings 
for the States label but his career was interrupted bysthe draft 
board so one of the sessions was recorded while Junior was 
AWOL. (Those old 78’s feature Muddy, Elmore James, Fred 
Below and Louis Myers and are valuable collector's items 
today.) 


Junior married Zearline McBeck when he returned from 
the army in 1955, began his family, and tried to re-establish 
himself on the music scene. Willie Dixon introduced him to 
Mel London, for whom Junior recorded some of his best- 
selling sides on the Chief and Profile labels, including Messin’ 
With The Kid, Come On In This House, and Little By Little. 


Last year (1965), the Junior Wells band did a two-week stint 
at Big John’s, an Old Town nightclub where the blues are 
enthusiastically welcomed by whites who have only begun to 
discover the many inexpensive wonders of South and West 
side blues clubs. An appearance at the Swarthmore College 
Folk Festival followed and the incomparable team of Buddy 
Guy and Junior Wells will move into Big John’s when Guy 
returns from Europe. 





_ Music is Junior Wells’ life, and the blues are his music. 
Listen to him on a typical night, good-naturedly jiving his 
audience: 


“IT don’t care who you all came down to listen to. I'm 
gonna play the blues, just the dirty old blues, and if you 
don’t like ‘em, you better get on out of here.” 


We feel similarly about this record, if you do like the blues, 
we think you'll like this LP. 


1 wish to thank Don Kent and Blues Unlimited ($2.50 or 12 shillings 
per year from 38a Sackville Rd., Behill-on-Sea, Sussex), the hippest blues 
publication, for use of Don’s article as a_ starting point for the above 
notes. 





Few other LP's document modern blues. We recommend: Modern 
Chicago Blues (Testament), Best of Muddy and Muddy at Newport plus 
all the Howlin’ Wolf and Sonny Boy Williamson LP's on Chess. If you 
can find the Crown albums by Elmore James and Wolf, pick them up 
But no recording can equal a trip to a blues club beeatise the audience 
is an indispensible part of any blues listening experience 


—Bob Koester 
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PETE SEEGER Questions And Answers 


On November 12, 1967, Pete Seeger was the speaker at 
Ford Hall Forum, Boston Mass. Ford Hall Forum has 
for sixty years presented speakers, talking on signifi- 
cant topical issues of the day. 


The topic of Pete Seeger's program is music and social 
justice. Pete Seeger was born in N.Y.; his parents 
were professional musicians. His uncle interestingly 
enough as we learn from the Forum, was Allan Seeger, 
who wrote the well-known poem "'l have a Rendevous 
with Death, '' just before he was killed during the first 
World War. Pete Seeger quit Harvard after several 
unsuccessful tries at Art and Journalism, but in 1935 

he was introduced to folk music by his father. He spent 
a year listening to the recordings of American folk songs 
in the Library of Congress, and by 1940 was appearing 
on radio networks with Woody Guthrie, Leadbelly, Alan 
Lomax and others. He was black listed by commercial 
broadcasting from 1950-1967, but he has appeared on 
television in foreign lands including Australia, Denmark 
and the U.S.S.R. as well as Israel, and he has performed 
on many college and university campuses. 


Forum President Reuben Lurie gave Pete the following 
introduction: 


Mr. Lloyd Garrison the great abolitionist, I want to read 
you what he said. What he said was this. ''These were 
days of great danger". I am in earnest, I will not 
equivocate, I will not excuse, I will not retreat a single 
inch, and I will be heard. This I believe is the heroism 
of Mr. Seeger. I present him with pleasure. 


THE RECORD SIDE I 


You probably realize that people disagree violently on 
their opinions of what social justice is, and they also 
disagree violently on their opinions of what music is. 
Tonight, I, like any musician, am highly prejudiced, 
and probably like any person who thinks about the con- 
dition of the human race, I'm also highly prejudiced. 
And with those grains of salt you can use with anything 
I say, then, I'll go ahead and make a batch of prejudiced 
statements. Whenever people feel strongly moved about 
anything there's a tendency for them to sit down and 
write poetry about it or sometime burst into song. And 
that's why we have love songs; we have religious songs; 
we've got war songs, songs about babies, home, there's 
class war songs. But tonight we're particularly look- 
ing at the angle in songs...well, it'll come out. Let me 
sing you fragments of several different songs. One that 
might've been. ..was known by probably every single 
Bostonian a few centuries ago, and they called it Old 
Hundred. 

"All people that on earth do dwell, sing to the 

Lord with cheerful voice." 

And this was not just a religious song; it was a song of 
people who had a very social outlook. They believed 
that they were going to set up a new social order. Un- 
fortunately, their opinion of what "all people" consisted 
of was a little narrow I think. You remember what Mark 
Twain said, "The Pilgrims first landed on their knees to 
thank the Lord, then they landed on the Indians."' Here's 
another song: 

"Some do think it a misfortune to be christened 

Pat or Dan 
But to me it is an honor to be born an Irish man," 


It was 100 years ago that that was a popular song in many 
a Boston bar. It was a song protesting the signs which 
were up at many a factory gate saying: ''No Irish need 
apply." 

Here's a song put together maybe 30 years ago. I learned 
it from the man who wrote it. He was a great blues 
singer. He's dead now. But, he came down to sing at a 


Hootenany in N.Y. in 1946. And as he said goodbye he 
said, ''Pete I sure had a lot of fun, I wish I could sing 
for you all the time, but I got to earn a living." he said, 
"I'm gonna send you a song.'' And a week later, well... 
he had gone into one of these booths where it said, 
"record your voice - 25¢,'' And I received this little 
record. It said, ''Pete, I can't sing this in the kind of 
places I work at, but maybe you can."' Although I can't 
really play blues.. wish I could but I can't...I will sing 
you Big Bill's song, or a little of it. 


"Now listen to this song I'm singing brother, you 
know it's true. 

If you're black and got to work for a living, this 
is what they'll do. 

Well if your white, your alright, 

But if your brown, stick around, 

And if your black, oh brother, get back, get back, 
get back...." 


It's an old, old tradition. My guess is it's as old as the 
human race has been talking or singing. There wasa 
book once, Upton Sinclaire I think edited it, called The 
Cry for Justice. He had poems in there of Egyptian — 
peasants 5, 000 years ago complaining that the taxes were 
too high and there was no justice in the world. In every 
country there was a tradition for poets not just to make 
up lyrics about eternal verities, but to make up highly 
pointed lyrics about highly contemporary verities. In 
Arabia, there was a saying that when the King put a poet 
on his payroll, it was cutting off the tongue of the poet. 
I've often thought ot that, when the problem comes up of 
what you do if you get offered a good job on television. 

I have been told that this next song from Germany also 
originated in the peasant war. There's some disagree- 
ment about that, but it's very possible that it could have. 


"Die Gedanken sind Frei. (German) 
My thoughts freely flower. 

Die Gedanken sind Frei. 

My thoughts give me power. 

No scholar can map them. 

No hunter can trap them. 

No man can deny, 

Die Gedanken sind Frei." 


Thoughts are free. This is a very accurate translation 
incidentally, by Arthur Kevess. The original line says 


"Es bleibet dabei, die Gedanken sind Frei. 

I think as I please, my thoughts give me pleasure. 

My conscience decrees this right I must treasure, 

My thoughts will not cater, to duke or dictator. 

No man can deny, 

Die Gedanken sind Frei..." 
Now, as I said earlier, people can have very different 
ideas of what social justice consists of. Today if one 
was in either Egypt or Israel one could find songs passion- 
ately convinced that they have 100% of the right as far 
as social justicé went. You could probably find the same 
opposing viewpoints in our own history. Thing is we don't 
know about them. I've often regretted that I've never been 
able to find out any of the songs, never been able to learn 
... it's something you have to study all of your life to 
really learn well...to learn some American Indian songs. 
Because here was a people that fought, and fought hard, 
but they were hopelessly outnumbered and out techniqued. 
So the only songs we know about the Indian wars present 
the European side. But it is a fact that in the year 1634, 
The Mass. colony said outright in black and white print, 
that they must exterminate the Piquad race. And every 
squaw and every child as well as every adult male was 
exterminated, several thousand of them. I don't have any 
song from that period, 1725 is the nearest I can get. A 
very popular song in New England in 1725; 





"A worthy Captain Lovewell, I propose now to sing 
how valiantly he served his country and his king, 

He and his valiant soldiers did range the woods 
full wide, and hardships they endured to quell 
the Indians! pride...” 


Benjamin Franklin said, "Savages we call them because 
their ways are different than ours."" Iam afraid he was 
in the minority of the country in his opinion. 


There's songs like this all through our history you know. 
Like this Captain Lovewell. Some of them are more 
generous. The song I've often sung about - the 1870's 

T guess - or 1860's. 


"Tl sing you a song though it may be a sad one, 
of trials and troubles and where it first begun 

I left my dear family, my friends and my home, 

To cross the wide mountains, and deserts to 


roam..." 


It tells how they went out to Nebraska; started travelling. . . 


It's a better song. I'll tell you why. It's more objective. 
Of the thousands of songs that are made up, get made up 
every vear, every day I guess, most of them - 999 out of 
1, 000-get forgotten, The few that get remembered, 
usually are because they have some little germ of uni- 
versal objectivity in them 


But we've had songs written by the conquering White race 
all across our country. We got the famous ballad about 
Hell in Texas. Oh it is a very funny song - how the devil 
created Texas, how he put the cactus there and then when 
he finished it he said, “This beats Hell." Then the last 
verse says, "Just dine with a greaser and then you will 
shout; I've Hell on the inside as well as the out." And of 
course, you know - if you don't you should - thai the word 
"Greaser” was a contemptuous term used by the white 
people of the Southwest for the Mexican-Americans. 


There were songs extolling the Irish Railroad workers 
that built the railroad to California, and some of them 
were sung at the big California celebration as soon as 
the railroad was finished. But the 10's of thousands of 
Chinese laborers who built half of the railroad were not 
inyited even to the celebration. None of their songs 
appear. They were "Coolies", they were "Chinks”. 
There's Klu Klux Klan songs today you know. A lot of 
you may have heard some of the freedom songs from the 
Nezro liberation movement, but they're Klu Klux Klan 
songs also. Did you ever hear this song? This was 
1898, sung by American soldiers in the Phillipines. 








"Damn, Damn, Damn, the Phillipino, Cross-eyed, 
Cocky-acked ,.." 


And I hope that any Phillipino people listening will 
pardon me. Just trying to get at the historical situation. 
And yet, the same people who maybe have been blind in 
one way, fought very hard for democracy in another way 
perhaps 
Let law and order be the state with freedom 
and protection 
Let's all stand by the ballot box for fair and 
free election. 


In the year of 1800, it was one of the campaign songs 
around Tom Jefferson's day 





And they really were fighting hard. Because in those 

days it was customary for only men of property to be 
lowed to vote; and there was a big battle on for working 
men and people who did not own land to also be allowed to 
vote. Of course, they hadn't gotten so far as to think that 
women also might have the right to vote. They hadn't 
gotten so far as to think that perhaps people with dark 
skins might have a right to vote, Nevertheless, that was 
a widely sung song. They had thousands of them, You go 
through the history books, you can find literally thousands 
of songs like that. Most of them are poor songs. They 
are editorials in rhyme. 125 years ago I think exactly, 
they had one of the first Abolitionists’ conventions here in 
Boston, anda group of New Hampshire farm people that 
loved to sing, came and made up a song. 























"Oh the Carr Emancipation rides majestic 
through our nation. 
Bearing on its wheels the story, liberty 
the nations glory. 
Roll it along, through the nation..." 


I'm sorry, that was the year 1844, The reason is that the 
melody was swiped from a pop tune of the day, "Old Dan 
Tucker", and we put new words to it. 


"Men of various predilections, frightened run 
in all directions, 
Lawyers, editors, physicians, merchants, 
priests and politicians, 
Roll it along..." 


The 1840's was also the birth of the women's suffrage 
movement. They had songs that ... as I say, most of 
these songs get very wordy. They're not really good for 
singing, and you can dig them out of the libtary if you 
want. Temperance songs, my gosh they had thousands 
of them. 

"Cold water, cold water for me ... 
Warming up to my subject ... In the 1880's there was 
ferment in the cities and ferment in the countryside. They 
called it "Farmers Alliance." 


"Oh the farmer comes to town with his wagon 
down, 
But the farmer is the man who feeds them all..." 
Can't remember the verses of this; it was one of the "eight 
hour day" songs. In the 1880's the labor movement was 
just getting rolling. The demand, that eight hours be the 
standard hours of work, six day week of course, 


“Eight hours we'll have for labor 
Eight hours we'll have for play ..."" 


But as I say, too doggone wordy ... I call them editorials 
in rhyme. 


"T once was a tool of oppression, as green as a 
sucker could be, 
And Wall Street and the old party bosses teamed 
up on a hayseed like me ..."" 


That tune, maybe some of you recognize, is one of the 
really great Irish melodies. It's been known in 10, 000 
versions. 


Actually, the tradition of making up songs about events of 
the day was strongly reinforced by the Irish people com- 
ing here, because they've been used to it for centuries, 
making up songs as part of the Irish national struggle. 
Not that the English didn't have political ballads too, 


‘Robin the Bobin, the big belly Ben, 

ate more meat than three score men. 
Swallowed the church, swallowed the steeple, 
swallowed the priest, and all of the people." 


Still his belly wasn't full. Anybody ever remember see- 
ing the portrait of King Henry VIII with his big pot belly? 
You know who that nursery rhyme was directed at. It 
was the popular thing in the 16th century and 17th too, to 
make up political barbs in double-talk. Robin the Bobin, 
you know he was taking over the Church of England, he 
wanted all that loot for himself. 


"Robin the Bobin, the big bellied Ben, ..." 


But the Irish really had some of the greatest of these - 
“topical songs" I tended to call them, because they're on 
topics of the day. And as I say, some of them were so 
great that they lasted far down into the generations. 


"Mrs. McGrath the Sargeant said, would you 
like to make a soldier out of your son Ted..." 


Hey, you know what; I've been hollering my head off all 
by myself, Will you help me out on that chorus? It's 
a silly thing. The Irish really loved it. You put in a lot 
of "tori fa tha din kadidle" types. 


"Wid your toori oori oori a?" I didn't hear you; 
try it again. 


Now after every chorus, you help me out... 


Ll—lL 








(The song continues, about Mrs. McGrath's son becom~- 
ing a soldier and losing his legs ina war. The song 
contains the lines: 


"I'd rather have my son as he used to be, 
‘Than the King of France and his whole navy."') 


SIDE IL 


I'm skipping very lightly through our history. Come up 
to the days of the Wobblies - called them the "I Won't 
Works" - IWW, International Workers of the World. 
They once had about 300, 000 enthusiastic members in 
days just before and just after World War I, and to every 
man they signed up they not only gave them a little mem- 
bership card, but they gave them a little red book full of 
songs, On the outside it said "To Fan the Flames of 
Discontent." And one of the Wobblies who made up the 
song which today the most respectable labor people still 
sing. 


"Solidarity forever, solidarity forever, solidarity 
forever, for the Union makes us strong." 


Let me sing a little bit more from the Irish tradition, 
because so many people today forget exactly how strong 
was the contempt for the Irish a hundred years ago. They 
called them dirty; they called them ignorant; they called 
them Pappists; and it came into many a song. 


‘We got a pig in the parlor; we got a pig 
in the parlor, 
we got a pig in the parlor; and he is Irish too." 


There's a famous fiddle tune called the Pigtown Fling: 
Even the Irish washerwoman used to have verses like 


"Did you ever go into an Irishman's shanty where 
water was scarce and whisky was plenty." 


And to the Irish people listening, let me pardon, please 
let me pardon - pardon me for singing these kind of 
songs; but I want to get the historical record out. 


I'm glad to say that in a 100 years this situation has of 
course been changed. The Irish power did something. 


Their most famous song writer, Joe Hill, was accused of 
murder and shot in Utah, in 1916. His songs kept on 
going. 


"You will eat by and by, in that glorious land 
above the sky. 

Work and pray. Live on hay. You'll get pie in 
the sky, by and by."” 


To people who know the original song I should again beg 
your pardon, because this probably is offensive. The 
original hymn was called "In the Sweet By and By."" The 
church in those days was very antagonistic to the organ- 
ized working people. Not always, but sometimes, they'd 
be preaching over here saying, "Don't pay any attention 
to those wild Wobblies, come to Jesus." And while they 
were singing "In the Sweet By and By", the Wobblies 
would have their own soapbox and they'd be singing their 
own words. 


“Long haired preachers come out every night, 
try to tell you what's wrong and what's right. 
But when asked about something to eat, they 
will answer with voices so sweet ... 


They put new words to the famous hymn, "Take it to the 
Lord in Prayer." 


“Are you poor forlorn and hungry? Are there 
lots of things you lack, (can't remember the 
line here) 

Dump the bosses off your back." 


Coming up through the 1930's, an interesting thing hap- 
pened. The Labor Movement again took a lot of melo- 
dies from the gospel church, But their words were not 
anti-church, they simply emphasized a militancy that had 
long been there ... but they emphasized it. And so it 





was that in the 1930's you could find not one, not two, 
but dozens of songs made up to hymn tunes. Instead of 
"Roll the Chariot On,"' it became: 


"We're gonna roll, we're gonna roll, we're 
gonna roll the Union on 


Instead of: "That old Ship of Zion, What is that I see 
coming, coming, it’s the old Ship of Zion, Zion, Zion." 
Its: "That Union train's a coming, coming, coming. It 
saved many a thousand." It was actually the same song, 
but it was now a Union song instead of a Protestant 
Christian song. 








The most famous one of all - I don't know who made it 
up, but it was undoubtedly made up by Negro union men- 
bers in the South - instead of: "Jesus is my captain, I 
will not be moved," they changed that "Ito "we." A 
very important change. 
"We shall not, we shall not be moved, 
Just like a tree that's planted by the waters, 
We shall not be moved.” 


The same change was made - instead of the old hymn, 
"I Will Overcome," it became, "We Will Overcome," 


And now in the last few minutes of the first half of this 
evening's program, I'll get down to the nitty gritty as 
they say. Because the fundamental problem as you know 
and I know in the United States right now, and in many 
parts of the world, is: are the light skinned people of the 
world going to treat the dark skinned people of the world 
as human beings, or something less than humand beings 
‘And so the next 15 minutes will be circling around this 
question which I call the White problem. 

The interesting thing is that when it comes to songs, the 
element of protest is often so subtly and artistically 
inter-worked within the song that it’s not apparent to the 
average White listener. The folklorist John Greenway, 
wrote a whole book called American Folksongs of 
Protest. When it came to songs of the Negro people, he 
said, "It's funny that the Negro people don't really have 
any protest songs." He really made this statement 

‘And the reason was, that he couldn't find any songs like 
the Irish songs I've sung you, or like the union songs. 
‘And when he came along to a song in a book that said 


"Did my Lord deliver Daniel, deliver Daniel, 
deliver Daniel, 

Did my Lord deliver Daniel, then why not 
every man." 


He just turned the page and said, "Well of course that's 
not really a protest song." I think it’s now generally 
recognized though that the Negro people in the South 
seized upon the Bible, the Old Testament especially, 
with the story of Moses, Maybe the slave owner of 
course, he gave them the Bible and said, "Now read 
this where it says obey thy master," But then he 
walked back and he left the Bible, and they turned over 
the page and they read "Moses freed the slaves 





"Oh Mary, don't you weep don't you mourn, 


Pharoah’s army got drowned 
Oh Mary don't you weep. " 


Hey you know what? This is too good a song not to sing 
all the way through, Sing it with me 


Now we need a little harmony. This kind of song is not 
a song unless you have a little harmony. You wouldn’t 
want to play tennis just with one person, and you can't 

sing this song with just one melody eithe 





"Oh Mary, don't you weep, 
How about a few basses? 
"Oh Mary, don't you weep don't you mourn 
The Pharoah's army got drowned, ' 


Basses you were the rock foundation of this glorious, 
glorious edifice, Don't collapse or we'll all fall on top 





of you. Try that again, low women as well as low men. 


“Oh Mary, don't you weep, don't you mourn, ... 


Now it’s every man and woman for theirself. If you hear 
too many people singing low, you sing high, and if too 
many people sing high, you sing low, and some people 
slither in between, have a good time on the melody. 

“Oh Mary, don't you weep don't you mourn . 





Oh sing it again 
Here's the greatest verse of all, You know this really is 
the greatest verse in all American folklore - I think the 
greatest verse in the world maybe. Just me, that's my 
‘own prejudiced opinion. ‘Cause this verse might 've 
been written by some - written I say - invented by some 
illiterate person 100 years ago - 120. But this person 
made up a verse for the whole poor damn human race, 
and they're still trying to learn to live together. 


"God gave Noah the rainbow sign, no 
more water, but fire next time. 

Pharoah's army got drowned, 

Oh Mary don't you weep. " 


I've sung that song before the most varied audiences in 
a dozen, two dozen countries of the world, and I really 
do believe that that verse is the greatest. "God gave 
Noah the rainbow sign, no more water but fire next 
time." It keeps coming up again and again, and the 
whole question of peace is interwoven with the whole 
question of freedom. I'll give you some of my own 
prejudiced opinions on the subject. But let me be 
frank and say that I don't know all the answers. 


I've sung often a little ditty written by a young Canadian, 
and, 


"Last night I had the strangest dream, 
Inever dreamed before, 

I dreamed the world had all agreed, 
to put an end to war...” 


Ed McCurdy, Folkways Music Inc. 


I really do believe that the people of this country, just as 
much as you and I, and the whole world, most of the 
world, would like to see peace. People also want to see 
a little more justice, it is no doubt. 


Do you know that 2 hundred million people in India get 
paid between 4-1/2¢ and 5¢ a day. I know that because 
there was an argument in the Indian Parliament when I 
was there four years ago as to whether it was 4-1/2¢ 

or 5¢. The people in the cities can make more money. 
A good carpenter can earn as much as 75¢ a day in 
Calcutta. But in the countryside, you just barely stay 
alive on a handful of rice, and you're only half alive. 
You can go through that country and see millions of 
people whose legs are no thicker than my wrist, because 
they've lived their entire life on the 5¢ a day. Well we 
could say "Isn't that terrible,” but to a person who has 
lived that and sees us throw away food and waste things, 
and spend billions of dollars trying to go to the moon, 
and tens of billions of dollars trying to conquer Vietnam, 
, ‘Isn't that too bad." People are starting 
to grab bricks and throwing them, and other things they 
want to throw. We say: we want peace. Give us 

Justice; you'll get peace 











I think peace will come, myself, when we recognize 

that crimes have been committed, The most modern 
methods of penal institutions and jurisprudence, I think 
agree, that the purpose of putting a man in jail if there 
is any purpose, is to try and see that he doesn't go 
around robbing, raping, murdering anymore. And if a 
man truly is not - is gonna stop his robbing, murdering, 
and raping, usually the way is open for a parole. And 
this is true not only in our country, but many other 
countries, If you ever read the book by the two young 
Philadelphia Quakers who were prigoned in China, 
accused of being United States spies. The whole book 
ig an account of how they gradually - their confusion 
was gradually cleared up. Because they were thrown in 
jail, they said, "How long are we in jail?" And they 














said, "Until you realize that you have committed a 
crime." And I think too, that once people are willing to 
admit that a crime has been done, this is a step in the 
direction of saying, "We will not commit such crimes 
as this in the future." I think that one of the main 
things that we have to do is recognize that the European 
people came over and took this country by force, just 
as much as any other country in the world was ever taken 
by force. And this isn't going to say that I think every- 
body ought to go back to Europe. I agree with Godfrey 
Cambridge, he said to his nightclub audience, "Let's 
face it, you ain't going back to Europe and [ain't going 
back to Africa,” 


But the crimes that go on, crimes of force and violence, 
where innocent children are killed, where innocent by- 
standers are killed. These will not stop; they'll keep on 
going on year after year until each side admits the exist- 
ence of crimes. 


When Arabs admit that there has been such a thing as 
anti-semitism. When the Israelis admit that they 
walked into a country with one million people and de- 
cided they were going to take over. When White people 
admit that for 300 years the dark skinned people have not 
been treated like human beings. 


Everybody knows about - let me tell you a little thing I 
just discovered two weeks ago reading a book of New York 
City history. You all know about the trial of John Peter 
Zenger - 1734 - great victory for freedom of the press. 
His newspaper criticized the king's governor. The king's 
governor tried to throw him in jail. They had a trial and 
the jury refused to convict him, and it was a landmark 

for freedom of the press in the United States - 1734 A.D. 


1741 - the following events took place. New York City 
consisted of some 10, 000 people of which 2, 000 were 
African slaves. Several slaves were accused of stealing 
and were sentenced to jail. That week, a house caught 
fire. The judge - and later on in the week, another house 
caught fire, and rumor swept the little town that the 
slaves were planning a revolt. Several slaves were 
quickly questioned, and of course, after the custom of 
police officers everywhere, they said, ''Now just tell us 
whose at the bottom of this and we'll spare you." And 
pretty soon, everybody was accusing everybody else and 
within three months 150 people were arrested; 70 were 
sold to slavery in the West Indies to get them out of the 
way; some 14 were hung; some 17 were burned at the 
stake. This in a city of 10,000 people. Including in- 
cidentally four White people, one of them a Catholic 
priest. He was accused of gathering Negroes in a 

circle and reading them devilish incantations. Because 
in those days, there were prohibitions against Catholics 
in most American colonies with the exception of Mary- 
land, I believe. And finally, it became apparent that no 
one really knew who was guilty of what, because every- 
body was accusing everybody else and they just stopped 
throwing people in jail and that was the end of the slave 
revolt of 1741. 


We never even read of it in our history textbooks. How 
many of you ever read of that in your history textbooks? 
Will you raise your hand if anybody has ever read of it. 
Not a single one of us. A thousand people here. You 
all read about John Peter Zenger. Isn't it wonderful 
how Americans fight for democracy. We never once 
read about the crimes. I suppose our country is no 
worse than any other, You read the history textbooks 
how the British burnt Washington in 1812, but it doesn't 
tell a thing of how we went up and burnt Toronto, Poor 
Torontonians didn't do nothing to us, but we figured 
we're gonna get back at them, those terrible British, 
So ...most of the Torontonians were Torries; we didn't 
like them anyway. You see, the British population of 
Canada was started off by the several hundred thousand 
who fled United States after 1776; and we just didn't 
like them up there; and we went up and burnt Toronto, 
But we don't mention it in our history books much. 


It is now 9:00, and [think I'll sit down and see what 
questions you have. 





SIDE IL 


We're back at Ford Hall Forum. Judge Ruben Lurie is 
coming out on stage and will entertain questions from our 
audience. Judge Lurie; 


Q. Do you know any anti-Vietnam songs? 


A. I've heard dozens really, maybe 50 or more. One of 
the songs is the famous one Tom Paxton made up. 


"Lyndon Johnson told the nation, have no fear of 
escalation, we are trying everyone to please. 
And though it isn't really war, we're sending 
50, 000 more 
To help save Vietnam from Vietnamese. "' 
© Tom Paxton 


It is one of Tom's best songs. He gets tremendous 
applause when he sings it. But I don't believe it has 
been played on the radio much, Let me sing you one 
which I made up myself. It doesn't mention Vietnam by 
name, and it's conceivable that in another period of 
history I might sing it with quite different connotation. 
But I know what it means to me right now. I know that 
if a song gets good applause when I sing it in my con- 
certs, whether at Carnegie Hall or out in Central 

Park, or anywhere and I wanted to sing it on the 
Smothers Brothers Show a couple months ago... And 
the Smothers Brothers wanted me to sing it too. They 
said, Oh that's great.'' But the CBS brass said flatly, 
"We will cut this song out of the show;"' and they did.* 


I made this up about a year and a half ago: 





It was back in nine-teen forty two, 
Iwas a member of a good platoon. 
We were on maneuvers in a Loozianna, 
One night by the light of the moon. 
The captain told us to ford a river 
That's how it all begun. 
We were knee deep in the Big Muddy 
But the big fool said to push on. 


The sergeant said, "Sir, are you sure, 
This is the best way back to the base?” 
"Sergeant, go on; I forded this river 
‘Bout a mile above this place 
It'll be a little soggy but just keep slogging. 
We'll soon be on dry ground." 
We were waist deep in the Big Muddy 
And the big fool said to push on. 


The sergeant said, "Sir, with all this equipment 
No man'll be able to swim." 
“Sergeant, don't be a nervous Nellie," 
The Captain said to him. 
"AIL we need is a little determination; 
Men, follow me, I'll lead on." 
We were neck deep in the Big Muddy 
And the big fool said to push on. 


All at once, the moon clouded over, 
We heard a gurgling cry. 
A few seconds later, the Captain's helmet 
Was all that floated by. 
The sergeant said, "Turn around men, 
I'm in charge from now on." 
And we just made it out of the Big Muddy 
With the Captain dead and gone. 


We stripped and dived and found his body 
Stuck in the old quicksand 
I guess he didn't know that the water was deeper 
‘Than the place he'd once before been. 
Another stream had joined the Big Muddy 
"Bout a half mile from where we'd gone. 
We were lucky to escape from the Big Muddy 
When the big fool said to push on. 


Well, I'm not gonna point any moral; 
I'll leave that for yourself 


* In January the song was again sung on The Smothers 


Brothers show, This time it made it, and was not 
censored, 


Maybe you're still walking and you're still talking 
And you'd like to keep your health. 

But every time I read the papers 

That old feeling comes on; 

We're waist deep in the Big Muddy 

And the big fool says to push on. 


Waist deep in the Big Muddy 
And the big fool says to push on 
Waist deep in the Big Muddy 
And the big fool says to push on 
Waist deep! Neck deep! 
Soon even a tall man'll be over his head 
Waist deep in the Big Muddy! 
And the big fool says to push on! 


© 1967 Melody Trails Inc. 


Q. Is it correct that CBS only wanted you to delete the 
last verse of this song you just sang? 


A. Inever spoke directly to CBS. I spoke to ... 


For the record, we had a rehearsal on Monday and on 
Tuesday we had another rehearsal and I sang this. And 
the CBS censor who sits in on rehearsals, said ... I 
was told that he said to Tom Smothers, "I don’t think 
that song's gonna be possible to sing. People might think 
it refers to Johnson." Tom Smothers said, "Oh don't 
be ridiculous." But on Wednesday I was asked by one of 
the - whether it was Tom Smothers or one of the other 
people connected with the show - "Could you take out 
that 6th verse there?" AndI said, "No, you know that's 
part of the song, and so exactly what the CBS censor 
said I don't know or what N.Y. said I don't know. But 

I was asked at one time, I think it was Wednesday of 
that week if that verse could be taken out and I said no. 
Finally on Friday when the show was taped, we were 
getting down to the line and the bargaining was going 
back and forth, and the phone call went to N.Y. and the 
producer said, "Well Pete, they say they want to cut 
the song and we said its our show and we're gonna put 

it in." And so we went ahead and put it in on the taping 
But evidently during the next four or five days the N.Y. 
said, "Well it may be your show but it's our network, " 
and it came out. I think they're wrong though. I think 
the network really belongs to the American people. 





Q. Will you comment on the role of the arts in changing 
society ? 


A. Art, and by art I agree with you; dancing, theatre, 
poetry, novels, songs, funny papers, all the arts have 
been used not only to change society but to preserve 
society. From the days when human beings lived in 
tribes, through the days of feudalism and slavery, 
capitalism, communism, whatever social system 
people live in, the arts have never been quote: 

“just entertainment." Shakespeare was a great enter- 
tainer, but he was not just a great entertainer. His 
plays, play after play bring out his fundamental ideo- 
logical position that the happiness of the people depend 
upon an honest monarch. And today I think anybody 
who thinks that the arts should be "just entertainment" is 
demeaning the purpose of art in life. Now this doesn't 
mean that art is all political, someone once said "Art is 
a weapon in political progress.” Well it's true; maybe 
it is. But a bread knife is a weapon; it also cuts bread 
And I'd say, that art helps us to live by giving us a 
larger picture of our life; and yet if it's really good art, 
it comes back to us and helps us live better. So that the 
Negro sharecropper who goes to his Baptist church and 
sings "Oh Mary don't you weep, don’t you mourn, " is 
lifted out of his own troubles to think of things that went 
on 4,000 years ago. But this very song strengthens 

him in his own situation in the here and now. And my 
‘own opinion is that art at its best has this dual role of 
lifting us out of our troubles and also helping us solve 
them. 








Q. Are there many anti-Communist songs sung by the 
people living in these oppressed lands? 


A. Thaven't learned any. I haven't actually heard them, 
but I know they exist. In some of the European countries 











there were people who found they did not get along with 
the new government for one reason or another, And 
there were songs like people in prison have often made 
up in every country of the world. They're not generally 
as many as you'd think, because in many of these coun- 
tries .... For example we all know of the Hungarian 
rebellion of 1956. The people in Hungary, some of 
them might have hated the Communist Regime, but 
some of the Hungarians for the first time had a relative- 
ly happy life, Remember that Hungary had a Fascist 
regime all during the 1920's and 1930's, a highly anti- 
semitic regime. So that I can't tell you anymore than 
that. I've spoken to A.L, Lloyd who has collected folk 
songs in Rumania and Bulgaria. And when somebody 
asked him that exact question, he said, "Well they do 
exist but frankly not too many. Probably in England 
and America you can find songs written by bankers, but 
they're not very many of them." 


Q. What action should be taken to combat the present 
political problems in the United States? 


A. I will now give you all the answers to all the world’s 
problems. 


Maybe I should start off with that wonderful opening 
line of Malcolm X: "Ladies and Gentlemen, Friends 
and Enemies. I just can't believe everybody here is 
my friend and I don't want to leave anybody out." 

It's a wonderful opening line. The only thing I'd say 
is ... that ... don't bury your head in the sand, don't 
get discouraged. When I was 16 years old I loved the 
outdoors as I still do, but I felt the world was so 
messed up, the most honest thing to do was be a hermit. 
And some good people jumped on me like a ton of 
bricks. They said what kind of morality do you call 
that, you're going to be pure yourself and let the rest 
of the world go to hell. So I cannot answer your 
questions specifically of course, but I say, whatever 
you decide to do, don't sit back and say nothing can be 
done. The people who tell you the world is going to be 
finished in a few generations, the human race is going 
to be all over; throw their cock-sureness right back 
in their face. What makes them think that they are 

so right; how can they be so certain; they think they 
know all the answers. They're certain, 100% sure, 
that there's gonna be no human race 100 years from 
now. I admit, it's perfectly possible, But if anybody 
asks me what would you do. I'd say, don't just sit back 
and say it’s a forgone conclusion, Figure that the 
world’s got at least a 50-50 chance. And maybe your 
little grain of sand as much as mine might help tip the 
scale; and it might be the grain of sand which would 
mean the human race will keep on going. 


Q. To what degree do you consider socially conscious 
rock music to be in the tradition of folk music, and 
the fight for social justice? 


A. Here again I can't say that I've heard that much of it. 
I've heard a little of it. And my guess is that it's in 
the tradition of a lot of popular poetry; Francois Villon 
right on down. And it undoubtedly comments. Whether 
these comments are all understood though is a different 
thing. And I myself am kind of an old fashioned person 
when it comes to art of any kind. I believe that art does 
need to be understood. Now this doesn't mean that you 
have to make everything simplistic. "Go tell Aunt 
Rhody, the old Gray Goose is dead," is a very simple 
song, but its got layers and layers of meaning; and art 
at its best should always have many layers of meaning 
We know that some commercial art often has only sur— 
face meaning and it's so shallow ... Well take a pop song 
‘Wrap your troubles in dreams and dream your troubles 
away."' Its not got enough layers of meaning to keep you, 
So that this is why you can leaf through the years of 
popular art, whether it's the comic strip, popular music 
or popular novels, and laugh at them because their mean- 
ings were so shallow. At the same time, if you deny 
your audience any superficial meaning, you're making it 
very difficult for people to get with you. And this I think 
is the fault of a number of avant garde artists whether 
they're painters, or writers or musicians. Some of the 





music schools can produce people ,., music which is 
so complicated to listen to, that the average person just 
turns it down, And sometimes I think this can happen 
with the music that you just mentioned, what they call 
rock music, That is that, a lot of people would be more 
interested in it if they could figure out what the heck the 
words are. 


Q. Has the "Establishment" ever seen fit to invite you to 
entertain the troops in Vietnam ? 


A. I'm not sure if I know what you mean by the "Estab- 
lishment, "' but I never have been invited, no. 


Q. This lady says she is disturbed by your statement 
relative to the Israelis and the Arab population in Israel, 
and she would like to have you support that statement. 


A. If I can remember what my exact words were 
I'll try and re-construct it. I said if the Israelis would 
admit the injustice that was committed when they decided 
that they would become the ... they would start a new 
nation where a million people already lived ... Vermont 
is approximately the size of Israel, minus the Negev 
desert. Vermont has 400, 000 people in it. There were 
one million farmers and small townsmen in Palestine at 
the time the Zionists decided that this would be where 
they must establish a national home. In many ways I 
tend to agree with them, that after 2, 000 years of never 
being allowed to be a first-class citizen anywhere, not 

in Spain, not in France, not in Germany, not in Russia, 
not in Poland, not in England, not in America, the Jews 
had a right to want to find one little spot in this Earth 
where they could be first-class citizens. 





And surely their ancient homeland which they remembered 
for 2, 000 years and refused to forget for 2, 000 years - 
that's a long long time - surely that would be the logical 
place. At the same time, not to realize that there were 
one million people there, I think was very foolish. Why 
didn't they insist that every new settler learn the Arab 
language? Why didn't they? Martin Buber said they 
should; but they didn't listen to him 


Q. This gentleman suggests that he believes that the 
Vietnam situation is a little more complicated than 
what would appear in the song that you sang. And he 
also says - and this is the barb - that he doesn't quite 
see how referring to anybody as a fool helps solve the 
problem. 


A. I'm a fool; I'm a criminal fool; maybe the whole 
human race is. That song did not mention Vietnam 
once. Iam a shoemaker. I go around the world 
making shoes, and if they fit, why, it's not me... 


Now I'll agree, Vietnam situation is very complicated 
and I think probably that one of the greatest dangers in 
the world is this thing we call "over simplification. " 
When I was at Harvard thirty years ago, I listened in 
on one of the lectures of Alfred North Whitehead, a 
wonderful little old man. He said he would inscribe 
above the entrance to every university; "Strive for 
simplicity but learn to mistrust it." Well, I agree 
with that. 


Q. Do you advocate violence on the March on Washing- 
ton as a means of protest against Vietnam? 


A. I've never advocated violence ever myself, although 
I was in an organization once that advocated violence, 
for 3-1/2 years. And I think under similar circum- 
stances I would have joined this organization again, 
because it was an extreme situation, I don't think I'd 
ever join it again, but between the years of 1942-1945 I 
was in the U.S. Army fighting Hitler, So I'm not a 
complete pacifist. That's the only way I can answer 
your question sir. 


Q. What do you think is the effectiveness of the recent 
renaissance of resistance to the war by way of the 
marches, the protests and the rest of it? 


A, Sir, really you're asking me ... a lot of these 
questions . asking me as though I was some authority. 
I'm just as ignorant as most people. I feel like Will 














Rogers, he used to say, "All I know is what I read in 
the papers." I'd say that every little bit helps, and 
though I don't agree 100% with a lot of people, I'd say go 
to it, maybe you're right, maybe I'm not. My own 
particular angle is I'm trying to reach the 180 million 
people who don't read the newspapers much. Who get 
all their information from that little magic box in the 
corner of their room we call the TV set. And this TV 
medium is tightly under control. Do we realize how 
much its under control? This is a wonderful Ford Hall 
Forum, but has it been put on TV? Why isn't it? 
Because TV is the greatest mass-media the world has 
ever known. Freedom of speech is wonderful if you're 
speaking to a few hundred or if you're speaking to 

1, 000 or even tens of thousands, but if you get on the 
Smothers Brothers program with 35 million people 
listening, they're very careful about what is said. 


Q. What good is it to protest against the situation in 
Vietnam when we do not look in our own history to see 
the crimes that have been committed here, as for 
example against the Indians? 


A. [tend to agree with you sir, that freedom and peace 
begin in your own home and your own community. 
There's many a man who's been a great revolutionist, 
but his poor wife's been enslaved to the stove all her 
life. 


SIDE IV 


i i to, concern- 
Q. Will you give us your opinion if you care to, 
ing Joan Baez as a singer, a player and a protester? 


. When anybody asks me this kind of question and it 
sone up often, sirealivinavelta answer that I think of 
other musicians on two completely different levels: one is 
as a listener and the other is as a performer. As a per- 
forming artist, I have very very narrow prejudiced stand- 
ards. I wouldn't really be much of an artist if I didn't. 
‘As a listener I'm very broad minded. So to answer your 
question I'd give you two such different answers that it 
would be almost meaningless. 

Q. Do you think that draft card burning can be justified? 
A. Never tried it myself yet, so I don't know. 


Q. This young lady has asked that a certain song be sung. 
T thought the time appropriate. 


_ The song "LISA KALVELEGE" which was requested 
5 the yome lady down there, Tmade up about a year and 
a half ago about a true person. ..true event. It's not the 
world's greatest song, but I had an interesting experience 
Of singing it in Berlin last January. Lisa Kalvelege is a 
German-American housewife in California. I was singing 
in both West Berlin and East Berlin in January, and this 
song took on very special meanings for my audiences 
there. We'll see what meanings you get out of it. OhT 
should say that Lisa Kalvelege and three friends put on 
their best clothes, high heels, nylons, white gloves and 
went down to a place where napalm bombs were Veins 
loaded. Later on, a newspaper reporter at the jail aske 
her why, and she gave him this answer. 

’ e is Lisa Kalvelege, I was born in Nuremberg, 
AY Nahen the trials were held there nineteen years 
It eemed to me ridiculous to hold a nation all to 
Pea horrors which the world did undergo. 
‘A short while later, when I applied to come to be 
I. bride 
An American consular official questioned me. 
He refused my exit permit, said my answers did 


not show 
I'd learned my lesson about responsibility. 


Thus suddenly I was forced to start thinking on this 


theme P 
7 grate 
\d when later I was permitted to emigral eae 
Tae have been asked a hundred times; where Twas, 


what I did, 


In those years when Hitler ruled our state. 
I said, I was a child, or at most a teenager 
But this always extended the questioning 
They'd ask: where were my parents, my 
father, my mother 
And to this...I could answer not a thing 
The seed planted there in Nuremberg in Nineteen- 
forty-seven, 
Started. . .to sprout and to grow 
Gradually I understood what that verdict meant to me 
When there are crimes that I can see and I can know 
And now I also know what-it-is-to-be charged with 
mass guilt 
Once. .. ina lifetime is enough for me. 
No, I could not take it...a second time, 
‘And that is why...I'm here today. 
The events of May 25th, the day of our protest 
Put a small balance weight on the other side 
Hopefully, someday, my contribution to peace 
Will help just a bit to turn the tide 
‘And perhaps I can tell my children six 
And later on, their own children 
That at least in the future they need not be silent 
When they are asked: Where was your mother 
when... 2” 


© 1966 Sanga Music Inc. 
Q. What do you think the greatest crime today is? 


A. The greatest crime today is that with the greatest 
mediums of communication the world has ever known, 
they are not being used to increase the understanding of 
the human race to each other's troubles. 


Q. This gentleman would like to request a song he heard 
in Newport in 1966: "If You Love Your Uncle Sam, Bring 


Them Home.” 


A. Poor old Uncle Sam's been called many names in 
many parts of the world. But I myself, coming from a 
long line of Yankees, feel sympathy for him and I love the 
good things that our country has done, the wonderful _ 
things that our country has done. And when I see our flag 
dirtied, I don’t feel like burning our flag, I feel like wash- 
ing it. 'So it was that I made up a song. ..I won't sing it 
all the way through here. A rabble rousing song, but I 
‘sang it at Newport for 10, 000-15, 000 people and they 
really sang along with me 





“If you love your Uncle Sam, bring ‘em home, 
bring ‘em home, < 
Support our boys in Vietnam, bring ‘em home, 

bring ‘em home." 
Q. This gentleman suggests that many of the Union songs 
in the late 1800's and up to the 1930's tended to deal x 
social justice, but the Unions themselves have not Been 
too successful, some of them in advocati: social justice 
Are there any songs to this effect? 








ago, wrote a song specifically 


A. Phil Ochs, a few years _ 


directed at this problem: "Come You Men of abor an 
Listen to My Song." And he tells how there are songs 
when they fought for the eight hour day, when they fought 
against child labor, when they fought for the ight to 
strike, and where were they now. They were sitting 
home when the Negro people were f for their Fi 
as human beings. I think any historian can tell you th 
a tendeney of peoples’ organizations to start off being, 
quite enthusiastic, idealistic and radical, and they ge 
ive and complacent as they grow older. 
The Grange today, for example, is a fine farmers! or 
ization, but it's a far cry from the 
was of the 1880's. And the same way with th 
re parts of it that are still organizing, 
Sees pe a nelanah California, but I think this is 



























erape strikers ; 
the exception that proves the rule 


‘The Bells 





Q. Will you explain as well as play the So 
of Rhymney ?” 








A. This song is a good example of what I meant when I 
said a song has many layers of meaning. I think they can 
have layers on the surface, layers underneath. The same 
thing though could be said of any good song. ''Hard Rain 
is Gonna Fall" - I feel the same way about that song as I 
do about "The Bells of Rhymney.'' The words of ''The 
Bells of Rhymney" were written by a young Welsh coal 
miner named Idris Davies, right after what he called the 
angry summer of 1926. There was a general strike in 
Britain which was lost, and he determined to leave coal 
mining. He studied for four years. Went to school; 
became a school teacher. But this poem he wrote will 
stand for many years I believe, because it referred... 
well he wrote it up in the heat of his agony of 1926 and 
the general strike. It has many layers of meanings. 


"Oh what will you give me? say the sad bells of 
Rhymney. 
Is there hope for the future? say the brown bells 
of Merthyr. 
Who made the mine owner? say the black bells of 
Rhondda. 
And who robbed the miner ? say the grim bells of 
Blaina. 


They will plunder willy-nilly, say the bells of 
Caerphilly. 

They have fangs, they have teeth, shout the loud 
bells of Neath. 

Even God is uneasy, say the moist bells of 
Swansea. 

And what will you give me, sang the sad bells of 
Rhymney. 


Throw the vandals in court, say the bells of 
Newport. 

All would be well if if if if, say the green bells of 
Cardiff. 

Why so worried, sisters why? sang the silver 
bells of Wye. 

And what will you give me? sang the sad bells of 
Rhymney." 

©1959 Ludlow Music Inc. 


Q. What does your banjo say ? 


A. Woody used to have on his guitar ''This machine kills 
fascists.'' He had that sign on it all through 1941-1946 - 
and up. But I hada slightly different slogan. I wrote, 

"This machine surrounds hate and forces it to surrender. 


Q. Will you comment upon Woody Guthrie and his con- 
tribution to our civilization and to his art, and the man? 


A. I think Woody Guthrie in future centuries will be 
regarded throughout the world as a great national folk 
poet as much as we think of Robert Burns of Scotland, 

or Taras Shevchenko of the Ukraine. Like him they also 
were born in obscurity, knew poverty, but had a burning 
curiosity to learn. Their talent brought them to the 
attention of the big city, but they also refused to knuckle 
under to the comfortable way of life, and remained pro- 
fane and radical to the end. 


Woody was a radical. He believed that Jesus was the 
greatest revolutionist, and His message had been watered 
down. He liked the idea of Robin Hood and Jesse James 
and all the other outlaws. He said the right idea but 
quite not exactly the right method. He wanted to take 
money from the rich and give it to the poor. And I don't 
think I need to talk much more about him except maybe 
sing you a little fragment of one of his lesser known 
songs. 


"Why do these warships sail on my waters? 
Why do these bombs drop down from my sky? 
Why do you burn my towns and my cities? 

I want to know why, I want to know why! 





CHORUS: I want to know, friend, I've got to know! 
Hungry lips ask me wherever I go! 
Comrades and friends are falling around 

me, 
I've got to know, friend, I've got to know." 


© Woody Guthrie 


I wonder if I could seize the initiative for 1/2 second 
because we only have about five or six minutes more, 

and teach you a song. I told you that I felt the biggest 
crime in the world was the failure of communication when 
we have such tremendous mediums of communication 

like TV, and it's being used for trivialities. I say TV is 
part of the bread and circuses syndrome. I wasn't able 
to blast through it, maybe others will be able to. But 

I'll teach you a song and maybe you can get just a little 
glimmer of how desperate the people of the world feel 
that don't have money for the clothing that you and I are 
able to afford tonight, who don't have a full belly, who 
don't have the chances for an education. This is an Afro- 
American song I learned when visiting a prison in Texas 
a few years back, and a young man stepped up to the 
microphone (we had a tape recorder). He said, ‘Well, 
gentlemen, this is Andrew B. Crane serving a life time 
sentence on Retrieve State Farm; and this is a song I sing 
with the boys when I get worried.'' He raised back with 
his head and sang. 


"Won't you go down old Hannah, well, well, well, 
Don't you rise no more, 
Don't you rise no more." 


Old Hannah is their nickname for the sun; and they don't 
want this sun to rise in the morning unless it brings the | 
end of the world. And that whole gang came in and said: | 
"well, well, well."' See if you can get it with me. 


"Well I looked at old Hannah, well, well, well, | 
She was turning red, she was turning red.” 


You got the idea. Don't hold back. Come in on that. 


"Well I looked at my partner, well, well, well, 
He was almost dead. (Repeat) 


I said wake up old dead man, well, well, well, 
Help me carry my row, 
Help me carry my row." 


Now some of you are singing pretty good but the others 
sitting back just listening. After all, you got a comfort- 
able bed to go home to. Just for once, see if you can 
imagine that you are this man. 


"Well he said you ought to been in this prison, 
Well, well, well, in 1910, 1910. 

Well he said you ought to been in this prison, 
Well, well, well, in 1910, 1910. 

He was driving the women, like they do the men." 


This song went on and on and on. It wasn't a song, it was 
an opera - an epic. ‘You ought to been in this prison in 
1904, you could find a dead man on every row;"' says, 

"if you get lucky make it back home, go down by Julie's 
tell her I won't be long;"' says, "I was a good man but 
they drove me down."' One verse I'll never forget says, 
"It seems like everything, everything, I do, seems like 
everything I do, is wrong." 





"Well seems like everything, well, well, well, 
Everything I do, (repeat first two lines) 
Well it seems like most everything I do is wrong." 


Judge Lurie, I'll turn things over to you, it's about 10 
o'clock, 


Broadside Records wishes to thank Manny Greenhill 


of Folklore Productions, Boston, for his contribution 
in making this record album possible. 
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HERE IS A BIG SLICE OF THE AMERICAN EXPERIENCE 


AS FOUND IN THE HEARTS AND MINDS OF THE MEN AND WOMEN WHO HAVE LIVED IT. SIMPLE GLORY 
IS A QUARTET OF TRUE STORIES ABOUT THE LIVES OF REAL PEOPLE AND THE TIMES IN WHICH THEY 
LIVED. IT IS BASED UPON THE HISTORY OF ONE OF THE OLDEST COUNTRY TOWNS IN MASSACHUSETTS, 
BUT IT IS FAR MORE THAN JUST HISTORY OR FOLKLORE. THROUGH THESE TALES YOU WILL FIND MUCH 
OF THE CHARACTER, COURAGE, FAITH AND DETERMINATION OF THE AVERAGE MEN AND WOMEN WHO 
INDIVIDUALLY AND AS A COMMUNITY HAVE QUIETLY — AND SOMETIMES NOT SO QUIETLY — CREATED 
A PRICELESS LEGACY OF AMERICAN HERITAGE. 


THE TALES 


JETHROE (1676) The story of the old Indian Chief whose lifelong dream of peace and brotherhood among 
the races was caught between two warring cultures and tested in the crucible of one of America’s first 
Indian wars — and of the tragedy and triumph of that dream. 


HATTIE M. GRAHAM (1895) The laconic tale of one determined woman’s assault upon the male world 
of the 1890's. They hadn’t invented Women’s Liberation then — but Hattie was a doer not a talker! 


THE MYSTERY OF THE VANISHING TINKER (1840) The strange tale of supernatural events in the quiet 
river valley which arrested the attention of the sleepy village of the 1800’s. 


COME IF YOU DARE (1775) The alarm bell, the warning musketfire and the muster drum shatters the 
quiet of the morning of April 19th, 1775, summoning forth the Minutemen for their fateful march over Con- 
cord Bridge into history! No one knew that they were changing the world! 


John C. Powers 


Since he was a boy, John Powers has been keenly interested in 
the history and legends of Massachusetts. Throughout his pro- 
fessional life as a trial lawyer, he has pursued that interest. 
From a career which began in the county prosecutor’s office 
through service in state government and in private practice, he 
has developed a keen sense of the drama of the interaction be- 
tween society and the human beings which comprise it. For more 
than twenty years, he has served in town government in a variety | 
of positions from town meeting moderator to selectman. An au- 
thor, lecturer and historian, Mr. Powers brings to this subject an 
insight, understanding and warm appreciation of the lives and 
times of the people of a country village which is truly unique. 


Background musical themes by — 
THE SUDBURY ANCIENT FYFE AND DRUM COMPANIE 


The Committee of Correspondence, Inc. 1974 
22 Union Avenue 
Sudbury, Mass. 01776 





® Recorded at Natural Sounds Studios 
Maynard, Mass. 01754 NS-2062 
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SIDE ONE 


THINKING ABOUT YOUR LOVE 
(A LOVE AWAKENED) 


THE LADY IS HELENA SPRINGS 
REMIX # 2 BY STEPHEN STREET 


SIDE TWO 


THINKING ABOUT YOUR LOVE 
(FULL LENGTH ORIGINAL) 


WRITTEN BY RODNEY SKIPWORTH & PHIL TURNER 
PRODUCED BY PATRICK ADAMS & CONE: AM SKIPWORTH 
EXECUTIVE PRODUCER: GLENN LA RUS. 
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WORLD PACIFIC RECORDS 


This is a COMPATIBLE MONOPHONIC record- 
ing. The quality of this high fidelity record will be 
greatly enhanced when played on Sterco equipment. 

‘he album is fully compatible for both Stereo and 
Monophonic play. 


HIGH FIDELITY 
LONG PLAYING 
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INDICATIONS with GHRALD HEARD 


AUTHOR: HISTORIAN - PHILOSOPHER - LECTURER 


Basic in the thinking of Gerald Heard, and 
dating back for over thirty years and more 
than thirty books, is the concept that your 
cosmology must produce an ethic or it is in- 
adequate, and your ethic must be sanctioned 
by an adequate cosmology or you cannot ad- 
here to it. 

Everyone, consciously or unconsciously, be- 
haves in terms of his picture of the Universe, 
the Life Force and man himself. If this picture 
is inadequate, if it violates his reason, if it 
is outdated, then his code of ethics will be 
sketchy, confused, and his adherence to it 
will be erratic or will be possible only through 
a sense of guilt and fear. 


WORLD PACIFIC RECORDS 


Copyright 1959 by World Pacific Records 





The problem, then, is not whether to have 
a cosmology or not to have a cosmology, but, 
as H. G. Wells said about having a metaphysic, 
whether you can have one that is contempo- 
rary, adequate and reasonable, or one that is 
out of date, irrational or based on fear. 

On his first recording, EXPLORATIONS, 
Mr. Heard gathered together the newest in- 
formation revealed by research and thinking 
on the ‘growing edge’ of the sciences today, 
and from this outlined, in contemporary 
psycho-physiological terminology, his concep- 
tion of what the Universe is, the direction in 
which the Life Force moves (has moved and 
will move) and from whence man has come, 
where he is now and (by extrapolation) where 
he is apparently going. 

He further deduced, from this cosmology, 
a five-fold moral code based on what he calls 
the five questions of the Sphinx — What is 
force? What is wealth? What is love? What 
is your word? What is your thought? 

Since the problems of force, wealth, your 
word and your thought deal entirely with 
your relationship to your fellow man, to 
society, the keystone of this ethical arch is 
the answer to the problem of What is love? 
For love is the motivating force in terms of 
which alone it is possible to consider the other 
four problems. 

However, love is a ‘charged’ word. It stirs 
up in the minds of most of us very powerful 
images and symbols. For instance, there is 
‘mother love’, there is the love of husband and 
wife, the love of friend for friend, familial 
love; there is the love of power, the love of 
self and the love of God. 

On this new recording, Mr. Heard poses a 
fascinating and completely new concept: the 
possibility that love, as we can know it and 
practice it, may be the long journey from a 
natural complete engrossment with self, 
through a gradual growing interest-affection 
for others, and on to what he defines as being 
the ultimate love — an unlimited liability to- 
wards all of life. 

Notes by Jay Michael Barrie. 


° 8255 Sunset Boulevard ° 


Standard Lithograph Co., Los Angeles, California 


COMMENTS ON GERALD HEARD 
Aupous HuxLey 


Gerald Heard is that rare being — a learned man 
who makes his mental home on the vacant spaces 
between the pigeon-holes. 


H. G. WELLS 


H. G. Wells once said of him, “Heard is the only 
man I ever listen to on the wireless. He makes 
human life come alive.” 


W. SomMEeRsET MAUGHAM 


It is no exaggeration to say of Gerald Heard, what 
Dr. Johnson said of Edmund Burke: “Burke's talk 
is the ebullition of his mind; he doesn’t talk from a 
desire of distinction, but because his mind is full.” 


CHRISTOPHER ISHERWOOD 


Gerald Heard is one of the very few who can 
properly be called philosophers, a man of brilliantly 
daring theory and devoted practice. I believe he 
has influenced the thought of our time, directly and 
indirectly, to an extent which will hardly be appre- 
ciated for another fifty years. 


Gerald Heard was born in London, 1889, was 
educated in England, taking honours in History at 
Cambridge University and post-graduate work in 
philosophy and the philosophy of religion. He 
started his lecturing 1926-29 for Oxford University 
Board of Extra Mural Studies and during the same 
period edited the London Realist, a monthly of Sci- 
entific Humanism sponsored by H. G. Wells, Arnold 
Bennett, Julian and Aldous Huxley and others. In 
1929 he published The Ascent of Humanity, an 
essay on the philosophy of history, which was 
awarded the Hertz Prize by the British Academy. 
1980 to 1934 he was ace commentator for the British 
Broadcasting Corporation, reporting on science and 
current affairs. He was also lecturing for the Ethi- 
cal Society in Britain, and from 1932 to 1942 was a 
council member of the London Society for Psychical 
Research. 

In 1937, Gerald Heard came to the United States, 
having been offered the chair of historical anthro- 
pology at Duke University. After some lectures at 
Duke University, he decided to settle in California. 
His main activities at present are writing and lectur- 
ing. Mr. Heard’s last book “The Human Venture” 
was published by Harper’s in October 1955. 


A Richard Bock Production 
Photography — Richard Bock 
Cover Design— Armand Acosta 


HOLLYWOOD, CALIFORNIA 


Printed in U.S.A. 
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“RHYTHM OF LIFE” 
by 
Lynda Gaché 


SIDE A 


Rhythm of Life 

City Lights 

Hot Shot 

Night Magic 

Shake Your Groove Thing 
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SIDE B 


What a Man 
Sha La La 

Sun Glasses 
V.J. Stomp 


Copacabana 
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LYNDA GACHE 


LYNDA GACHE comes to us 
offering a background as rich and 
exciting as the routines that she 
will teach on her national tour 
with DANCE CARAVAN-DANCE 
OLYMPICS. She was with the 
JUNE TAYLOR DANCERS on 
: the JACKIE GLEASON SHOW, 
worked the famous JONES BEACH MARINE THEATRE in New 
York and was one of the glamorous multi-talented ROCKETTES 
at the RADIO CITY MUSIC HALL and is presently Assistant 
Dance Director for the JUNE CLAIRE SCHOOL OF DANCE. 
Her TAP and JAZZ routines and production numbers PRE- 
SCHOOL novelties and latest style dances will highlight every 
show. Choreographer for New York’s Largest Club, the famous 
COLONIE HILL, her routines are a must for devotees of Tap, 
Jazz and pre-school work. 


For complete catalog listings call or write: 
STATLER RECORDS, INC., 1795 Express Drive North, Smithtown, New York 11787 (516) 583-3386 
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STATLER RECORDS PRESENTS 


“RHYTHM OF LIFE” 


More Sensational Albums from Lynda 


Pre School Show Routines Vol | KRLP 6011 
Pre School Show Routines Vol I| KRLP 6012 
Music For Line & Producticn Dances SLP 1220 
Tap Technique From A to Z SLP 1227 
Jazz Technique From A to Z SLP 1237 
Stage Productions SLP 1238 
Lynda SLP 1260 
24 Karat Jazz SLP 1261 
Shuffle Along with Lynda Gaché SLP 1297 
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WHY VISUAL RADIO? 


Because we believe that Radio, with its great 
appeal to the theatre of the mind, creates vivid 
and memorable pictures in the imagination. 
We're seeing as we listen. In many cases the 
commercial can transcend—in credibility and in 
product description—the other electronic 
medium. 

With the conviction of the advertising agency 
creative director that this is so—that Radio is 
truly an exciting, interesting and visua/ medium 
of communication—of advertising—comes the 
awareness that radio must be used more im- 
portantly 

We also try to demonstrate to the retai/er that 
radio is an item-selling medium of advertising. 
That the same creative radio techniques exhib- 
ited in this album can be made to sell individual 
items just as effectively—and much more color- 
fully—than the traditional black and white news- 
paper ad. 

The people you're going to hear have created 
some of the finest and most memorable 
advertising anywhere—for national—as well as 
regional and local—advertisers. 

They're all professionals. As you listen to the 
commercials they present—note the clarity of 
each. Listen to the use of sound and music— 
implementing and dramatizing the selling 
proposition 

Most important, you're in for a treat. This is 
the condensed result of two luncheons hosted by 
the Southern California Broadcasters Associa- 
tion and attended by advertisers and their agen- 
cies. The laughter and applause are genuine— 
the sound of advertising professionals enjoying 
and appreciating advertising. 

It is our fond hope that this record will stimu- 
late appreciation of the great creative possibili- 
ties that are so much a part of radio and, also, 
it is our earnest wish to convey one additiona 
thought—a thought that relates to Southern Cali- 
fornia. If you have a product or a service to sel 
in our market—and if radio has worked for you 
anywhere else in this country—then you cannot 
ignore America’s number one radio market. 

lf radio works anywhere—we assure you it wil 
work twice as well in Southern California. 

—Robert M. Ligh 
President, SCBA 





In order of their appearance: 
Bob Light 
Mel Blanc 
Alan Barzman 
Noel Blanc 
Bob Klein 
Bea Shaw 
Herb Vigran 
Johnny Gunn 
Charles Nelson Reilly 




















MEL BLANC 

Mel Blanc is a living legend—spanning three 
decades, from Bugs Bunny to Barney Rubble, 
with literally thousands of voices in between. 
He's created nearly 500 cartoon and commercial 
voices, along with a one-man cast of characters 
on the old Jack Benny radio and television shows. 
Now he has moved into the area of radio com- 
mercials where his many voices and many talents 
have proven to be a great boon to the hundreds 
of advertisers who use the services of his 
company. 


NOEL BLANC 

Noel Blanc is one of the most active young 
men in Hollywood. He is president of four sepa- 
rate companies—The Gary Owens Special Report, 
Mel Blanc Audio Media, The Mel Blanc School, 
and The Noel Blanc Broadcast Organization. And 
he is also co-founder of each. 

He is a graduate of the UCLA School of 
Motion Pictures and has produced, written and 
directed more than 4,000 radio and television 
commercials. 

His efforts have received 184 national and 
international broadcasting awards. These include 
a first place in the American Advertising Federa- 
tion competition for three consecutive years. 


BOB KLEIN 

Bob Klein was with NBC radio and television 
in New York. In Hollywood he was associated with 
Stan Freberg and later, for a period of ten years, 
he worked in partnership with Alan Barzman. 
This partnership was recently dissolved and he 
now heads a company which is known as Klein &, 
a group of 12 people that includes writers, de- 
signers and production personnel in audio, visual 
and graphics. While he and his company create 
fine advertising in all media, they truly excel in 
radio—attested to by his many awards. 


ALAN BARZMAN 

Alan Barzman began his career in 1956 as an 
assistant to the assistant program director at 
KEX, Portland. Then he was hired by Stan Fre- 
berg where he met Bob Klein and, in 1960, they 
formed their partnership. 

His voice and delivery, along with his writing 
and producing abilities, truly make Alan a quad- 
ruple threat in the broadcast commercial field. 


KLEIN/BARZMAN, during the ten years of 
their collaboration, created radio campaigns that 
have been honored by virtually every awards com- 
petition throughout the world. They received four 
International Broadcasting Award spikes and, 
more than 50 times, were recognized among the 
“World's Best’’ finalists. They won the Clio 
trophy three times and, in the 1970 American 
Advertising Federation ‘Best in the West'’ com- 
petition, they won three first awards along with 
the Radio Sweepstakes trophy. 


BEA SHAW 

Bea Shaw has been a Broadway and television 
actress—at one time a regular member of the 
Steve Allen comedy show. In 1963 she managed 
to convince a Hollywood ad agency that she could 
write a better radio commercial than they hired 
her to perform in. She wrote and produced the 
commercial and it won the International Broad- 
casting Award that year, and was the beginning 
of Bea Shaw Productions, She has won dozens 
and dozens of awards since that time. 

She also performs in many of her own com 
mercials, and is one of the very few women to 
be successful in the area of radio commercial 
production. 


CHARLES NELSON REILLY 

Charles Nelson Reilly is one of the funniest 
men in show business. After 22 off-Broadway 
shows he moved to the big time with a bang. In 
three Broadway musicals—BYE, BYE BIRDIE, 
HOW TO SUCCEED IN BUSINESS WITHOUT 
REALLY TRYING and HELLO DOLLY—he won two 
Tony Awards plus a Critics Award for best actor 
of 1962. This was followed by SKYSCRAPER, op- 
posite Julie Harris. On television he received 
Emmy nominations for THE GHOST AND MRS 
MUIR and LOVE AMERICAN STYLE. He has ap- 
peared many times on THE DEAN MARTIN SHOW 
and THE GOLDIGGERS. At one time he was 
starred in five series simultaneously, 

In early 1972 he and his partner, Tim 
Helgeson—who produces and directs all their 
commercials—created The Commercial Clinic. 


JOHNNY GUNN/HERB VIGRAN 

Johnny Gunn may just possibly hold a record 
for the most radio commercials ever written and 
aired. For a total of 15 years—as a deejay for 
local radio stations—he created copy for people 
who meticulously count every advertising penny 
All the way from Seattle, Tacoma and Ketchikan 
to Las Vegas, San Diego and Los Angeles, he has 
picked up advertising awards. Someone once 
said, ‘‘His spots won't get laughs—how often can 
you hear a joke—but they sure get wide smiles— 
time after time after time.” 

His partner, Herb Vigran, received a law de 
gree from Indiana University and then headed for 
New York where he learned about humor when 
he appeared on Broadway in BOY MEETS GIRL 
An excellent performer, he has appeared on al- 
most every comedy and variety show on tv and 
radio. For over 20 years he was more or less a 
Jack Benny Show fixture on both broadcast 
media. 








SOUTHERN CALIFORNIA BROADCASTERS ASSOCIATION, INC. 


1800 North Highland Avenue, Suite 207 
Hollywood, California 90028 (213) 466-4481 


The Southern California Broadcasters Association was org 
in 1937, today has a membership of 130 Southern Calif 


radio stations and two national radio networks 
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BARTON McLEAN 


Dimensions ll for Piano & Tape 


The Sorcerer Revisited = 


DIMENSIONS 1// was written for pianist Robert Hamilton, and 
is the second in a projected series of works for single 
performers with tape. The title refers to the central esthetic 
Premise ot the series, namely, to present each instrument or 
voice in many of its various characteristic (and uncharacter- 
istic) qualities or ‘‘dimensions.”” In Dimensions / for violin and 
tape, this resulted in my using predominantly violin sounds in 
the tape portion, modified electronically in various ways. 
Dimensions 11 progresses a step further, using sounds exc/u- 
sively derived from the piano. This should be emphatically 
stated because it is not at all obvious in the listening. 
Structurally, the work progresses along two stratified planes 
(the solo piano constituting one plane and the tape the other) 
which intersect in a seemingly random fashion on first hearing, 
but in which the timing is actually very carefully controlled, 
allowing for very little leeway in time between solo and tape 
portions. Each of these two strata have well defined roles. The 
tape provides the continuity and the emotional content, 
characterizing as it does the ‘‘bed’’ in which other elements are 
planted. At times, quasi-structural lines emerge from this to 
interact with the solo piano. The piano part provides most of 
the structural element, as well as providing the vehicle for 
some virtuoso display. This human quality, with all of its 
intellectual and expressive powers, contrasts with and comple- 
ments the ever-present evocative and insistent electronically 
modified tape. 

Dimensions I/ is effective in live performance, and had its 
world premiere over the BBC in the fall of 1974, performed by 
Robert Hamilton. The American premiere took place at 
Indiana University at South Bend on February 1, 1975, with 
Mr. Hamilton again performing. It was written in 1974. 


There is no need to speak in philosophical or structural terms 
of the ‘Sorcerer.’ It speaks for itself. Its namesake, Dukas’ 
SORCERER’S APPRENTICE, is a work that | have always 
admired. Although often considered a “lightweight,” it is only 
so by virtue of its inherent gaiety and by the effortlessness 
with which logical structure, clarity, balance, and virtuosity of 
orchestration are disguised. It is one of those perfect gems in 
which so many elements come together on so many levels. 

The Sorcerer Revisited is an attempt to adapt this esthetic 
approach to a twentieth century electronic concept, without 
directly quoting from the earlier model (except at the 
beginning). It is also, | might add, an attempt to present 
electronic music in a slightly different perspective, combining 
humor, solidity, and virtuosity. 


The Sorcerer Revisited was created on various synthesizer 
components in the Electronic Music Center of Indiana 
University at South Bend during a six week period in the 
winter of 1974-5. Basically, it is the result of one continuous 
“natch,” or connection of electronic units. That is, with slight 
modifications and major performance efforts, the basic 
rhythmic idea continues throughout, at times leading and at 
times accompanimental. It could be said that the basic 
approach to the synthesizer is orchestral, an esthetic which | 
have generally abandoned, but which is suited to the criteria of 
this particular work. 


Unearthing a sense of primeval awe, of the awareness of the 
inexorable forces present at the beginning of creation and 
existing today in the depths of our subconscious, GENES/S 
represents equally the distillation and the apotheosis of this 
deeply-rooted esthetic human response to the formative life 
forces within us. Through its organic growth one can trace the 
Genesis of the seed ideas from their conception to their 
ultimate fruition as mature individuals, capable of battering 
against the interminable forces which surround them, but 
inevitably bearing the destiny of all other such individuals — 
total absorption and eventual rebirth. 

Genesis was realized in 1973 in the Electronic Music Center at 
Indiana University at South Bend on the Synthi 100 syn- 
thesizer, a massive and highly versatile instrument which 
combines the features of the traditional synthesizer with those 
of the computer. At the time of the composition of Genesis, it 
was the only one of its kind in the United States. 


LIBRARY OF CONGRESS CATALOG CARD NO. 75-750296 


® ORION MASTER RECORDINGS INC / 5840 BUSCH DRIVE / MALIBU, CALIF. 90265 





BARTON McLEAN is currently in residence at Indiana 
University, South Bend, Indiana, where he is director of the 
Electronic Music Center and teacher of composition. He 
studied at the State University College at Potsdam, N.Y., the 
Eastman School of Music, and Indiana University, where he 
received his doctorate in 1972, studying composition under 
Thomas Beversdorf and Bernhard Heiden. His principal 
teachers in electronic studio techniques were Bruce 
Hemingway (i.e., multimedia inc.) and Michael Babcock. His 
early study was with Henry Cowell. 

Currently, McLean is touring as half of an electronic and 
partly electronic duo called ‘The McLean Mix,” his wife, 
Priscilla, an accomplished composer in her own right, com- 
prising the other half. He has recently received grants from *he 
Presidents Council on the Humanities, and two Indiana 
University grants to compose works in the Electronic Music 
Center, of which Genesis is one. As a member of the Executive 
Committee of the American Society of University Composers, 
he is director and producer of their contemporary music radio 
series, comprising over 40 stations nationwide. Although this 
album stresses his electronic output, he has received numerous 
performances of his instrumental works as well. Barton 
McLean’s Spirals, and Priscilla McLean’s Dance of Dawn, both 
electronic works, appear on CR/ SD 335. 





ROBERT HAMILTON, American born and trained pianist, has 
won honors in such international competitions as the 
Tchaikovsky (Moscow), Busoni (Bolzano), Casella (Naples), 
Rudolph Ganz (Chicago) and City of Montevideo (Uruguay). 
He has appeared in most of the major music capitals in recital 
and orchestra performances, and over radio networks ABC 
(U.S.) and BBC (U.IX.). His career has had substantial support 
from the Rockefeller Fund and U.S. government through the 
Institute of International Education. He is currently a member 
of the artist faculty of Indiana University, in South Bend. 
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AIS(ar and Starcyde Entertainment Present 


FOOMSERDICE 


= = = (SHO'NUFF MIX-MAIN VERSION, SHO’NUFF MIX-CLEAN VERSION, 
Sug nlir Fc (Ain't Munthe WHOND) cory mx-owry version a SHO'NUFF MIX- INSTRUMENTAL) 
EXECUTIVE PRODUCER: ALLEN “ALLSTAR” GORDON, JR. FOR STARCYDE ENTERTAINMENT, INC, ASSOCIATE EXECUTIVE PRODUCERS: MERLIN BOBB & TROY PATTERSON 


FROM THEIR FORTHCOMING SELF-TITLED DEBUT ALBUM 
ED-6062 D bes 
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1. STRANGER IN PARADISE 

2. HAWAIIAN WAR CHANT 
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5. PARADISE FOUND 

6. FIREGRACKER - 
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1. ARIES (March 21st - April 19th) - 3:20 
\ 2. TAURUS (April 20th - May 20th) - 3:09 
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Mfg. & Dist. by Straker’s Record World 
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BORIS GARDINER 


Arr. & Conducted by Boris Gardiner 
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5. THE LONG WAIT 2:19 
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All titles composed by MORT STEVENS and 
Published by April Music, Inc., ASCAP 
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2) Dirty. 
(3) Instrumental 
(4) Foxy Brown feat. Neptunes 
(5) Syleena Johnson - Guess What 


ALL RIGHTS RESERVED 






















sce] JO 


SIDE B SJ 119 


(1) Bujambi feat. Jay-Y - Spanish Song 
(2) Jadakiss & Eve - Before | Let Go 
(3) Jay-Z - Excuse Me Miss (RMX) 

(4) Mobb Deep - Double 
(5) TLC feat. Clipse - Hands Up (RMX) 


ALL RIGHTS RESERVED 











PETE SEEGER 
Sings and answers questions at the 
FORD HALL FORUM, Boston, Mass. 


(Electronically re-channeled to simulate stereo) 


Side 1 
BRS 502A q sig 
Stereo 


Opinions and Social Justice 


Backgrounds to Social Songs in 
Europe and the USA 


Social Songs from the Colonial T:mes 
to today 


Songs of the Immigrants 
























© 1968 Broadside Records, 
701-7th Ave. New York, NY USA 








PETE SEEGER 
Sings and answers questions at the 
FORD HALL FORUM, Boston, Mass. 


(Electronically re-channeled to simulate stereo) 













Side 2 
Stereo 











BRS 502B 








\ Labor Songs in the USA 
Songs of Predjudices and Protests 
Black Revolts in the USA 


Sw © 1968 Broadside Records, 
70t-2th Ave. New York, NY USA 





PETE SEEGER 
Sings and answers questions at the 
FORD HALL FORUM, Boston, Mass. 


(Ele ‘ctronically re-channeled to simulate stereo) 





Side 3 


BRS 502C 
Stereo 

















Question and Answer Period 


Anti-Vietnam Songs 

The Big Muddy Controversy: TV 
Arts in a Changing Society 
Violence and Protest 


© 1968 Broadside Records, 
701-7th Ave. New York, NY USA 


















U pil 
Sings and answers questions at the 
FORD HALL FORUM, Boston, Mass. 


(Electronically re-channeled to simulate. stereo) 


ide 4 
BRS 502D ¢ Side 
Stereo 


Woody Guthrie 
Afro-American Songs 
















Lisa Kalvalege Song 
Union Labor Songs 
Bells of Rhymney 


© 1968 Broadside Records, 
701-7th Ave. New York, NY USA 










SIMPLE GLORY 
HERITAGE TALES 








Of A 
COUNTRY TOWN 
THE COMMITTEE ee SIDE 1 
OF CORRESPONDENCE 7 NS 2062 
INC. (P) 1974 Time 25:21 
SO 13688 


INTRODUCTION 
JETHROE (1676) 
HATTIE M. GRAHAM (1895) 


YOn oT" 
\ C. powers © 



















SIMPLE GLORY 
HERITAGE TALBS 


Of A 
COUNTRY TOWN 
THE COMMITTEE ¢ SIDE 2 
OF CORRESPONDENCE NS 2062 
INC. (P) 1974 Time 23:37 


SO 13689 


THE MYSTERY OF THE 
VANISHING TINKER (1840) 
COME IF YOU DARE (1775) 


\ c. powers © 

















pCR AT Cre 
om LIVE 


i ; \} \ \ 
t VENA \ 
———~ \ ANY Vy Mat} 
an \ 
fd » 
' \ RANG 
4s of { 
Se } RECORDS 
TL A ee 
/ I Hist i 


~ CONTROL RECORD 


This record contains a control signal only 
and is intended solely for use in conjunction 


with Serato Scratch LIVE software. 
©2004 Serato Audio Research 
©2004 Rane Corporation 
All rights reserved. 

























Se@ratom 


ears oat Ch 
aes LIVE 


15:00 >» 1 
CV wed . RANE) 
12-125-33 tn hy / RECORDS 


\ An) \ 
NVA 
\ W\"\ 
AN 


CONTROL RECORD 


This record contains a control signal only 
and is intended solely for use in conjunction 


with Serato Scratch LIVE software. 
©2004 Serato Audio Research 
©)2004 Rane Corporation 
All rights reserved. 





/ 
f 





¥ 


-~ 


URIS 


BR@ADWAY 






A 
43 RPM 
12 BRWX 23 


STEREO 





SKIPWORTH 


& TURNER 


THINKING ABOUT 


YOUR LOVE (A LOVE 
AWAKENED)—REMIX #2 


_ BY STEPHEN STREET 


(RODNEY SKIPWORTH/PHIL TURNER) 


__ MIXED BY BATCHO MANGUEL 


PRODUCED BY PATRICK ADAMS 
& RODNEY SKIPWORTH 


ARRANGED BY ROONEY SKIPWORTH 


EXECUTIVE PRODUCER: GLENN LARUSSO 
MEMORY LANE MUSIC LTO 


LICENSED THROUGH ISLAND 


| RECORDSETG 





© 1985 ORIGINAL SOUND RECORD- 
ING MADE BY MEMORY 
_ ANEMUSICCORP 





ma 


Ulerl-l & 


. 


- 


oPh A 9 
‘ 
ees 
yor ee 
is yet 
Be: 
oa x 
& BS 
e *.° 
4 i 
Piss 
S : 
i : 
ote = 
ae 2° oy ‘ 


<A 
= 
wr 
a 
a 
bs, r 
Pod 


B 
45 RPM 
12 BRWX 23 


STEREO 


oKIPWORTH 
@ TURNER 


THINKING ABOUT 


YOUR LOVE 
(FULL-LENGTH ORIGINAL) 


(RODNEY SKIPWORTH/PHIL TURNER) 
MIXED BY BATCHO MANGUEL 
PRODUCED BY PATRICK ADAMS 

& RODNEY SKIPWORTH 

ARRANGED BY RODNEY SKIPWORTH 
EXECUTIVE PRODUCER: GLENN LARUSSO 
MEMORY LANE MUSIC LTD 

LICENSED THROUGH ISLAND 

RECORDS LTO 


® 1985 ORIGINAL SOUND RECORD- 
ING MADE BY MEMORY 
LANE MUSIC CORP 








INDICATIONS 
With | 
GERALD HEARD 


Author - Historian - Philosopher - Lecturer 


SIDE | a (A-808) 


WHAT 
IS 
LOVE? 


High Fidelity Recording 
33% RPM 
Microgroove 





INDICATIONS 


With - | 
GERALD HEARD 


Author - Historian - Philosopher - Lecturer 


SIDE Il 


- (B-808) 
“WHAT 

PLAS 

Kez, 


High Fidelity Recording 
33% RPM 
Microgroove 


sy 

‘ 

% 

; 

4 

1 
j 
j 
b 
i 















Statler 
ite Y VA, 


“RHYTHM OF LIFE” 





by 
Lynda Gaché 
SLP 1275 | 
bat pele 33 1/3 RPM 


Rhythm of Life 
City Lights 

Hot Shot 

Night Magic a 
| SL STAs Sanh ae Thing 


a 


‘PWR a 


oe 














SLallet 
. veo ds 


“RHYTHM OF LIFE” 
b 
eens 


y 
(P1275 7 | 

ie s ~ 33 1/3 RPM 
( 


What a Man 

Sha La La 

Sun Glasses 
V.J. Stomp 
Copacabana ~~ 





ASTRO-DISC 
PRODUCTIONS IMPOSSIBLE LTD. 
Music Track of Astrology Records 


33% ¥s AST A-199 
Stereo | Reese _ Valdeb - BMI 


MAKIN IT 2:10 
NOSTALGIA 2:14 
OHIO EXPRESS 2:31 
_ GHETTO WALK 3:25 
SHADES OF BLUE 2:54 
SPRING BREEZE 2:20 — 
GLORY ROAD 3:00 
WRITER - C. HENLEY 
ia) Xo) lifes mel my N-au-{e) Molch an -t-Aeve)-1e ole) 1m 
ae ()) Garbo [> dc a 


ASTRO-DISC 
PRODUCTIONS IMPOSSIBLE LTD. 
Music Track of Astrology Records 


38% : AST B-200 
Stereo | i Valdeb - BMI 


GOING SOMEWHERE 3:12 
JAZZ MOBILE 3:40 
EXPANSION 2:38 
DRUM RHYTHM = 3:20 
CRY FOR HELP 3:06 
PORTO ALLEGRE. 2:35. 
HARD TIMES 2:10 | 
WRITER - C. HENLEY: 
A PRODUCT OF ASTRQLOGY RECORP CORP. 
. © - 1973 © 


ASTRO-DISC 


PRODUCTIONS IMPOSSIBLE LTD. 


3% — Pa, AST A-201 
Stereo | . ‘Valdeb - BMI 


ARIES 
TAURUS 
GEMINI 
CANCER 
LEO 
VIRGO 
MALE VOCAL - FEMALE VERSION 
VALDEB MUSIC - BMI 
‘A PRODUCT OF ASTROLOGY RECORD CORP. 
: © - 1978 ? 


ASTRO-DISC 


PRODUCTIONS IMPOSSIBLE LTD. 


33% | eS AST B-202 
Stereo _ fs Valdeb - BMI 


LIBRA 
SCORPIO - 
SAGITTARIUS 
GAPRICORN 
AQUARIUS 
PISCES | 
' MALE VOCAL - FEMALE VERSION 
VALDEB- MUSIC - BMI 
A PRODUCT OF ASTROLOGY RECORD CORP. 
© . tave 


ASTRO-DISC. 


PRODUCTIONS IMPOSSIBLE LTD. 


33% | ~~ AST A-203 
Stereo — * Valdeb - BMI 


ARIES 
TAURUS 
GEMINI 
CANCER 
LEO 
VIRGO 
FEMALE VOICE - MALE VERSION 
VALDEB MUSIC - BMI 
A PRODUCT OF ASTROLOGY RECORD CORP. 
© - 1972 


-ASTRO-DISC 


- PRODUCTIONS IMPOSSIBLE LTD. 


331% . 


ae, AST B-204_ 
re 3 Valdeb - BMI 


LIBRA 
SCORPIO 
_ SAGITTARIUS 
_ CAPRICORN 
- AQUARIUS 
PISCES 
VALDEB MUSIC - BMI 
ms FEMALE VOICE - MALE VERSION 


A PRODUCT OF Powe te} Melch 4 RECORD CORP. 


~~ 
© . 19735 








Southern 


California Broadcasters 





Association, Inc. 


7) y 
22°/( ==: 


| ~f = ©@ 
\) Me (A SSS) 


GL 
— 








—_.— 
eS 








Produced and 
distributed by 


Side One 
CF 3286 





Southern 
ia Broadcasters 


, = 


Association, Inc. 


KS 


a 


ll F 
JF 1 


—— 
WS2Ss=>= 
yy | eed 
IZ 


x 


yt 


Produced Wy 
distributed b 


Side Two 









o 


yo ee aaweniare® LOGO ARE BOTH REGISTERED TRape, 


MONO 33) RPM 
Ried Original instant Recordings. 


(11 200 ‘dINI) 
— j Licensed from Licensemusic.com Aps. 


INLP 002 
Courtesy of Charly Acquisitions Ltd. 


This album: © 1968 instant. 
© 2017 Charly Acquisitions Ltd. 


© 1968 


Side 1 
TONITE LET’S ALL MAKE LOVE IN LONDON 


1. Pink Floyd——INTERSTELLAR OVERDRIVE (soundtrack version) 


2. Michael Caine—INTERVIEW 1 
2, 3. The Marquis of Kensington—THE CHANGING OF THE GUARD (soundtrack version) 
% 4. Twice As Much—NIGHT TIME GIRL (soundtrack version) 
‘ %, 5. Genevieve—INTERVIEW 
wy 2 6. Chris Farlowe—OUT OF TIME (soundtrack version) 
ia 7. Edna O’Brien—INTERVIEW 
ww 


/ NSr. WwW: 
ANT RDS + 
- , ‘ : RECO SS > , 








id ws 
” we 
a : 
, A) 
if RS 
5 
RS 
x 
S$ 
& 
& 
ey 


333 RPM 








g (1Z Z00 ‘d1NI) a. 
a INLP 00 2 (a Original Instant Recordings. 
= wr Licensed from Licensemusic.com Aps. 
=) = il Courtesy of Charly aio Ltd. 
3 : This album: © 1968 Instant. 
S © 1968 © 2017 Charly Acquisitions Ltd. 
= 
co 2 
= Side 2 5 
z ’ RAAL = 
a TONITE LET’S ALL MAKE LOVE IN LONDON a 
‘DS 1. Pink Floyd—INTERSTELLAR OVERDRIVE—Extract 1 (soundtrack version) Say 
& 2. Andrew Loog Oldham—INTERVIEW 1 3. Vashti—WINTER IS BLUE—Extract 1 Ss y 
& (soundtrack version) 4. Andrew Loog Oldham—INTERVIEW 2 SS Z 
Y 5. Vashti—WINTER IS BLUE—Reprise (soundtrack version) 6. Mick rest HEE sf 
< 


y & 7. Julie Christie—INTERVIEW 8. Michael Caine—INTERVI 
»~ %, 9. Chris Farlowe—PAINT IT BLACK (soundtrack version) 10. Alan Aldridge—INTERVIEW 
2 . 11. Chris Farlowe—PAINT IT BLACK—Reprise (soundtrack version) 
x 





. 12. David Hockney—INTERVIEW 13. Small Faces—HERE COME THE NICE 
Ly, (soundtrack version) 14. Lee Marvin—INTERVIEW 15. Pink Floyd— oS 
%Y > INTERSTELLAR OVERDRIVE—Extract 2 (soundtrack version) ww 
< 16. Allen Ginsberg —TONITE LET'S ALL oa 

MAKE LOVE IN LONDON y 
a 


i STAY T RECORDS . a 


SUPER 
- STEREO 
orion sQunD 


dolby process § 


BARTON McLEAN 





QRS-75192. nae Gee SIDE 1 
STEREO  am-. 33 1/3 RPM 
(21:05) 


- DIMENSIONS 1 (1974) FOR PIANO é TAPE) 
| (11:25). 
\ THE SORCERER REVISITED (1974/5) | 

\ (9:30) 


~ ROBERT HAMILTON, PIANO 
BARTON McLEAN, SYNTHESIZERS 





























SUPER 
igiial) 
. exe bore sQUND 
| dolby process # 






BARTON McLEAN - | 
ORS-75192 | ear SIDE De 


STEREO lull - 33 1/3:RPM 
(16:35) | <u oe 


GENESIS (1973) oe, 
(16:35) | 


















BN ROBERT HAMILTON, PIANO > 
“BARTON McLEAN, So ESS) -E 


PENN AVENUE BOYS 
featuring “RALPHAEL’ 


Beaielaes IGHT” 
bw LOVER TONIGHT” 


(Short Version—3:31) 
oecliailiiliad Version—2:48) 


86969 









TLANTIC 


STEREO DMD 699 
33 1/3 RPM : A SIDE 


LOVER TONIGHT 
(Royal Bayyan) Roy-Town Music, ASCAP 
Vocal/ST-DM-45778-SP/6:40 
Produced by Roy-Town Productions Ltd. 
Arranged by Royal Bayyan & the Penn Ave. Boys 
Mixed by Royal Bayyan & Bobby Warner 
at Atlantic Studios, N.Y. 
Recorded at Unique Studios, N.Y. 
® 1983 Atlantic Recording Corp. 


PROMOTIONAL COPY 
NOT FOR SALE 


ME, 19 
© BY ATLANTIC RECORDING CORP 


STEREO | DMD 699 
33 1/3 RPM B SIDE 


PENN AVENUE BOYS featuring “RALPHAEL” 
LOVER TONIGHT 


Vocal/ST-DM-45821-SP/3:31/SHORT 


LOVER TONIGHT 
ST-DM-45822-SP/2:48/INSTRUMENTAL 
(Royal Bayyan) Roy-Town Music, ASCAP 
Produced by Roy-Town Productions Ltd. 
me Arranged by Royal Bayyan & the Penn Ave. Boys 

Mixed by Royal Bayyan & Bobby Warner 
at Atlantic Studios, N.Y. 
Recorded at Unique Studios, N.Y. 
® 1983 Atlantic Recording Corp. 


PROMOTIONAL COPY 
‘NOT FOR SALE 


MFG 19 
BY ATLANTIC RECORDING CO™™ 








DMD 746 














COTILLION 
SKWARES 


STEREO es rie DMD 746 
33 1/3 RPM é ASIDE — 












TRICKY 


(M. Anderson, W. Bonds, 8: Jones, T. Smith, 
T. Hardy, W. Polk & J. Douglass) 
Boxtown Pub. Co./Major Toms Music/Cotillion Music, Inc., BMI 
Vocal/ST-DM-46001-SP/ 5:00 
Produced by Jimmy. Douglass 
Arranged by Jimmy (Killer D)} Douglass & The Skwares 
% From Cotillion LP 90152 - “SKWARES’”’ S 
‘oy ® 1984 Cotillion Records E 


ing PROMOTIONAL COPY a 
NOTFORSALE ww 


Ve 
£0, 
4, 
"8 Cp nem 
BPs ANE 
POCKEFEL LER PLAZA, NLY.. NY: © z 


RECORDS 


Big Single 


45 RPM < Big J 101A 
Time 6:25 


© ASCAP 


SCORPIO MAN 


LEVI JOHN 


Made—in U.S.A. 
All Rights Reserved 













RECORDS 






Big Single 


45 RPM © Big J \01B 
; Time 6:39 


© ASCAP 
SCORPIO MAN 


DISCO 












Made in U.S.A. 
All Rights Reserved 





—  @eameeer ns. uli ee ee Eee EE eee 
a - — ~ a > —— 


“WE GOT 
THE JUICE’ 


0-89884 


¥ | 
S = = ——. | —é : As 


» © MOOG SYNTHESIZER 


Arranged and performed by Isao Tomita 
Produced by Plasma Music, Inc. 


THE NEWEST SOUND OF DEBUSSY 


Isao Tomita was bom in Tokyo in 1932. He studied art history at Keio 
University in Tokyo and pursued his interest in music and electron- 
ics with private teachers. While still a student he submitted a com- 
position called Wind Mills to the Japan Federation of Choral 
Organizations to be used by contestants in a choral competition, 
and it was accepted. This led to requests for other compositions. 
He wrote the theme music used by the Japanese gymnastics team 
in the 1956 Olympics and then turned to films and television, par- 
ticularly the latter. He has written the background music for such 
year-long NHK series as ‘The Life of the Flower” (1960), “The 
Heaven and the Farth” (1969), “The New Tale of Heike” (1972) and 
“Kaishu Katsu” (1974), and for his contribution to the industry 
Tomita was awarded the prestigious Television Grand Prix for 
1973. He has also composed music for TV cartoon projects, includ- 


the title “White Lion”; this music was later incorporated into a tone 
poem, which was performed by the Japan Philharmonic. For Expo 
'70he provided the music for the Toshiba hall, and he has been com- 
missioned to compose the music for the Japanese government hall 
at the 1975 Okinawa Marine Expo. 

In 1973 Tomita established Plasma Music, which is dedicated to 
the creation of music by electronic means. Other members of the 
group include Kinji Kitashoji, who specializes in rock music, and 
Mitsuo Miyamoto, who specializes in mood music. Among the 
projects being planned are a piano-synthesizer concerto; The 
Prince of Stars, an original piece being composed by Tomita as a 
fantasy based on a synthesizer, and Orchestral Prayer, for the 
Ohara Sanzenin Temple in Kyoto, which would utilize traditional 
Japanese instruments coupled with synthesizers. 
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Catalog - spring 1997 


ME-001.....Gravity Wax/Fuxa split 7” (sold out) 
ME-002.....Children’s Ice Cream 7” (sold out) 
ME-003.....Windy & Carl/Fuxa split 7” 
ME-004.....Vol. 1 compilation 7” 
ME-005.....Vol. 2 compilation 7” (sold out) 
ME-006.....Fuxa - “3 Field Rotation” CD $10.00 
ME-007.....Fuxa - “Pivot” EP 7” (sold out) 
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ME-009..... Transient Waves 7° 
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ME-011.....Landis - “One Fine Friend” 7” 
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Mind Expansion Meohittenee $10.00 
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all 7” vinyl - $3.00 
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Keep all of your valuable Keyboard Soundpages in perfect order 
and condition with the Soundpage Collector. This specially- 
designed album allows you to protect and catalog up to 18 Sound- 


pages. Only $2.95 each. (Please add 75¢ each for postage an 
_ handling; CA residents add an additional 19¢ tax each). 


Send check or money order to: Soundpage Collector, 
Keyboard Magazine, 20085 Steven: Creek, Cupertino, CA 95014-9967. 


_US. orders only, allow 2-4 weeks for delivery. 
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A TINT OF DARKNESS 


SINGING ACCAPELLA 


“YOU SEND ME'’... “STEAL AWAY; 
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ALL PICTURE SLEEVES SHOWN HERE ARE ONLY $3.00... each 


ALL SLEEVES 
CONTAIN THE 
RECORDS...in case 


you hadn't guessed! 


SEND FOR YOUR FREE CATALOG OF OTHER GREAT STARFIRE RECORDINGS. 


STARFIRE RECORDS 
P.O. BOX 342 * CONCORD, CA 94522 
Jing is prohibited 





WARNING: Unauthorized reproduction of this rec 
by federal law and subject to criminal prosecution. 
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cut’ i pasted by infection, bollox, ttadidy 
Flem oy vaughn 


dedicated to armando, Frodo, hoyd, shirtless [our mascot], slider, 
tasty, the baron, pat, jeFF, steve, and the loft, nate, skinny ribs, 
tom, Smokin’ jay, greg leeper, mr. Foltz, ricky, albert, gary, brandon, 
john, batman, tribal, stoopid, depth charge, the boyz From the hill, 
post contemporary, urb, phil aye, caFFeine, greg the Frogman, 
our dawg ora, valentines #2, captain picard, the cadillac, 
and to asylum Funk For avin it large eight days a week... 


and the pole smoking awards go to 


| jason meherin, danny at kudos, steve not 
60 {uPF hones, and the utah saints For 
being s0 shite | 
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1. TAK BARDZO SIE STARALEM 


ined So tard 
CS. Krajewski — K. Dzikowski) 





| 2 CO Z NAS WYROSNIE 


What Shall We Grow Up to Be 
CS. Krajewski — J. Medynski, Z. Wiktorczyk) 


Se NIEBIESK@@KA 
| Blue-Eyed Girl 
il. CH. Klejne — R. Sadowski) 





4. ROK Z KAPRYSNA DZIEWCZYNA 
A Year With a Whimsical Girl 


CK. Klenczon — J. Kondratowicz) 





| Rezyser nagrania: W. Pietowski Wadevinueoland Proj. graf.: S. Zakowski 


Operator dzwieku: H. Jastrzebska-Marciszewska Fot.: L. Dzikowski 
LDA 2) 4 
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KYNbTYPbI CCCP 


4 : 
MEAOAMA 


BCECOIO3HAA 
OUPMA 
SPAMMNACTAHOK 





Mangib Joosep Kotkas 


Urpaet Moo3en Korkac, KaHHenb 


LNB 
NURASYTA 







©) «MENOMQUA», 1982 
TANNUHCKAA CTYQKA TPAM3ANKCH 





PHOXKCKHKH OPQEHA 3HAK MNOYETA 3ABOQ FPAMMNACTHHOK 
TUN. P3F «MEMOMMAn 1983 1828 500 






MUMUCTEPCTBO KYMbTYPbI CCCP | 


MUA 


BCECOIO3HAAR @YPMA FPAMMNACTUHOK 






MOHO M32-39627-8 


EESTI RAHVAVIISE 


A 


PULMALUST 
KUPPARI MUIA 
VOKIRATAS 


B 


LABAJALG 
KOIGI POLKA 
KALAMIES 


HelirezissOor-restauraator H. Pedusaar 
Heliinsener J. Elling 
J. Dubovi kujundus 


SCTOHCKME CEABCKHME HAMIPbILUK 


A 


CBAMEBHAR 
KYNNMAPH MYHMA 
NPANKA 


5 


JSIABASAL 
KOMTACKAA NOJIbKA 
PbIBAK 


3ByKOpexkuccep-pectaspatop X. Megycaap 
UtpKeHep 3B8yKO3anKCcH A. Innuur 


Ocdopmnenne tO. Ay6osba 


APT. 10-3 
UEHA. PYB. 0,70 
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Roommates 


a: national anthem | 
aa: soul robots — 


@® 
20foge ei ae 








wobblyhead catalog 


001 Roommates EP 
(12”) 
002 Roommates 
National Anthem/Soul Robots (7”’) 
003 Casino Versus Japan 
Go Hawaii (CD) available Dec. ‘99 
004 Magic Arrows 
tba (12”) available 1* qtr 2000 


send us your demos. 
po box 511256 milwaukee, wi 53203 
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ses: Fools Gold / What The World 


Is Waiting For 7" 


Ip-4445 $10.00 
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STONE | ie 
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Side One 


FOOLS GOLD 


Side Two | 
WHAT THE WORLD IS 
WAITING FOR 


88697535907 








f j 


es. Sima ee gl 















“FRobuted BY - dvRIAN Co! 
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URS NIOLENLE dub Ges CREATIN\ 


DANK 
104 ENINEST 
FLEETWOOD PD 


19522 
G12) 115-5051 





7h 
BROT ALE Wwe 5 BOLL PaL-A- ROOK 


— Boék— 
WAITS “Bnd THEN? Jee OND KNOOK? NOT AON! 
— BULK — 
POLE VOTE woRRN CO GETING NeW y 
ae IN D HUREN WED BATER. Gagen 


SPH NO G60 Suri Fool. - You MAT BE WRONG 





OF CORSE HE Hi RUE - YOULL PU DLONY 


ME BND WY EB0-guditen Le THE buen 
WORK Your UisiDo - 


WHT YOUR UBIDO— 
THO (INT PRETEND | 
TIRED GF QDHING WE BNE OT THE Cree 
BK OF QTAHING IN You HELL : 
FUeINO VME OT THE JERK wid CLUDNT SUP 1 
CbusiNd PIN BAD DE’TY AND GNELL 
YOU CANT G0 HONE - YOURE ALL dLoNE — 
— JUST THINK YouR OWN NIGHTMARE —. 


Your Cricket library is tops in value and entertainment in children’s music. A PRODUCT OF PICKWICK INTERNATIONAL, INC., LONG ISLAND CITY 1, N. ¥. 


J 








C14 
c20 
C23 
C25 
C27 
C29 
C34 
C36 
C45 
C55 


Cricket 





Bonus Flay Records 


CRICKET BONUS PLAY RECORDS 


give you the greatest plus in children’s entertainment. Carefully selected and 
written by leading authorities in the educational and musical fields, these records 
will form a perfect start for your child’§ musical library. Throughout the country, 
in educational institutions as well as private homes, CRICKET records are forming 
a major part of Kiddie Record libraries. Child Life magazine has awarded 
CRICKET records its Seal of Selection for ‘meeting superior standards.” 


EXTRA VALUE 


Only CRICKET records can offer you all these features, 


@ 7’ BONUS-PLAY records that will © High quality records, non-breakable 
play as long at standard speed as in normal use and available in 


other 10” records. 

@ Full production and casting with 
orchestral arrangements that will 
amuse, instruct, entertain, and oc- 
cupy your child. 

@ Full color “Perma-Cover”’ for longer 


standard speed or 45rpm. 


@ Selected and approved catalog, 


pre-tested on child groups for diver- 
sification as well as educational and 
entertainment content. 

@ Records suitable for any age group. 


@ LOWEST PRICE ON THE MARKET. 


ADDED ATTRACTION 


With CRICKET records you get: 

© Fairy Tales, Fables, Nursery Rhymes, Children’s Games, Bible Stories, All- 
Time Favorite Songs. 

e@ A complete selection of your child’s TV favorites. 

© Participation records guaranteed to hold your child’s interest. 


record life, 


J \ 


frye 
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Marches For Children—Pt. 1 and 2 
Cowboy Favorites 

Alice In Wonderland 

Cinderella 

Goldilocks And The 3 Bears 

Snow White And 7 Dwarfs 

Happy Birthday 

Little Red Riding Hood 

The Little White Duck 

Hokey Pokey—Dilly Dally Song 


C65 

C84 

C88 

C114 
C116 
C124 
C125 
C138 
C141 
C142 
C143 
C144 
C145 
C146 
C147 
C148 
C149 
C150 
C151 
C152 
C153 
C154 


CATALOG 


Peter Pan (Complete Story In Song) 
Alphabet Song And Counting Song 
When You Wish Upon A Star 

Nick, Nack, Paddy Whack 

The Little Engine That Could 
Popeye The Sailor Man 

Felix The Cat Song—The Cat March 
Doggle In The Window 

School Days—Daisy, Daisy 

Old Macdonald—-| Tisket, | Tasket 
Toyland—March Of The Toys 

Gisele Mackenzie Sings ‘‘Cinderella”’ 
The Wizard Of Oz 

He's Got The Whole World In His Hands 
The Boji-Weevil Song 

When Johnny Comes Marching Home 
Little Toot 

Teddy Bears Picnic 

Puff, The Magic Dragon 

Three Little Fishies 
Playmates—The Frog & The Ox 

On The Good Ship Lollipop 


® Such world-famous stars as Dennis Day, David Wayne, Gisele MacKenzie, 
Ray Heatherton, Smiley Burnette, Jimmy Nelson, Danny O'Day and countless 
others. 


C155 
C157 


C158 
C159 
C160 


C161 
0162 








On Top Of Spaghetti 

Kate Smith Sings God Bless America 
My Old Kentucky Home 

Mairzy Doats—Silly Song 

Green Grass Grew All Around 
Gisele MacKenzie Sings Songs 

Of ‘Babar’ 

Popeye On Parade 

Strike Me Pink Do | See Red 

De Camptown Races—O Susannah 
Deep In The Heart Of Texas 
Buffalo Gals 
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washington d.C- 
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46 kings. 


2 Nem, 


5 Getting uBR getting out, crossing out, 


Doubt, trust, busted, 

like the beaten hubcaps on the highway. 
They took him to the freeway underpass, 
Past pieces, iriezes, paint can in hand, 
Vandal, handle the paint like it was love. 
Gloved hand on a tape-recorder 

Wired; you lied, liar. 

It’s done, stung 

46 taggers, backstabber 

The police sting, 46 kings 

oi the rat-eaten, rain-beaten, bullet—blown city. 


Camera rolls to catch sold souls, 

Lured by display, 

They took him to the freeway underpass, 
Fale Gn 8 o_o - Birla - Syn ae yal 

Last masterpieces, friezes, 

Paint can in hand. 

Vandal, handie the paint like it was love 
Gloved hand around his wrist 

Fist, smackdown, crackdown on art 

Dart out of sight, 

The light’s glare, the wall’s still game, 
Wake your name but keep your face hidden vandal 
Handle the paint like it was love 

Gloved hand on a tape-recorder 

Wired, you lied, liar 


Sits mone, stung, The police sting 


46 kings : 
46 taggers, backstabber. 


é 


jd 





Leo Ferguson — drumset 
Molly Hein - vocals, guitar, melodies 
Elizabeth Werner —- words & vocals 


“special guest— 


Raphael Heatley - bass 
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yr 4 ; Over Brookiyn 


Shame, television, heat, City streets, gunshot nights 

And the pigeons alight irom the rooitops | 

Into the hot, duil giobe of the sky. 

Bareioot little girl, 
: Unturled, tresh & bloody, 

Like a wound in her mother’s side, unwanted ; 
Coes eae Riding rip-tide, tlood-tide 
aK =" aa tae ae at : High over Brookiyn on the FP train line. 


e ; . \ Heat, television; shame, 
She is the same. dull daughter, 
f The same ilawed child, 
= 4 ace os Wild in the hot wind ot the elevated track, 
Tripping of the thunder-crack, car-jack, nightime noise 
And the the boys in big pants grin at her & spit 
Split-lip, cracktooth smiles 
Wild, straddling subway cars ; 
Shards of broken-glass hip-hop 
3 : Short stop catching in her veins, 
: : i And the reins no longer in her mother’s hands 
Mother’s eyes mirroring the television 
Flashing like the blue sparks off the subway tracks. 
Her daughter in the thunder- crack heat 
: Cloud=—born 
Hurtling through subway storm above the street, 
Fever-worn 
In the rasping and the hot breath of the rails, asking- 
re Hother, can you ever forgive me far being born? 
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q Re corded on’ 12/20/95 at Spa Studios by Hilary Johnson 
; & ie i Oy, mn a8 ? yy 4 on \ 
| all Songs © 1995 by the VestPocket Psalm ' 
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] write please —- tie VestPocket Psalm ; Sg ao f 
3987 Saxon Ave. 
HY 
Bronx NY 10463 % 
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ightime thundering of 
trains, 
Stained. Se 

ind full, 


land bright, bright. 


PEt DSI TEE, 


thanks— 
Hugh, Our Parents, Hilary at Spa, Vitapup, Michael ajerm 
the NYC Metropolitan Transit authority, and Hugh. | 


Label art irom ant: 
All other layout and photogray 




















American Glamour Girl 


I want to be the American Glamour 
al sen 

I wanna fit those clothes, 

{ wear that pose, 
Like I’m thinking about money. 
You've come a long way, baby, 

Let him know you re wet, 

sucking, sucking, sucking, on your 
cigarette. 

Every hair’s in place 


\ =: and your waist, thighs, 
“ Excercised supple like a little 
; boy's. 
Oh, oh, Beauty queen, 


i 
Let me be @ page in your magazine 
| 





i 


nan, Hugh, Rex, 


i= Graffiti subway ads by art Glazer. 
phy by Molly Hein and Leo Ferguson 
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RECORDS 
NP IER lable (LOW IJIN]? 
CTL-200! 
Called By: 
Niaicikm Dinaikie; O2io4 Bb aOlisi 
OTE Ep MUNDI Eg SILO SIR jell, California. O20! 


CGR GHEE. SISE Ein) 

SOT EE SdiINIGe OURO. SIRE EP ayATEH Es Rael Em kOMValINE 
With vA SONG i JUST WROME VESTPERD AN: 

WALK AROUND YOUR CORNER, SEESAW YOU OWN 
LEFT ALLEMANDE, WEAVE THE RING 

YOURE ALES WANTED WOURE AEE liiah@ PED: uk© R 
DOSADO AND PROMENADE 

ART ER ThE SEO ING My Sae hE ESN SkO WE Willian ana © Uh 


FIGURE 


HEADS (SIDES) PROMENADE HALF WAY AROUND THERE 

LEAD, TOW mE RIG, iGikGLERUPR MEO UR BREAK nO mAm EINE co i GiEIN 
PASS THRU, GHASE RIGHT .S7BOySeRUIN GRE Gil AR@OUIND a AIAT “Gili 
RIGHT AND) IRE THRU 

SEIDE THRU SQUARE WRU Th REE @QiurARSRER ss, 

SWING THE CORNER, PROMENADE 

AETER, TWEED LONNIE a MS Ee aIN EOWsEs Willette @ Us 


(Alternate Second Line) 
I BRUSIAMBAG KS TEE RAR ERO Ms yA©) UR ENE 


* * * * * * 


PRODUCED BY SHELBY DAWSON, CLAREMONT, CALIFORNIA 
PRENT ED UNS UNS PAS 
SEE REVERSE FOR ADDITIONAL RELEASES. 








CONTINENTAL RECORDS 


2001 ="ARTER, THE LOVIN: 
20102 5—SDIOIN IT soil WiINIDIE Rs lil EswAIPIPINE sat hie E 


URS Avene OIRIDIS 


DIOLS = SSO RaAINID SIME Semi HiERO SES 

502 - I'VE GOT MY BABY ON MY MIND 

5035 = Wile OO) Nia ye ©) UN KO WiES MIE 

904 =VKIIN DIEY SKERRS It GOUINTRY, 

SHELBY'S BANJO HOEDOWN/LOVE ME HOEDOWN 
506 - AMERICA 


Nn 

oO 

nH 
' 


307° = SHEBSS HOHDOW N7 CET Ii ON 

308 = MiP EOOKS TENKE THE VSIVINYS  'GOININARSIEIINE 

309 > - SOMETHING ABOUT OUT BABY], sim EIIKE 

D0 F-AEE I GAING DG 

S5Il - PUT YOUR HAND IN THE HAND 

512 - ROCKY MOUNTAIN BREAKDOWN /BITTER CREEK HOEDOWN 
513. - ME AND MILLIE 

514 - BOIL 'EM CABBAGE HOEDOWN 

20) (= EONG GOO E WOMAN DIRIN RING WiliNES Ss POGiDIEESO— DEE 


(Contemporary "rock" fun dances with instructions 
and verbal cues.) 
202 - DEAR JOHN 
(Party entertainment record with instructions.) 
203 - GOOD OLD DAYS MIXER 


(With instructions and verbal cues.) 


lol =—SEIGHT POPULAR “BUN DANGES® =P =17S TER EO 
(Including Amos Moses, Pata Pata, The Hand Dance, 
Jessie Polka, and others. Wirtten instructions and separate 
bands with verbal cues included.) 


PRODUCED BY SHELBY DAWSON, CLAREMONT, CALIFORNIA 
DISTRIBUTED BY CORSAIR CONTINENTAL & TWELGRENN 
ORDER FROM), YOUR LO GALEN D BAEER =O DAY, 


Printed In U.S.A. 
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FACE A: ey, 


e Proud to be there. 5'15" 
(Boizio/Pégorier) ? i 
. a 


FACE B: 
e First Love Song. 2' o” 
(Boizio) d ay 2h. | 
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VITA RECORDS PRESENTS KORLA PANDIT 


It is our privilege to introduce to you, through 
the medium of recordings, some of the World’s 
most unusual music; composed and performed by 
a young man who was born a genius, and in the 
years to follow, continued to develop in skills 


and aptitudes until today, without doubt he has 


emerged into being, the nucleus of a new concep- 


_ tion of Philosophical music. 


Having appeared on Paramount Television for 


a year and a half, he has never spoken a single 


word except through the profound expression of 
his personality and music. He terms it “The Uni- 
versal Language of Music.” He won the Televiews 
magazine award for the outstanding male person- 


lity and musical instrumentalist on west coast tele- 


vision. Thousands of testimonial letters have been 


_ sent to him, all telling a similar story of how this 


program has had a tremendous influence on their 


_ personal outlook on life. “An island of Peace, and 


Solitude, in the midst of tumult, and confusion.” 


Perhaps you too will find some such satisfaction 


in these selections of enchantment at any rate, 
you will find them to be of unique, and dynamic 
entertainment value. Ducovdray says “Oriental 


. music may provide Western musicians with fresh 
_ resources of expression, and with colours hitherto 
unknown to the palate of the musician. 


Korla Pandit, was discovered duplicating songs 
at the early age of two years and four months. His 
father, a Brahman and a member of one of India’s 


first families, decided to send him to English tu- 


tors when he reached five years of age. Here, his 
uncanny natural ability was confirmed. (He im- 
mediately reproduced any composition that the 
Masters performed on the keyboard of their grand 
piano, an instrument for which he had no previous 


a 


training.) He was limited only by the reach 4 
his small hands. His abilities waxed stronger with | 
age. After a tour of Europe, and a brief stay in 
England, he journeyed to America, where under 
special tutors and a guardianship he continued | 
his studies until he entered the University of Chi- | 
cago. Many more paragraphs totaling into a full- | 
lenght book, could possibly be written about Mr. | 
Pandit’s life and still only brush the surface of 
Romance, Intrigue, Mystery And Spiritual factors — 
which it undoubtedly contains, However, time — 
and space does not permit it here. Our chief ob- | 
jective, here, is to declare his musical genius. 


The Unique enchantment of this music is ab-— 
sorbing beyond words. In addition to many new > 
and exciting sounds, you’ll hear the subtle, insist- 
ant rhymic patterns of the Tablas, and Mrdanga 
DRUMS, of India, all simulated on the two sire | 
instruments of Mr. Pandit at one time. 





- Selections From | 
THE GRAND MOGHUL SUITE | 
By Korla Pandit ( 


Based on the legends of the fabulous Moghul | 
Empires, this work, a blend of ancient and modern | 
ragas, scales and rhythmic patterns, is The Signifi- | 
cant Preview of the Music of The Future; Ex- | 
emplified by this creative genius, who while born | 
in The East, (New Delhi India) and educated in | 
the West, (U. S. A.) has through the medium of | 
soulful and inspiring music risen above the petty | | 
and commonplace worldly struggles, to a higher 
plane of reality, Imparting to all within hearing | 
distance of him a new sense of peace, harmony, 
and beauty plus an inner feeling of security and 
well being. 





GRAND MOGHUL SUITE - Korla Pandit - W45-105 j 


Side A 
My Parents 


were Beatniks 
3:43 


Side B 


li have a nightclub 


pig inside of me 
3:00 


cover art Debble Reichard 
& Ellen Hum 


graphics Ellen Hum 


All songs composed and 
performed by 

Jennifer Waters, Ray 
Sage and Alan Goodman 


All songs published by 
Seven-fifteen Music (BMI) 


Produced by Bob Dunlap 
Mastered by Andrew Phillips 


Poetry recorded at the 
“Virtual Radio Underhill Space” 


by Andrew Phillips 


@® 715 Records 1994 
715 Records - a division of 
the Virtual Radio Network 
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TELE. CONDUITS 
(SEE RISER, 


: __DWG.-E5.4) 
| | 2ND FLR =; 
| POWER. CONDUITS 4TH & 5TH FLRS 
‘ (SEE RISER, 12022 ean ae TELE. CONDUITS 
Lif} DWG. £5.2) { a (SEE RISER, 


DWG. E5.2) 


4TH & 5TH FLRS 
POWER CONDUITS 
(SEE RISER, 

DWG. 5.2) ———-~ 


YO! MARRY ME! 
CACA BOUDIN POPO PIPI 
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Telegraph 
melts 


"Nevada" 


——, 


Lower reed 
Bread Ganng 


SS Oe ae 


——— 


| BreYerey abe 
Chamber 


Poh B. On. Sat' 


Urb.elec. 
admin. 


"Here Come 
sais) ROBOTS” 





IN frie fal of =H ok Kok—) 
_ Records 
1623 Irving St NW 
WDC 20009 





DEFT, Soars OP 





in a sharp 
malaised key. 


Telegraph melts * "Nevada" 
Cello, Amy Domingues 
Guitar, Bob Massey. 


recorded by Mark Smoot, 1997 
Telemelts@aol.com 
207 Kansas St., Arlington, VA 22201 


LowerReedBreadGanng ° "S.O.S."* 
Bass, George Bernard Wandel 


clarinet, E.Bruns 

recorded by Doug Kallmeyer, 1998 

P.O.B. 12071, WDC 20005 ¢ (202)EAT-SOON 
Thanks to Pamela, Phil, Haskett, & all who have 
endured my indulgences over the years *(Same Old Song) 


Laconic Chamber ° "Ink-Blots" 
Violin, Philippa Thompson 
Percussion, Evan Shurak 
Guitar/vocals, Dorothy Geller 
Bass, E.Bruns 


recorded by Trevor Kampmann, 1997 
gellerd@erols.com 
1707 Columbia Rd. NW #505, WDC, 20009 


Urb.elec.admin. ° "Here come the robots" 
Drums, John Rickman 


Guitars, Brent Burton 

recorded by Rob Christiansen, 1998 
Thanks to Kansas & Troy 
bburton@capaccess.org ° jahhoo@yahoo.com 


Cover photograph, Kate MacDonnell 
Sleeve design & other photos, E.Bruns 
Nightshade Records 

c/o Evan Shurak 

1623 Irving Street NW, WDC 20009 
shurak@erols.com 
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RECORDED AT LIVINGSTON STUDIOS, . yy STERED VOgee i WiIETROPOLIS 
2 co _. 
ARTWORK/DESIGN: ANDIE AIRh AIC fie PAUL CO 
STYLIST: LINDY KOSS AT NORMAL s : 


REDHEAD RECORDS, 754 FULHAM ROAD, LONDON SW6 SSE _ TEL: 0171- A O17 es, 
; MANAGEMENT: DAVE MARGERESON Ae MISMANAG'! 


DISTRIBUTED BY PINNACLE RECORDS 
® & © REDHEAD RECORDS 1996 


























One side. The Jelly Is Set! 

Star side. Metaphoric 

Contact. one starz 
205 Reohaiisu,3-35-5 Matsubara, 
Setagaya-Ku, Tokyo 156-0043 Japan 
F2ZB07241 @nifty.ne.jp 


Blackbean And Placenta 
124 Ventura Ave Oxnard CA 93035-4591 
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Blackbean and Placenta Spring 1998 insert. Please order stuff from me. 
Minnetonka CD-13 tracks of melancholy Elliot Smith type songs. $5.00 
i Orange Cake Mix-Lovecloud and Secret Tape CD-18 great pop hits for you. £3.00 
Metronome CN-l5amazing 4-track pop numbers $4.00/Aikagi 7"-Japanese tweesZ.00 
Brain Transfer Project7"-80's style radio hits$2,00/CrabstickLP-ex-cannanet5.0G 
rendlenberg12"-6 songs of lo-fi sadness$2.00/Denver/OrangeCakeM split7"-$3.00 
Mehoganyl2'- Soe eee ar caged Wo ere $4.00/Congratulations-—Fioridas0'sstyie$4.a0 
| RewGaid Things-The C-Sides CD .00/Rose for BohdanCD-teenage poprock dreatsl. 00 
| Maqnolias Milan-Flowchart Boel percnrign aa eat Se -best UK noisepoplivesz.00 
Watoo WatooCD-breezy French pop girl$5.00/Cock ESP CD-noisecorew/HarryPgues$3.00 
| CangwizaRd ieeeeecae NZstyle popkili$1.00/Yak Brigade-tape label star9songi1.00 
_Comp#512"w/Minnetonka,Ninjas,MusicalChairs,Names4Pebbles, Earth2Nigeimore 652) 5 (0X0) 
Yames for Pebbles7"-noisy pop glaore$1.00/Earthto Nigel7"-Aussie guitarpop}!1.00 
YewBadThingslivel2"- -Isoings, wow!$2. OO0/WallpaperCD-w/New BadThings member-$1.00 
Cate mui 12"-4 gre atshoegaze tunes$3.00/Larz7"-debut vinyl Netherlandsstar$2.00 
Larzl.'-full Length of amazing strange pop$5.00/A Boy Named Thor 7"-P!0!P!$2.00 
Man coe eer ey Nene plit 7"$3.00/Zoppol2"LPBelgian sebadoh stylepop-$5.00 
Timonium/Cannanessplit 1 12"-$7.00/Al Larsen/SVS original love rockmastersCD$3.00 
Pigurine7"-MyPavoritesty1e80's poph2.00/PipProudGroup!2"-ex-Cannanes, 60star}2.00 
’Tauri-LA emo wonderful 7"$1.00/Nogqinlive 12"-pure free-screech bliss-$1.00 
Boy racer-Racer 100 12"-UK's best ever-#3.00/RalphSolo CD-no~fi nuttiness $1.00 
ER 12"-ex-BulldozerCrash UK hitmaker$5.90/Bazillion-freakout jungiel2"$2.50 
Please list alternates, US residents include $2.00 for all orders under $10. 
CaNADA inelude $4 for all orders under $20. World: add $3 per item-minimum 
send your dough,demos,;zines,etc to:Mike Landucci,124 VenturaAve, Oxnard, Ca93035 
If you want you can email me for more info and updates at bhptcdix.netcom.com 
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SIDEA 
TORONTO, I'M ON MY 'WAY 


(vocal) 


Trombone licks inspired by John J. Devine Jr. 
Producer - J. Richard Hutt 


Lead Vocal -Johnny D. 
Background Vocals - J.R. Hutt, Madonna Tassi, 
Judy Donnelly, Jamie Warren 
Arrangement - J. Richard Hutt 
Engineer - Douglas Biggs 
Musicians: 

Keyboards - J.Richard Hutt 
Trumpet - Tony Carlucci 

Tenor Sax - Mike Massaro 

Bass - Andy Affleck 

Drums - Greg Kozak 


Recorded and Mixed at Cedartree Recording Studio 


Kitchener, Ontario, Canada. 


TORONTO, I'M ON MY WAY Copyright 1984° 
Publishing-Molly Productions ProCan 


All Rights Reserved 





SIDE B 
TORONTO, I'M ON MY WAY 


(sing-along instrumental) 


/ama traveller. I've been all over this land. 

From the great BC. to the shores of Newfoundland: 
Theresa city, that calls me its the big TO. oh, 
Toronto, !m on my way! 


Just to feel the breezes blow along the Lakeshore. 
And to walk again on Yonge and Bloor 

And to climb your tower way up high; 

When! look out at you, |Know the reason why: 


Its your Hos-pi-tal-i T-0-R-O-N-T Oh, what a city! 
your many people and lovely just the same 
Sol'm packin' my Jazz for a stay. 

Toronto, 'm on my way! 

And your night life is an oh-so-right life 
you're the town to whet my appetite 

50 /'m out the door and happy to say, 

Toronto, Toronto, mon my Wav........ 


When! look out at you | Know the reason why: 
/t'$ your Hos-pi-tal-i T-0-R-0-N-T Oh, what a city! 
your many people and lovely just the same 
So/'m packin' my Jazz for a stay. 

Toronto, Toronto, Toronto, I'm on my way! 

/'ve got travellin' fever for the big T.0. 

Toronto, Toronto, I'm on my way! Yeah! 





Produced by MOLLY PRODUCTIONS, Unit 16, 50 Westmount Rd.W ., 
Kitchener, Ontario, Canada N2M 1R5 


(519) 893-1172 








“Live in Alaska,” produced especially for Chugach Electric Association, Inc., reflects how 
we feel about the Great Land, its people and the unequalled opportunities here for freedom Hy 
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Slap on Tap 
Hlazy 


design © thespynaworkshopdesigncollective. WYAWAWAS) oN ZA \uVeld elie) omereM UL) e\--1 04 
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Gricket Bonus 


give you the greatest 


CRICKET BONUS PLAY RECORDS 


plus in children’s entertainment. Carefully selected and 
written by leading authorities in the educational and. musical fields, these records 
will form a perfect start for your child’g musical library. Throughout the country, 
in educational institutions as well as private homes, CRICKET records are forming 


a major part of Kiddie Record libraries 
CRICKET records its Seal of Selection for 


Only CRICKET records can offer you all th 

@ 7 BONUS-PLAY records that will 
play as long at standard speed as 
other 10” records. 

e Full production and casting with 
orchestral arrangements that will 
amuse, instruct, entertain, and oc- 
cupy your child. 

@ Full color “Perma-Cover” for longer 
record life. 


1 


EXTRA VALUE 


@ High quality records, non-breakable 


@ Selected and approved 


Play Records 


_ Child Life magazine has awarded 
‘meeting superior standards.” 


ese features. 


in normal use and .available in 

standard speed or 45rpm. 

catalog, 
pre-tested on child groups for diver- 
sification as well as educational and 
entertainment content. 

@ Records suitable for any age group. 

e@ LOWEST PRICE ON THE MARKET. 


ADDED ATTRACTION 


With CRICKET records you get: 

@ Fairy Tales, Fables, Nursery Rhymes, Children’s Games, Bible Stories, All- 
Time Favorite Songs. 

e@ A complete selection of your child’s TV favorites. 

Participation records guaranteed to hold your child’s interest. 

e@ Such world-famous stars as Dennis Day, David Wayne, Gisele MacKenzie, 
Ray Heatherton, Smiley Burnette, Jimmy Nelson, Danny O’Day and countless 












others. 
CATALOG 
C65 _— Peter Pan (Complete Story in Song) 
C84. ~=— Alphabet Song And Counting Song 
C88 When You Wish Upon A Star 
1 C114 Nick, Nack, Paddy Whack 
C116 The Little Engine That Could 
| C124 Popeye The Sailor Man 
C125 Felix The Cat Song—The Cat March 
C138 Doggle In The Window 
C141 School Days—Daisy, Daisy 
} C142 Old Macdonald—! Tisket, | Tasket 
C143 Toyland—March Of The Toys 
C144 Gisele Mackenzie Sings ‘‘Cinderella”’ F 
C14 Marches For Children—Pt. 1 and 2 C145 The Wizard Of Oz e137 Soe asics Cad Bless America 
C20 Cowboy Favorites C146 He's Got The Whole World In His Hands My Old Kentucky Home 
C23. ‘Alice In Wonderland . C147. The Boll-Weevil Song C158 Mairzy Doats—Silly Song 
C25 Cinderella C148 When Johnny Comes Marching Home Green Grass Grew All Around 
C27 Goldilocks And The 3 Bears C149 Little Toot C159 Ste Sings Songs 
¢29. Snow White And 7 Dwarfs C150 Teddy Bears Picnic “Babar’ 
| C34. —- Happy Birthday C151 Puff, The Magic Dragon ore Loe Ee CLAbOT| See Red 
C36 ~— Little Red Riding Hood C152 Three Little Fishies ¢161 De Camptown Races—O Susannah 
| c45 ‘The Little White Duck C153 Playmates—The Frog & The Ox C162 Deep In The Heart Of Texas 
C55 Hokey Pokey—Dilly Dally Song C154 On The Good Ship Lollipop Buffalo Gals 


INC., LONG ISLAND CITY 1, N.Y. 
Printed in U.S.A. 


Your Cricket library is tops in value and entertainment in children’s music. A PRODUCT OF PICKWICK INTERNATIONAL, 
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charm and fantasy children love, and parents and educators ap- 


i cae es prove. From the children’s cinema there is the joyous ‘Born 
Free’, the animal hi-jinks of the beloved Dr. Dolittle, the fresh- 


ness of ‘The Sound Of Music’. All the Mother Goose favorites, 
the animal stories, and of course the legendary Puff! Mary 
Poppins too! 

A delightful combination of enjoyment and learning awaits the 


12” L.P. 331s R.P.M. RECORDS young listener in these happiest of records. 


b ie @ 9 Children’s classics in story and song like ‘Peter Pan’, ‘Pinocchio’, 
The est in hildrenr’s ‘Snow White & The 7 Dwarfs’ are beautifully created with all the 
| 


Printed inu.s.a. Send for your free catalog to: HAPPY-TIME , 8-16 43rd Avenue, L.I.C., N.Y. 10001. 
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FINEST IN CHILDREN’S ENTERTAINMENT 
OTHER TITLES AVAILABLE IN 45 RPM 


HAPPY BIRTHDAY 

PETER AND THE WOLF 

LORD'S PRAYER 

GOLDILOCKS & THE THREE BEARS 
HANSEL AND GRETEL 

MARY HAD A LITTLE LAMB 
LITTLE MISS MUFFET 

SLEEPING BEAUTY 

BUNNY HOP 

LITTLE TOOT 

THREE LITTLE PIGS 

OLD KING COLE 

DOGGIE IN THE WINDOW 
HOKEY POKEY 

LITTLE RED RIDING HOOD 
PETER PAN 

THE BIBLE TELLS ME SO 

THE GINGERBREAD MAN 

TINA THE BALLERINA 

I'M A LITTLE TEAPOT 

ON THE GOOD SHIP LOLLIPOP 
OLD McDONALD HAD A FARM 
PETER RABBIT 

HUMPTY DUMPTY 
THUMBELINA 

THREE LIFTLE KITTENS 

JESUS LOVES ME 

ME AND MY TEDDY BEAR 
POPEYE 

THREE BLIND MICE 

SNOW WHITE 

SMOKEY THE BEAR 

ALPHABET SONG 

LITTLE RED CABOOSE 
LONDON BRIDGE 
CINDERELLA 

ALICE IN WONDERLAND 

HERE WE GO LOOBY LOO 

IN A LITTLE RED SCHOOLHOUSE 
PARADE OF WOODEN SOLDIERS 
HAPPY TRAIN 

CIRCUS 

TEDDY BEAR SONGS 

TEN LITTLE INDIANS 

CASPER THE FRIENDLY GHOST 
THE WIZARD OF OZ 
RUMPELSTILTSKIN 

KING MIDAS 


224 
339 
431 
465 
468 
477 
482 
490 
495 
496 
498 
499 
501 
502 
504 
505 
506 
508 
511 
512 
513, 
514 
516 
517 
527 
540 
542 
544 
545 
546 
547 
548 
549 
550 
551 
554 
565 
566 
567 
573 
586 
587 
588 
598 
602 
620 
621 
622 


623 
625 
626 
628 
636 
638 
642 
649 
651 
653 
654 
655 
656 
657 
658 
659 
661 
662 
663 
664 
667 
669 
670 
671 
672 
673 
674 
675 
676 
677 
678 
679 
682 
683 
694 
695 
699 
700 
701 
702 
703 
704 
705 
706 
707 
708 
709 


SIMPLE SIMON 
PUFF THE MAGIC DRAGON 
A SPOONFUL OF SUGAR 
LITTLE TRAIN THAT CAUGHT COLD 
LET’S PLAY TRAIN 
PUSS IN BOOTS 
PIED PIPER OF HAMLIN 
ROCK OF AGES 
TUBBY THE TUBA 
JACK & THE BEANSTALK 
PINOCCHIO 
THE LITTLE RED HEN 
THE BILLY GOAT GRUFF 
THE OWL AND THE PUSSYCAT 
OLD MOTHER HUBBARD 
TOM THUMB 
HENNY PENNY 
KATRINA THE TOY BALLERINA 
FRANKIE THE BRAVE FIREMAN 
WE HOPE YOU HAVE A HAPPY BIRTHDAY 
PETER, THE FLAMELESS DRAGON 
HERE COMES PETER COTTONTAIL 
MARSHMALLOW BUNNY 
BENNY BUNNY’S BAND 
I'D RATHER BE A BUNNY 
THE POLKA DOT EGGS 
THE EASTER BUNNY’S BRIGADE 
MING TOY’S EASTER 
DID. YOU EVER SEE A LASSIE 
WYNKEN BLYNKEN AND NOD 
LULLABY AND GOODNIGHT 
ON TOP OF OLD SMOKEY 
ROW ROW ROW YOUR BOAT 
MY BONNIE LIES OVER THE OCEAN 
DOCTOR DOOLITTLE 
TALK TO THE ANIMALS 
COUNT YOUR BLESSINGS 
1 BELIEVE 
RED RED ROBIN 
DOWN BY THE STATION 
THE UGLY DUCKLING 
LITTLE WHITE DUCK 
CHILDREN’S MARCHING SONG 
DO RE MI 
THE BIG RED FIRE ENGINE 
RAPUNZEL 
PUFF AND TOOT 

\ 


SEND FOR COMPLETE CATALOG: PETER PAN RECORDS, BOX 5096, NEWARK, N.J. 07105 
MADE & PRINTED IN U.S.A. 


eh en cae | — wae oh ~~ 





De emery al al 





vem 


"on 


| ee ae : volume one 


° f) ~~ ao 

‘ vee 
CA) pa 4 
vanat 
“7 


Thumbling 


gibson rd artist, fender band master, 
korg mono/poly synth, casio sk-5 
sampler, swingline drums, fostex x-14 4- 
track, dod arion phasar (broken), alesis 
midi verb 2, roland s-10 sampler, 
basement, august 1993 (1), summer 


1992 (2) (c. badynee) 


NYA 

fender telecaster, fender stratocaster, 
fender pa 100 reverb, dod flanger 
(broken), realistic concertmate, delay, 
teac porta 5, teac porta 2, september 


1992 (1) august 1993 (2) (c. porter) 











Fall 1993 


(Please disregard any previous catalogs. Certain records have been 
delayed and reassigned catalog numbers for future release. 
All releases listed below, however, ara out now) 


BLACK TAMBOURINE 
Throw Aggi Off the Bridge 7° e.p. (001.92) 
Supreme fuzz pop with Velocity Girls. Not many 
left 


BOMB POPS 
Paler 7° e.p. (002.93) 
Early Felt guitar stylings mixed with the pop 
sensibilities of Big Star. 2nd pressing on burgundy 
vinyl. 

ASHA VIDA 
Eskimo Summer 7° e.p. (003.93) 
Beautiful spaces and open places. Like Mercury 
Rev or early-Slowdive. Mentioned as one of 
Alternative Press magazine's picks to click in ‘94. 





Hey. 

VERONICA LAKE 
Threnody/in the Clouds 7° (004.93) 
Their final and best record. Features Pam of Black 
Tambourine on vocals. 

KOMETEN MELODIES: VOLUME 1 

FEATURING THUMBLING AND SABINE (005.93) 
Thumbling's dramatic, spaceman phasar drones 
contrast with the sparse, bark psychosis of Sabine 
to comprise the first volume in a series dedicated 
to the mellifluent beauty of space rock. 

EMILY'S HIP POCKET #6 
the journal of Audrey's Diary featuring 
Dave Kusworth, Asha Vida, Bomb Pops, Tear Drop 
Opera, Jessamine, Charalambides, Veronica Lake, 
Nightblooms, the early 80s, record reviews. 


T-SHIRTS - featuring the Audrey's logo in dark blue on 
XL, pre-shrunk Beefy Tees. Fashion first, last and 
always. 


7's - $3.50 in U.S., $4.00 Canada, $5.50 World 
(or for U.S. only: $3 + 2 stamps if paying by cash) 
Emily's - $1 in U.S., $1.50 Canada, $2.50 World 
T-Shirts - short-sleeve: $10 in U.S., $12 Canada, 
$15 World 
long-sleeve: $15 in U.S., $17 Canada, 
$20 World 


Makes checks, money orders and IMQs in U.S. funds to 
Audrey's Diary 

1475 Latson Road 
Howell, Michigan 48843 








CD ISIATA-XS 


iced nouvelle 








jacqueline briskman 
james coursey 
derek morion 


jeffrey sorague 








engineered and produced by: 





p.0. box 149, arlington, va 22210 rob christiansen 


Bos De an En A a FE Ss | 

















bile catalog IG 


RS-O01 THE ART OF ROCKETRY 


various artist cd featuring: cobalt, see-saw, 
ex-atari kid, justines, frodus, plow, bubble jug 
& MORE! 19 tracks 


RS-002 STAGE 2/AFTERBURN 
cassette comp. epilogue to "rocketry'- 
sisterhood of the c. thinkers, blast off c. style, 
ex-atari kid, molloy, and then some! 15 bands 


RS-003 WIGGLE ROCK PT 2. 
ex-atari kid releases a 7" inch gem. a must 


have for those sick of living in today's post- 
information age. 


RS-004 JO JO SERIES 1. 

not out yet, but i swear if i keep listing it, our 
7" inch single series will take life. jonathan 
richman deserves no less. 


checks payable to derek morton 
cd's $10, vinyl $3 tapes $4 emall: supemova@intr.net 
p.o. box 149, arlington, va 22210 http:/Awww. intr. net/supemova 


The rain hag begun... 


You now hold in your hand, the debut single from the STORMCROW. 
Unleashed on the Adjust Your Head label, it is definitely 9 game of two halves. 


The Chill Side - EARTH BEINCS - is an off-centre mellow but haunting head-nodder, 
whereas the Ill Gide - MICANTHROPIC - presents an altogether less-relaxed aspect of the STORMCROW sound. 


Disease-tiddled grooves for 9 downbeat generation. 


These are the fitet steps towards realising STORMCROW’s vowed intention of presenting 
the plague as home entertainment. 


All you need is your listening ears to enjoy this new adventure in sound... 


Limited to 350 copies, this new 7” is being distributed by CARGO. 
Alternatively, you can purchase 4 copy from us fine fellows at ADJUST YOUR HEAD 
Mail order price £2.75 inc. p&p 
(please note new address) 


Oh yeah! We will be pleased to forward any mail to the STORMCROW. 


Over and out... 


nd 1 OO) 07 De Of 0) HH = of x0) ey fC) HO) iy is | a (0) | 


“Beelzebub lives...and he’s a lounge lizard!” 
“Ethereal, haunting and insanely addictive...” 


FORTHCOMING RELEASE: 
STORMCROW - Bubonic Jukebox album - early 1999 (Ltd. LP / CD) 
ADJUST YOUR HEAD 
PO Box 2663, Eastbourne, BN22 8BY, England. 


Tel: 01323 730 840 Fax: 01323 729680 
email: adjustyourhead@btinternet.com 


Distribution - CARGO 
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_ This Side — 


WHAT THE WORLD IS WAITING FOR 


_ Produced & re-mastered by John Leckie 








Pocket Psalm 





phe 





Wee 
Wire 
en 


a2 ist 
ay 





Ba SE 
| Bibsesicen Glamour Girl. 
ant Brooklyn 





ROO, ASC RPM. Se 










CON LINEN PAL 


RECORDS 







Produced by 3 
Shelby Dawson 
Key: B-Flat y 





\ Vocal 
7 CTL 2001-A 
| Time 3:38 


“AFTER THE LOVIN’ ”’ 
BY 
JACK DRAKE 










Py CONTINENTAL 


RECORDS 






Instrumental 


CTL 2001-B 
Time 3:38 


Produced by 
Shelby Dawson 
Key: B-Flat 
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“AFTER THE LOVIN’ ” 
BY 
THE AMERICANS 








this side - Slap on | 
that side - Hlazy 
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‘Ninja Tune, PO Box 4296, London, SE11 4WW. 
. Made in England. www.ninjatune.net — 
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ALLEY CAT DANCE | 
By The Playmates 
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LA CUCARACHA 
By The Playmates 
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DELA RECORDS#, 
649 Mohawk 
Corpus Christi 
Texas 








A MEDIA NOCHE 


(Unknown) 


ISIDRO LOPEZ 
Y Su Orquesta 









DELA RECORDS 









649 Mohawk 
Corpus Christi Ranchera 
Texas 2:20 


TU Y LA MENTIRA 


(Jose Alfredo Jimenez) 


ISIDRO LOPEZ 
Y Su Orquesta 


Conta: 


ISIDRO 
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DULCE BIEN 


(Eduardo Huerta-J: M. Delgado) 


LOS FAISANES 


J. M. DELGADO-E. OBREGON 





PRODUCTIONS ff : 
INTERNATIONAL | ME-10 


P.O. Box 852. | | 45 RPM 

Bellaire, Texas | JH-119 | 
77401 | BO | 
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UNA MIRADA 


(Juan Manuel Delgado) 


LOS FAISANES 


J. M. DELGADO-E. OBREGON 













| -- Ranchera | 


2:47 


av 
Eye 
€ 


BRINDARENOS POR ELLAS 
Ag ~ (DAR) 


‘ : 2 
im, = RODOLFOYLALO a 
BG-1098 we 


AL a yr 
= Co : Bo* 
“tae, /NTERNATIONAL CORP” 





Ss 


+p 2 . 
Ts BG-973 





a 


TODO SE PAGA 


(DAR) 


- RODOLFO Y LALO. 


"he ALG ee 3 got 
— a INTERNATIONAL CORP” ee 














“ 
> 





PAULA 


728 Texas Street — Shrevepert, Louisiana 
Division Of Jewel Records 
| _ Phone 422-7182 — 


Gallico Music =| 
(OM ek 
Time 2:11, ; 


rah: 


TM-1087 





NOT TO 


© LONG AGO 
(J. Stampley - M. Kilgore) 





THE UNIQUES 
Featuring JOE STAMPLEY 
Prod. by Dale Hawkins 


— ~ _——— 
_ —— 


ae 


RECORDS 


728 Texas Street — Shreveport, Louisiana 
Hivision Of Jewel Records 
Phone 422-7182 


Su-Ma 
Time 2:07 


21§ 


TM-1086 





FAST WAY OF LIVING 


(R. C. Stampley - Jack Rh ‘es) 


THE UNIQUES 
Featuring JOE STAMPLEY 
Prod. by Dale Hawkins 










a, LIVE 
= " — Emitt Rhodes 


. 
NS 


RIPE ge 
Sh See 
fs saat) 


Thirty ata. 
Music Co. — 
La Brea Music 
ASCAP 
Time: 2:32 
(126 1) 







THE MERRY-GO- ROUND 


gees ia Lorry Merle 


834 









INTERNATIONAL 






A 
\ 
| 
744 oe 
kr Ae: 
* Rac 
& a 







54, 





INTERNATIONAL 


—£ 





| ae 
PE page 
“ORDs oF amee 

i all Nea a a ee 


a 











ees = 45-6184 
INSTRUMENTAL Ra eens i AS Pub., Francis, Day 
60-C-5167 | Ce oe ae . & Hunter, PRF, 

| eo.” ae ASCAP 


Time: 3:00 


APACHE 
(Jerry Lordan) 
JORGEN INGMANN & HIS GUITAR 


o, 


; \. 
“sion : 


Of yor 
ATLANTIC RECORDS, Ne 





x <a 45-6184 
INSTRUMENTAL ee ee ye Pub., BiEM, NCB 
60-C-5168 Pom eis sot Time: 3:13 


ECHO BOOGIE 
(Jorgen Ingmann) 


JORGEN INGMANN & HIS GUITAR 


oO; : 


of ys 
ATLANTIC RECORDS, NE 














‘ae 


< RECO a os 
_ 
‘ ~~ 
».. ™ 
‘ 


Side r 


Authentic. 
engue 
INSTRUM ENTAL * 


PIANO MERENGUE | 
(Luis Aiberti) — 
. RAFAEL SOLANO 
And His DOMINICAN RYTHM GROUP 
(Recorded in 
Dominican Republic) 








Side Two 










A Authentic 
Merengue 
INSTRUMENTAL 







PIANO MERENGUE 
A LO OBSCURO 
(Folklore) 

RAFAEL SOLANQ 
And His DOMINICAN RYTHM GROUP 
(Recorded in 
Dominican Republic) 


45 i 


4 
Leo Feist, Inc. y 
ASCAP ~ KI 3 T 80 
3:26 _— | (63-XY-73) 


% EVERY TIME | MEET YOU 


(Myrow-Gordon) 
Po Arr. & Cond. by Jimmie Haskell 
Coy JONI JAMES 
An from album E/SE 4182 
. 4 oy, “Three O'Clock In The Morning’”’ 





1S] t 
°W OF meTao.coLpwih 


45 R.P.M. y 
Shapiro, Bernstein «M - ol K13180 
pSeee = si (63-XY-74) 


% RED SAILS IN THE SUNSET ea 


Williams-Kenne 


edy 
oy fee & Cond. by Jimmie Haskell 
“Op, JONI "JAMES 
on from album E/SE 4182 
4q ‘Three 0 Clock In The Morning’’ 
"75 





S/ xe 
ON oF METRO. GOLDWYN pu 








Dist. Por: 
ZARAPE DIST. 
P.O.Box 347 
Kingsville, 
Texas, 78363 
1-512-592-0391 


SENTENCIA A MORIR 


(DAR) 


LOS SUPREMOS 
DE WHARTON, TEXAS 


CAN-195-A 
ESTEREO 
Can./Ran. 
T-2:45 


®) 1981 








CAN-195-B 





Dist. Por: 
















ZARAPE DIST. ESTEREO 
) P.O.Box 347 Can./Ran. 
Kingsville, T-2:28 
Texas, 78363 ®) 1981 


1-512-592-0391 


ALBUR DE AMOR 


(DAR) 


LOS SUPREMOS 
DE WHARTON, TEXAS 










TANGOS 
RB-909 









} R-45-1027-A 
Wy instrumental , 
| | NS Hie. _— | x 
€, | & 
%, _—«-—dO BS ESSION é 
Oy | | (P. Posito-S. Levitch) 
%to,, THE TANGO SERENADERS © 


| ~ 
ag, HAVAS-231) unt 


™. U.S.A. ONLY roa NOMS 









WEBSTERLITE 








-/ R-45-1027-B 


\o Sea instrumental ° 

| oe a | } 2 
ALWAYS ALIVE me 

{Grignolo-Arr. S. Levitch) . 7 : 

_ THE TANGO SERENADERS | ae 
Co  (AV-45-232) al 

fac | € 
* See eee ‘ONLY FOR seen 


TANGOS 
RB-909 


e 
. 
o/s 





— 















CUMBIA 


Time 2:33 45 RPM 


Lit-18132 





CUMBIA MODERNA 
(D.A.R.) 


COMBO MODERNO 










CUMBIA 
Time 3:09 







435 RPM 
LH-18193 





ALICIA PARIS 


(D.A.2.) 


COMBO MODERNO 
















Balada ; Boe 


Tine 3:45 | 45 RPM 
STEREO Nel” 


EN CADA GOTA DE Mi SANGRE 
(DAR) 
REBELLION "76 

2221 Fulton 


Houston, Texas 77609 
Ph: 223-0551 

















© cumbia CL 845-B 
Time 3:06 45 RPM 
STEREO 





EL HUERFANITO 
(DAR) 
REBELLION "76 


2221 Fulton 
Houston, Texas 77009 
Ph: 223-0551 
















Sp ste faiders 
fhatd bach] 






















45rpm skint 40s 





oii EERE 


My 
AID BACK (EDIT)* Z 
: § 
written ‘and produced by space raiders 2 
% *editstoy simon thermton & 
be ore-mastered by simon thomton on 
% published by original artists/sony music 
* © skint records 1998 g 
Qe ® skint records 1998 a 
Me skint records, po box 174, brighton oni 4ba 
me, www. skint.net e 
Me, made in england 
®%€o, Vey 
on €Served. Unauthorised COPY 





aa? 















Sp ace faiders 


ee Fe 
[laid bach] 


45rpm skint 40s 


SONG FOR EUROPE ee! 


& 
rf 





3: , 
ee, 
re 
fs Dre, hibsie 


oe 


















ey 





CS | 
= 
— 
z = f » PART | 
: f . «AS RPM 
~z be : 
. / | 
oS SS | ~ JIM McCANN 
Q | | 
: : ‘ | AT THE ORGAN 
NY = | 
.- g Sunny 509 
: ie N , : Time: 2:28 


~ BALLIN’ THE JACK 
WHISPERING 
WHEN YOU'RE SMILING 


4939 So. B 














“SING ALONG SONGS” 





SS) ie PART Il 
=p 
/ ai fs 45 RPM 
. ¢5 
8 a j 
5° = | JIM McCANN 
yg : 
NV, = : AT THE ORGAN 
~ tS 
x & ae 
. = Sunny 509 
S . Time: 2:35 


DARKTOWN STRUTTER’S BALL 
YOU ARE MY SUNSHINE 

| CAN'T GIVE YOU ANYTHING 

BUT LOVE 














OPERATOR SPECIAL 
RECORDS 


60FM305 


MY WILD IRISH ROSE 
IF YOU WERE THE ONLY GIRL 
AULD LANG SYNE 


SING AGAIN 
with 
BRUCE HAYES 
1152 













OPERATOR SPECIAL 
RECORDS 





60FM308 


THAT OLD GANG OF MINE 
iLL ALWAYS BE IN LOVE WITH YOU 
SWEET ADELINE | 


SING AGAIN 
with : 

BRUCE HAYES 

| 1152 : 


Made in U.S.A. 


RHUMBAS 


RB-916 


v 
K-) 
4, 


TABU —Rhumba Son 
| ~ (Taboo) ; rid | 


 *R-45-1046-A 


Vocal 9 


£ 
on 
é 


~ LOS RUMBEROS oe 


© :. , x 
Nie (AV-45-327) gout | 





Y. US.a. Onay 6OR 












/ 


“45 RPM 


‘ 
RHUMBAS \ 










| WEBSTERLITE 


_R-45- Agate 


RB-916 \ Vocal 
r ——_— 
4 AY-AY-AY 2 
a8 (Perez-Feire—Arr.: S. Levitch) ie 
ey LOS RUMBEROS ?, 
 (AY-45-328) wus 
: e gee 


ela na oN 
_- % USA onty FOR non© 








G@ s257A 
® 1978 
Logo 
Records 


HOLD ON 


(Gifford, R.Kelly, Young) Copyright Control 4 


STREETBAND 








Gi@'325 8B 









® 1978 5 | 
Logo = 
Records = 






TOAST 


(Bernard Kelly) Logo Songs Ltd. 


STREETBAND 


































Record Corp. 
irving Music, 
inc. & WEP 
Music Corp. 
(BMI) 
Executive 
Producers: 
Suzanne 

De Passe & 
Tony Jones 


Billy Preston 


1979 Motown 


Produced by: 


“17 WILL COME IN TIME” SPE 1 


D J COPY 


Trademark Notown 
Record Corp. 


M 1470F 


(65635-S) 
Time 3:09 


in aibum: 
‘‘Late At 
Night’? M7 
M7 925Ri 
Arranged by: 
David Blumberg 










(B. Preston) 


BILLY PRESTON 


Vocal Accompaniment, 
Syreeta ort: 


0 C 
PUCT OF moToWN RECOR® 






M 11925 


© 1970 
Jobete Music 
Co. Ine;, 

BM! 
Q-0-0-834S05 
Time: 2:58 














y 
> 


MOTOWN 


PROMOTIONAL 
NOT FOR SALE 


PM STILL WAITING 
DIANA ROSS 


OF MoTOWN RECO 


+ 
q ‘ 
a) & co eas 










Prod. By: 
Deke Richards 
Arr. By: 

Gene Page 

In Album 
‘“Everything 
Is Every- 
thing’ 

MS 724 









































M-1308 
The Snarf Co. 
(BMI) 

Time 2:25 
(M-45-1308-B) 





IF | COULD 


(Ben Raleigh-H. B. Barnum) 


SPANKY WILSON 


Produced by H. B. Barnum 


JAY WARD PRODUCTIONS 
8128 Sunset Blvd. 


Douliie.-Diamond- 
Downstairs (BMI) 
Time: 2:40 
(S-20066) 





(YOU) GOT WHAT | NEED 


(Gamble - Huff) ~ 


FREDDIE SCOTT 


Produced by Gamble & Huff 
1650 Broauway.N.Y.C, 





Toles Music Co.- 
Wassel Music 
Ca. (BMI) 
Time: 2:07 
($-20067) 


POWERFUL LOVE 


(F. Scott - J. Shaw) 


FREDDIE SCOTT 
Produced by Gamble & Huff 
1650 Broadway N.Y.C. 



















PR-214 









Pub., Almo 
INSTRUMENTAL Music, ASCAP 
ST -PR-29222 SP Time 2:02 


EDITED 
VERSION 


STEREO 





%, PHAEDRA 


(Franke, Froese, Baumann) 


"+ TANGERINE DREAM 


4 Produced by Edgar Froese 
a; for Virgin Records <e 
irgi Ne 

PeEQ_() 1974 Virgin Reco seta. 


O 
DING CORP., 75 Rock 
















PR-214 








epee ems Music, ASCAP ) 
STEREO EDITED 
VERSION 


MYSTERIOUS SEMBLANCE ie, 
% AT THE STRAND OF NIGHTMARES i, 


», TANGERINE DREAM .* 


Ar 


4 Produced by Edgar Froese cr 
ye for Virgin Records oot 
1974 Virgin Records we 


O € 
*OING Corp. 75 ROC™ 



















Cis ee Kg 


DEMONSTRATION 


LU; 
~ Saori May, 


WALTER CARLOS 7¢@ 


“% 





1. TCHAIKOVSKY: “RUSSIAN DANCE” from \ 
NUTCRACKER SUITE 1:03 > 
me (from “By Request’, M 32088) ‘eS 
= AS 159 SIDE 1 et 
aa SP EIRIEO ZSM 160720 
VV. RP ® 1972, 1973, 
\ A 1 1975 CBS Inc. 
2. J. LENNON/P. McCARTNEY: ELEANOR RIGBY 2:06 
=, (from “By Request”, M 32088) 


3. JS; BACH: “MARCHE IIN D MAJOR, Anh. 122” from 
SUITE FROM ANNA MAGDALENA NOTEBOOK 1:00 


rN (from “Switched-On Bach II”, KM 32659) 
@ 4. sCNELeT SONATA IN G MAJOR, L. 209 
1:38 (from “The Well- Tempered 
Synthesizer’, MS 7286) 
5. ROSSINI: WILLIAM TELL OVERTURE 


(Abridged) 1:17 (from “Clockwork we 
) Orange” Ke 31480) 
109 ave’ 


e 
[@] marcas REG. PRIN 














~ WALTER CARLOS 






Radio 
Station 
Copy 


4.4574] 


JZSP 157364 
© 1972 CBS | 
© 45 RPM eS 
Publisher: 
United Artists 
Music Co., 
Inc. (ASCAP) 
Not For 


Sale 


















WHAT’S NEW PUSSYCAT? 
- H. David - B. Bacharach - 
Arranged by Walter Carlos 
Produced by Walter Carlos 

@. A Tempi Production 


_ 
Co, 2 
Ung \ 
SA" [ea inte? 
9) Marcas REG.P 


















Station 
Copy 


4.4574] 


JZSS 157365 


2:05 
@® 1972 CBS, !nc. 
45 RPM 
Publisher: 
United Artists 


Music Co., 
Inc. (ASCAP) 


Not For 
Sale 













STEKEO 


WHAT’S NEW PUSSYCAT? 
- H. David - B. Bacharach - 
Arranged by Walter Carlos 
Produced by Walter Carlos 
. A Temp! Production 

My, 


A” Ie nee 
R MARCAS REG. PRN 


Se 








RECORDS, INC. 
PHILA., PA. 


U-12270-A 





Ron-Dria Pub. Co. y ‘ Prod. Gene Lawson 
Mary Hill Music | ’ Arr. Lou Lupo 

Jofhle Music | 
Time: 2:44 

\ ; 

y 

\ 
\ 













GIVE A MAN A BREAK 


(E. Jones) 


CHARLES MINTZ 


RECORDS, INC. 
PHILA., PA. 





U-12270-B : 
| Prod. Gene Lawson 


Ron-Dria Pub. Co. | 
| Arr. Lou L 
Time: 2:22 r. Lou Lupo 















a 
4 


FINDER’S KEEPER'S 


(G. Lawson - B. B. Wilcox) 


CHARLES MINTZ 








WAH-2AXY 


MUHUCTEPCTBO 
KySibTYPbI CCCP 















| BCECOIO3SHAS OUPMA FPAMNAACTUHOK 


ead Bs cue ie i 

oa of 
‘ ¥. : + 
4 : 
x. (rr 
awh , 





roctT 5289-80 PHIKCKKHR SABO FPAMNANACTHHOK 
' NORASY 
NURAS V 33 


MOHO } L} q pine | ; { 
bA32-41843 9 | KEOP URINE |. Tp. 2. 0-55 


EESTI KOLAKAPELLE 


URVASTE VHS «KEVADE VALS&» (sdn. J. Taul) 
POLKA (J. Metsamart) 
VALSS (J. Metsamért) 

Riidaja rahvakunstiansambel 
«TORUPILL» 

J. Tault juhatusel 






















to "DRE 25679 
. Pub: Duchess. 
. - BMI 


HAVE | TOLD cee LATELY THAT 
| OVE YOU? 


pt, Ve DWiseiighy ve dens 
ee VERA LYNN | 
fo Accompaniment Directed By _ 
Tin. eee Johnny. Douglas 


é *. wes 
BRAD casTNS 8 ore 


DRE 25680 


& “Pub: Marlyn Music 
—F Ltd. - INToN* 
‘ Time: -*2:30 


eee .. {Douglas- Mack) PS! 
“VERA: VaR 
- adueninens Directed By: 
"op ‘Johnny Douglas’ ‘; 
Mie - 


: rE bp OADCASTING A AND 


“cor 










EXTENDED 





EP-1-3239A INSTRUMENTAL 


4744-10251 








a 1. SOMEBODY LOVES YOU 


ame (Tobias-DeRose) 7 e 
>. &, 2, SONG OF APRIL ge Wy 
, % - a (Kahn-Berman) = YA 
Nee RICHARD HAYMAN . 


~ “Co, | And His Orchestra | | pv | 
8D Corporatio™: 








EP-1-3239B 
10252-9863 


INSTRUMENTAL 





oh BLOSSOM | | 
aks: weeney-Charla 
% 2. SADIE THOMPSON'S. SONG rv 
| to | (Blue Pacific Blues) $8 - | Re 
ad | (Washington-Lee) mS | 
py RICHARD HAYMAN =e N 
| #Ee. _ And His Orchestra py 


“8D CoppoRATION: 





Wind ; ‘ \ + ¢ As KS 
a Sid 3 Wet dat: v4 Aj iy 
*. | Ve, So aa é ws. ‘4 
ch fas trast ees Rs 4 
: F ri @)| 6 | : r 
ae ae ane A Se 
tea tee , ; 
whey ; Bes ‘ay j wa 
L tee wT , : } “h \ 
z\\ q aS Ye ay \, 
‘ 





= 
| i PIANNH BASIAOMOYAOY - nh. NANATIOTIOH RS 
© MONOZ AEN MOIPAZETAI 
7, » (Zetwxéxrno) aa 


TG ates Ne 
as -SQTHPHE PEQPriOY we 
"G "hang "Oox: UI. Tavayiwtldy hy, \\ 


Ww 
ae Sroadcasting and co 


ey 


a nGreece b 
‘<i wach we YCGC Coy, 


nas, 












,. TIANNH BASIAONOYAOY- Th TANATIOTIAH. fs / 

ce @TAIE EZY FIA OAA @TAIE S&S / 

| By. Ps ua CTouptetéiuy .v 

@ $QTHPHE rEQPrioy =—«s_— |. NW 
Me Yor} aya “Oox- [le Havayioridn & 


ws 
me, 8 broadcasting ani oe 













‘Made in U:S.AS 
| 45-359 - 32 
~ Maclén idee ou 

Inc. (BMI) os 
Time: 2:25 >. .7-% 

CL 7880 2 : 
Recotded at 


m, Eastern Sound- 33 
ss Terogsa, Canada. : 







Ao ITS FOR YOU ,- se ee ee 

ae (Lennon & cea Sy Siero eae 
~ SPRINGWELL @ 

Produced by Pink: ‘Unlimited a 
Ore ‘Vinny Testa . oe ua : 
i She, . we Ree ce ele a, 3 o 
"uy BEG SM ayes 08h id 
"EO By * 


NON , eco 





~our? 





ee 
$,>% 7 
pan ee P 
aN 
f \ 
T , 
wy. 
EEN 
“ aN 
Set yh 
4 
x * v \ 














Made in U. .S. At 


Knip; Unlimited ag 
tBM1) { 
Time: °3: Or 
Ch, 7881 








(David Rute) et ope 


- SPRINGWEEL 
" Produced by: Pink Unlimited a” 


Csiae 3 vey Testa. SANG 
are Aa le aay 
= : ¥ LONDON,’ eas 





NY 
i 


AN 
\ 7 


i : 

i 

i 
iN 





DI Gach 











CLAIR 





E LUNE (IN JAZZ) 


ae = 


STEREO 


“€ 
ss 


Broadside 
Music inc. 
 (BM1)/ 
_ Leigh Music 
oy Co. (ASCAP) 
‘y Time: 2:10 
(2525-S) 


















RECORDS 
® 





NINO: TEMPO AND Sth AVE? SAX 


New Arrangement DY: 
Jeff Barry & Nino: Tempo 
Produced by: 
Jeff Barry & Nino Tempo 
(i973 A&M RECORDS, INC. 


AM-1461-S 


STEREO 


Side 1 
Assorted 
Music—BMI 
Time 4:14 


Promotional 
Copy 
Not For Sale 


BJ-1008 


From Black 
Jazz BJOD/10- 
Talk To 
My Lady 

1973 


vation 
incorporated 


ME AND MRS. JONES 
(K. Gamble, L. Huff, C. Gilbert) 
GENE RUSSELL 


Ore, 


. voting, Records. (ac-: 











STEREO BJ-1008 





















Side 2 From Black 
uae Jazz BJOD/10- 
mee Te ee Talk To 
rime ou My Lady 
Promotiona 
copy @rsra 
Not For Sale incorporated 





YOU ARE THE SUNSHINE OF MY LIFE 
(Stein VanStacking) 
GENE RUSSELL 


Q, 3 
leg Re av » 
pats: 


9. 
Ovation Records. qre-: 











2 pate” 
= \PEATINUM. 


Po 


‘RECORDS, ANG. 








“ENGLEWOOD. N. ve : 


: om 












Soe \ AP-2350- re ‘ 








= Ap: 247-GM-RE:A 

<p eo Fime! 2:59 ‘Produged by 
“- Rublister: Harry, Al, - 
a Gambi Music - & Sylvia. sae 
ig ee. 


= BME 


. F i ag ae 


“SHO Clad BOOGIE” (PART ie 


ime ee on Rebinsen <A. Sepogten) & 


& BTHEMOMENTS | 
ow! Co. 1874 i eee 





S74 





pene Co 








ew, 


alt’: 
-PLATIN uM 


Fees HECORHE Inc” ae ENGLEWOOD. NJ. 







Ee eens. n't 3 
~ 45 RPM. 

= AP-247-GM-RE-B -. 
; &( Time: 4:70 
23 PubWsher: 

~~ Gambi. Music 

ee os Wee 


| AP-2350-B 
“Produced: by : 

“Harry Ag; : 
& Sytivia: 











"SHO NUFF BOOGIE” PART i) 


ay fae ae ie Robinson, As etue 


SYLVIA. 
& me PONENTS 


4 fee 










er a 
7° PLACE * 
: COINS HERE \ ‘ 
iF | gy .. 
AES, | 60067 
SAY | = 


i ee 













\ 


“BE A BETTER MAGICIAN" 


—omfd. by EVATONE 
5975 / 


ws 






“AY ag 33 1/3 R° 


PL. 
















Core 


45 R.P.M. 
44238 


Pub., SpurTree 


















VOCAL ie : aes 
ST-CO-35346 SP i wae aoe 
STEREO Time: 3:59 
/e - From Cotillion 
— LP 5206 - 
“THE CONCEPT” 
%. DRAC IS BACK s 
a (M. Adams, 5. Washington & M. Hicks) a 
‘Y or 
% SLAVE « 


e. Produced by Jeff Dixon in Association with S 
ay, Stephen Washington for Jefke Productions, Lid. x 
CG 

“Bo, Arranged by Stephen Washington & 
Rp 7 ® 1978 Cotillion wre 


ROc 
KEFELLER plaza, NY.N: 


ie loc : a te 
(BMI). >, ae —Cé#E xeeccuttivee Producers, 
Timer 3:00 | — Henry Morx & 
s Sees Ronny Vonce 


“SLAM ane ee ie 
(Dove Grusin & Tom Bohlen 
The 20th Century Fox Film ‘‘Fire Sale! ' 
1977 The Greedy Recording Co, Lid. oe” 
A Division of Henry Marx, Inc. 5 
a), cat 


Cs 


Ng “ 
Co. ~ 8560 Sunset - LD 





oe & 

’ ZY  Attanged by 

Music, Inc. ~~ _ Dave Grusin 
(BM). = ecutive Producers, 

Time! 3°41. _ _ Henry Marx & 


Ronny Vance 
, | ~~ JHE GREEDY AND . 
% ___ SLAM DUNK (Part Il) _ 
9, oo Geusin & Tom Bahler). 
ls From [he 20th Century Fox Film “Fite Sole 
eg, 197] The Gteedy Recording Go, Ud. ee 
Cf A Division at Lo Marx, Inc. 


Sad 


oa 


Co, 8560 Sunset Me 











a f 
A 


yo 
y 
/ 










/ \ 45 RPM 
STEREO \  — 3-10380 
q ZSS 161976 
a 
4:51 i ® 1975 CBS 
] Records 
} 
7 


KOKOMO 
THAT’S ENOUGH 


-F. Collins- Taken From The Columbia 
Lp: “RISE AND SHINE” PC 34031 
Produced by Brad Shapiro for AARON 
BRADLEY PRODUCTIONS, INC. 























73163 
1-47524 

_ Cachand Mus. 

~& Tecbob Mus. 

(BMI) 

2:37 


YOU JUST CAN’ T WIN. 2) 2 
“(BY MAKING THE SAME MISTAKE) 


“% (S. Simmons-W. Dixon-R. Simmons) oe” 
4 GENE & JERRY _.° 
Ma Vo Ors gc? et 


x 
“TR 8ureg BY Ty 


SHO IS GROOVING 
(J- Jones-L. Wade-B. Butler — 
J. Blumenberg) 


GENE & JERRY 0°" 


!S> 
"RlBUTeD BY ae. 








Roosevelt Music _ : =: 5 =e a Time: 2:00 
Inc. - BMI Nes Bre - a Wes Farrell 
— Rita hs Production 


. LETS STOMP” 


(Goldstein, Feldman, Gotfehrer) 


BOBBY COMSTOCK 


h- 202-1, 






Roosevelt Music ; eo a4 Mes Time: 2:02 
Inc. - BMI . ney Pe a Wes Farrel! 
A a Production 


“I WANT TO DO IT" 


(Goldstein, Feldman, Gottehrer) 


BOBBY COMSTOCK 


L-202-T 






45-2334 


VOCAL 
>) Pub., East-Pronto, 
é; BMI 
Time: 2:39 J 


Aes a 
PLUG SIDE nee -° nmi J} 


bye NINE AND A HALF 


ee (Won't eet 
wr . ™ {(Cropper- ae ceo) 


; rediuass Ky ne Groner 





atten 
. " 


TLANTIC 





45-2334 
VOCAL 
Pub., East-Cotillion, 
BMI 


: Time: 2:10 
A-9339 


DANGER ZONE 


(Cropper-Pickett) 


WILSON PICKETT 
Produced by Staff 














yaya ter vt ms 
Terms Pag cy: 
¥ . ta. 


ce PETS 


a 








‘®) 1976.” 
HAZEL MUSIC + 
Ee o 





. wee a 
t 2 \ 
a cy. 
. Prod. | s : 
Gree \. a rh : wg 
» NP ee tan! - 
=) van eS FSS 
Aico’ 


algae ee a. ee Bret 
Sia | Tere an Cr at ee na Ve 
SRR, ct SSW Cee a 
8 


y 


=, A Sandpebbles 
aS Procuction 
“= Engineer: 


% N. Barrow 
é 


% I AM A BARBADIAN 
gr (Sach Moore) 
PS Arr. Roger Gibbs 
THE SANDPEBBLES OF 
rane, rie ee = 
nae T ee 
cons olin pant 





SANDRA 
(Sach Moore; 
THE SANDPEBBLES OF 
BARBADOS | 
Fénuractunco ¥Y 
on 8 (B'pos) iro. ante 











Barrow , ’ 
(Best | h at REC 


Bao6 | | Studios 









IT AIN'T ME, BABE 











THE SURFARIS 
FROM DECCA ALBUM Di74683 
i le 





STEREO - 7-INCH - 33 1/3 RPM 


1. IT AIN‘T ME, BABE 
9. |WANT CANDY 
3. CALIFORNIA GIRLS 









SS 


e anda « MFR'D By Ottes ee, 
= ohe gee RE, aR 
: gi . 





¥ : 
x 
d, 
he 









Sp 


IT AIN'T ME, BABE 


THE. SURFARIS 


FROM DECCA ALBUM DL 74683 


ie” enee\ee a, 
rose 8 ‘Side 2 





STEREO - 7-INCH - 33 1/3 RPM 


1. YOU TURN ME ON 
\ 2. YOU WERE ON MY MIND f 
‘3. ALLIREALLYWANTTODO Of 





re x a 

DECCA @ ALBUM 

IT AIN’T ME BABE , | WANT CANDY 
CALIFORNIA GIRLS 


THE SURFARIS— “It Ain't Me Babe” 
YOU TURN ME ON + YOU WERE ON MY MIND 
ALL! REALLY WANT TO DO 

SEEBURG 





STEREO 





| “LIE A ROLLING STONE 
ALLE REALLY WANTTO DO 
















Produced by 
Herman adeed 







; SING A SIMPLE SONG 
4 BAe bs | Stone) : aie > 
44,’*, THE CASSANOVAS KO 
e 


Ue Mg Vocal: Junior Byron oytg 
SA OF THE OWNER 












i ATM — 70 
~ Produced by 
Herman riadeed 


on BY YHE TIME | GET TO PHOENIX 
ee _ (Jim Webb) e 
4 te. THE CASSANOVAS —&&_ 0 

‘om. Vocal: Junior Byron we ¥ 
"UtEp. BROADCASTING & cor 35 
& OF THE OWNE 


& 


ws. an GEORGETOWN q 
an GUYANA | 
-AECORLS NA ‘i foun America| 


1) 
J 


¢ 
~ 
os 


DON sp BEVTVE HER 
| ‘The Gaylettes 





te 1k i oeeTOW 


‘GUYANA ve pSouth Amerieel 
RECORDS “Wy | 


€ ooBRY iE 
The Gaylettes 

















“2 


























= aan Vere ak 










| Recording 
Barrow 


/Best 
©1973 


an ON LOVING ME 
Ree Alleyne}. 
g,,THE ESCORTS 99 


ry @P 
OE Recorns (eee 








(Bunny Alleyne) &: 
ej, THE ESCORTS 30% 
ees RecoRDS (Ohm r 












Engineer: 
Norman 
Barrow 

4:15 
3 Recorded at 














CI 
is 
7 


Vocais: Roger 


XY So, ERMS TU | goog 
on (J. C. Calderon) | < 
| A.S.C.A.P ° 


THE SANDPEBBLES OF 
Inp BARBADOS ,, ae 
“8 pe MANUFACTURED er 


gree 


"D8 (e'p08) L190. | 





Engineer 


« Norman ; mR The ° 
© Barrow Sandvehbles § 


[See 

2 Recorded at 
= REC 

% Studios 
'. Vocals. David 













S. i | | : 
@ Roger Gibbs GWEE TLY ge 
‘ ©1973, (Sach Moore) — ; 
6 K THE SANDPEBBLES OF } | RS 
G, » BARBADOS p 


My, 

Cy 

€e fie Samuracruned a gar 
OR DS (5:908) iro. BF 


MY LOVE Is 
SOLID 

AS A 

ROCK 


JIMMY CLiFF } 


J IM MY VV 


CLIFF 


Made in 
Barbados 





MONE ¢ VON 
_ SAVE YOU 


(JIMMY (2 tuiF F) 


A JIMMY 


i CLIFF 


Made in 
Barbados 





917 d INGA 


